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MUSIC IN LONDON

A Rachmaninoff
Recital

. LoNpoN, Sunpay NIGHT.

Though he can fill Queen's Hall by
beckoning with one finger, Rachmaninoff
does not put his power to base uses, As
an instance, the music of his recital on
Saturday was all worthy of his attention,
though it varied in its sppeal to the
attention of the audience. Rameau and
Bach stood for musie that the public ought
to wish to hear, Beethoven's “ Farewell,
Absence, and Happy Return” Sonata and
two ilems by Schubert stood for what the
public might possibly like to hear, and
Chopin and Liszt stood for what it was
undoubtedly dying to hear. And in the
central place Rachmaninoff produced his
visiting-card in the form of a prelude in G
major. What the programme lacked, and
this. is also true of his second programme
three weeks hence, was some recognition
of the mass of neglected and deserving
musie, written to-day or yesterday, that
needs a helping hand from some crowd-
compelling player such as he.

Yet one is iittle inclined to reproach
him on this score. - To see him approach
the piano, a weary Titan, is to exempt
him from all artistic duties but those he
has made up his mind about long ago—
such as the right way to play Beethoven.
The right way of doing things was
ubiquitous at this recital. It first clearly
asserted itsclf in the final fugue of Bach's
Toccata in E minor. Its force was that
of inevitable rhythm that ran a headlong
ﬁxvht but never went at a rush.
With the kind of urgency in the tone that
we look for in a Beethoven sllegro Rach-
maninoff combined the clear handling of
texture that we insist on in Bach. Coming
to the Beethoven - sonata he- ‘ revealed
another right way that was not every-
body’s - He made little attempt to give the
musijc a shiny- coat of polish or expression
or to deck it with vivacious trappings. He
gave the gist of the music, firm and whole,

and -made it feel like something springing
ta life under his hands. Part o£ the gist
thmt.he gave us was situated in the middle
layer of the text. Rachmaninoff does not
believe.in sotto voce middle notes,
elica “shaded’-.undercurrent on
whzch the m ody floats-like a royal barge
on obedient:waters.” : Whether it be, a line
of ‘figuration’ or & succession of chords, be
gives-the :middle "part an: ~Jm:tion and. a
surface of its.own. - He did so-in three_of
his twelve Chépin prelud&s. to thel’r ‘advan-
tage as inventions-of music, and ke did so;
guardedl . in :the "D major -rondo from
chul s Sonata’ Op. -53,° thereby*%
us how much more this delicious pie
to_offer than its Surface.”"" * -
-If the recital can be summed up; lt is
ing - that:-Rachmaninoft.went :thro
it ing” good 'music: into ‘better.”"At:
engh of cegch:trmute«ot v:tmhle’e bov:i‘d
with such extreme gravity- seemed,. .
like' Jeeves,® to - be ! saying -k“l "always
endeavour to'give, satisfactxo : ;5.;;. N

Y f g mvher.

filee;cham

éncertat Cb_v'ent
‘Sir ThomasiBescham set dut to chioose the
best | of { éverythirig= ot~ eymphonies - the-
greates(nt ‘the™ ‘G mmors.kot phno oonz;
“certos. the D.minor, of ‘smallér pieeu “the

tamiliar Serenade in G or = Klelne ' Nacht:,
fxﬁ“diik‘.'.ﬂ'-ror;i‘fduuh-worh be".ddedmé

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



