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 ORCESTRA DA

Famous Russian Plays His|
New Corcertd for World|
Premiere at Concert |

Mendelssohn Club Singers n
His Folk Song Settings on'
Russian Programme

By LINTON MARTIN
The geunt, grim figure of Sargei
Rachmaninofl decigively dominated the
Philadelphia Orchestra concert in the
Academy yesterday afterncoun. Both |
ns composer and planist, the famous |
Rusnian was the lion of the occasion. |
And Occasion it was, spelled with il-
luminuted letters in caps, for it wark
el the world premisre nothing less,
of Rachmaninoffs Fourth Plans Con
certo, with equal honors for his fus
strumental settings and voeal arrange- |
meuts of three Russian folk songs,
which eomundeered n chorus of about
sighty singers of contralton and hasses
from tha Meodelssohn Club, trained by
Brues A. UCarey, to sing the songs in
Russian,
or # man and musicia
and retiring as Rachman
:I-u-lu approval of the .
ave been enibarrassing. To cover hiw
confusion after the conclusion of lhul
concorto, ‘he austerely ignored the au-
dionce at first, shook Stokowskl's hand
ithe left one, of course. since the right |
is atill & vietim of neuritis}, and bowed
appreciatively to the orchestra, hefore
he gave & nod to the audience on his |
etit. Rochmaninof was still more em- |
bartassed after his settings of the three
Russinn songs—"The Drake and the |
Duek”  “Oh! My Johnny!” and |
“Powder and Palnt’—had been wung
and played.  For then tha wudience
paid him the almost unozampled tributs
of voeal cheers, although there had
been absolutely no applause between
the lnngl. After the cheering had |
continued some moments, Stowkowski
pushed Rachmanino® on the stage to
acknowledge the ovation. and Hach-
maninoff reciprocated by drl:glng
Stokowskl out to receive the r{l its,
“A grand time was had by all” {
And, aftee all this, came the musical
event of the afternoon. in Tehalkov.
ski's “Itomeo ond Juliet” fantany over.
ture, drenched with o ’miguln«y of
pathos and a breadth of bemuty that
. make it memorable on any occasion,
but which proved eompelling in extra-
ordinary dogroe rnurdns', ecaune of
Stokowski's

8 modest |
t

the 0
eonducting, and the superb pacformance
of the orchestra. Hers is music which
is nlmost Wagnerian in aweep, rank-
ing beside the “Pathetiqua” in eertain
_ elements of emotion, deapite ita com-
paratively early , and it will be
remembered long after more preten.
tious pieces of wolf-conscious character
aud composed complexion bave been
forgotten.
achmaninofl's Fourth Concerta has
intense energy, an nusters indifference
to sensuous sound, and liitle lyrie in-
spiration.  Something hard and chis-
eled about his style prevents his con-
certl and his symphonies from achiev-
ing persu; pular appeal, how-
ever impressive they may appear upon
first performances,  The new concerto
mukes mumdig use of Russian
themes, is intensely introspective, with
some rnrlul pnssages, and never
descends to such devices as the cm:~
d the

3

g

loy orchestra to enbance atmosphere,
‘e voice parta m,.° ively
simple in scoring. * The !
ouly are employéd jo the first, the con-
traltos mlone in the socond, while the
third, with ita hmic enérgy of
guml dance melody, in_scored for
oth. The Mondelssohn Club singers,
deilled to n h(yh degree of perfection

‘arey, did some magnifi-
cent work, their eoncerted |
singing with individual artistry, |

of "
piano being pitted ngt opulent ot-;
*chostration mont 0 tim
The three fo Ty em- (I
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