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. . off his superlative pianism. Later on
Phlladelphla OrChCStra in the season Baltimore will get a
chance to hear him play better mu-
sic, when he gives a solo performance
By WELDON WALLACE Janu.ry 19.

Rachmaninoff was in Baltimore last|tween piano and orchestra, but the Without meaning to tuck away
night. So was the Philadelphia Or-|resullx are hardly on a comparable Eugene Ormandy and his magnificent
chestra. Both were here for the level. The melodic line wanders about | orchestra as a footnote, this reviewer
annual premiere of that musical or- among a great many moping chords| must pay tribute, albeit briefly, to
ganization, for which a brilliant|during the progress of this portion of [the excellent performance of last
audience crowded the Lyric, | the Russian's work. night's music.

The program was devoted entirely‘ —0—
| to Rachmaninoff, both in spirit and, The final movement starts out!
person. His second symphony, in Eipianistically and goes on at ﬂmtf
Minor, was given its local premiere length, the orchestra twittering, piz-

| 1o open the program and proved well |zicato-ing, crashing, while Mr. Rach- Straighten YOI.II
worth hearing. | maninoff moves swiftly up and down
gy ithe keyboard. At last it stops. BACK

His fourth concerto concluded the Mr. Rachmaninoff played well, but|
program, but even with Mr. Rach- this concerto is not the work to showt
maninoff himself seated at the key-
lboard to guide its destinies, the work
l:»eemed to consume a great deal of time
| with very little material to hold the
interest.

Perhaps the latter composition would
have appeared to better advantage if
it had been heard in company with
another composer’s music, but an en-
} tire evening of Rachmaninoff’s compo-
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| The orchestra is Tchaikovsky's. ®

|

iRachmaninnﬂ does not experiment. He

-
\likes to use his instruments in masses, Excglilésnlq‘én A:;:'I[QI%.EQQUE" L Co.
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= around without obli atign
The emphasis is on the strings’ CHAO MING énEN
mainl_y. for the Slavic soul likes cellol,“'ol.l.::;'.”:r”f:;. Oriele ulﬁﬂ;\.'":ml
‘ and violins, |

. In the last movement, the Fourth —
Symphony of Tchaikovsky stands hy‘

in smiling approval as galloping fan-
fares tumble out of brass and strings.

There is a brilliant scherzo, almost|
Bruckner-like in its conception.
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The s, .aphony would be welcomed
in the repertoire. It was given a warm
reception last night.

Another stand must be taken in
regard to the concerto. This is a four-
teen-year-old work which Rachman-
inoff completely rewrote during the
past summer. The whole undertaking
seems so futile and the effect nonde-
script,

The slow movement is patternea
after the slow movement of another
composer’s fourth concerto (Bee-
thoven's) in that both are a duet be-
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