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SRILLIANT GONCERT
BYBOSTONORCHESTRA

Granville Bantock’s * Tfe Pierrot
of the Minute ” bieard Here
for the Fisst Time.

-

‘RACHMANINOFF AS SOLOIST

:'Bussian Ffanist Has Highly Developed
Technique and Deeply Impressed .
His ™ Audience.

K2

. . The }oston Symphony Orchesira has’
sirarely played better, with more brilliancy,
. delicacy, richness and variety of color,
more transparent clarity, more periect
suppleness under the hand of its con-
. ductor, than it did vesterday afternoon
. At its second concert in Carnegie Hall.
. To hear such playing was a transporting
detizht. Mr. Fiedler has carned the grat-
itude of evervbody who appreciates such
__!:»J. performance for demonstrating, at the
beginning® of his second season with this
gxtraordinary organization, that he has
"_ept it to its highest level of efficiency:’
nd there is hone higher anywhere in the
- world—perhaps even none other go high.
The programme yesterday comprised an
. .orchestral overture by Granville Bantock,:
.+ The Pierrot of the Ainute'; Schu-.
. mann’s second symphony in ¢, TRach-
_maninoff{'s second piuno concerto, played
- ,1*.\' the composer, and Sirauss's tone
:peem, * Don Juan.” DMr. Bantock's piece
was hecard here for the first time, and
fit is the first {raportant composition of
shis English composer that has been
heard in New York, though he has writ-
..ten imusiec that has attracted attention
in his native land and that departs widely
irom the - traditions of what English
Jnusic is expected to be.
- The overture is intended for a * dra-
‘matic fantasy.” by Ernest Dowson, a
© talented young English poet. untimely
7elead. 1t is, and is meant to be. full of
;- fantasy, light and whimsical in idea, but
with a strain also of something more ten-
. derly emoticnal, to suggest in music the
“Ancounter of Pierrot with Love in the
. ‘i=uise of the Moon Maiden. The music
«. has the fragile fancifulness of the tale,
“hut tennous as it is. it_has distinction and
_originality that mazlke it something of real
pith., The orchesira is ireated with much
Wit and delicacy and pictuesque sugges-
riiveness. It was played with exquisn._e
‘werfection of {inish, and it gave much
_bleasure. R
" And when Schumann’s symphony is
played as it was on this occasion the accu-
sation of unskilful, ill-balanced, and inef-
fective orchestration that is brought
azalnst the composer seems to lose much
of its force. Perhaps_the letter of the
s5€ore has to bLe read liberally and freely
"x.o make it sound, but Mr. Fiedler did
':3ucceed in finding_the tonal balance and
the effective sonority that made the sym-
phory glow and throb with life and color.
With what passion and warmth was the
~vonderful song (f the adagio sung—musiec
& hat is drenched with Schumannesque ro-
‘mantic fervor and “Schwaermerei ! With
«what breathless speed and delicacy was
the scherzo played ! With what fire the
final allegro ! It was a remarkably fine
- performance. .
,. Mr. Rachmaninoff. who is perhaps the
‘rallest known pianist, is one of the young-
+»r of the modern Russian school of com-
‘nosers, though he lives now in Dresden.
Some of his orchestral picces are known
hiere, besides the prelude for piano that all
pianists plaved u few years ago; and his
second concerto has been given in New
York in the last few vears a number of
“imes, somewhat out of proportion with its
-intrinsic merits. But with the assistance
¢t the orchestra, which counts for a great
wleal in this composition. he made it sound
mare intercsting than it ever has before
L10Te

e is a pianist of highly developed tecin-
nique, as who must be that plays this con-
«erio, and he has ample resources of ex-
wvression upon the instrument, though a
heautiful and varied tone is not con-
f=picuous among them. He plaved his own
xnusie with intense conviction and he
«deeply impressed the audience with it,
who recalled him again and again.

Tt was not too much for Mr. Fiedler {o
-Put Strauss’s “ Don Juan ™ on his second
Pprogramme after having had *‘ Till Eu-
Jenspiegel ° on his first, for it is one of
the composer’s finest “'orks.. one that
~omes nearest 10 being a genuine inspira-
1o, ides showing the technical ex-
Aeriness in orchestral effect that has
“come =0 near to being his undoing in
Larer vears. “ Don Juan' is one of his
—ariiest mature works. and bears the
stamp of vouthful ardor and eagerness
#lmost beyoand all the rest. It has, too,
a1 essentially musieal quality which it
shares with “others of the earlier tone
oems, but which secms now to have heen
simest extinguished in the extravagant
lengths to which Strauss has pushed his
endeavors to make music, though purely
<rehestral technique, speak a boldly lit-
<ral aud definite langvage. The compo-
sition was played with magnificent en-

‘rEv, <onority. and heauty of tone, and

the frecdom and finish of one vir-
tunso perfoctly master of his instrument.
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