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MUSIC

| SYMPHONY HALL
- Boston Symphony Orchestr

:! The presence of Sergei
_  inoff at the Boston Symphony concer
., yesterday afternoon made the occa
* |sion particularly notable. He ré
|turned both as composer and solois
,r! after an absence much too long. On)
-  hopes that the future will see hin

la J more frequently represented on thes

programs, in both categories. Th|
afternoon was devoted to his Secon
Symphony, in E minor, and his Thir
| Piano Concerto, each of which re|
o' ceived deeply stirring, eloguent per|

formance. The Friday audience, mor
- | numerous than usual, was more en|
' | thusiastic than has been the case ij
| many weeks. When the concerto hal
: brought the concert to an end. the;

c

! stood until Mr
*  inoff had come back several times t
+ the stage.

| | An extreme opinion may be ven
; tured: that no more polished o
t'emolmnal playing of the E mino
| Symphony can be imagined than tha
‘which Dr Koussevitzky brought t
!pass. This is just the sort of musi
which calls upon his greatest gifts a
" | interpreter, music of poetry, passion
' |and soaring ecstasy. In itself, thg
| Symphony is anomalous: an early
{work written before Rachmaninoflf
ywas 30, long, prolix, but superbly
scored for orchestra. Its very length
!inclines one to seek little derivative
places, and there can be found sug
lgesticms of Tchaikovsky, echoes of
IWagner, even a fleeting, paradoxical
‘slmilarity of mood and style with)
| some of Sibelius’ earlier symphonies)
The last movement, with its restless
modulations, the contour of its melo-|
dies recalls the final movement of]
| Cesar Franck's Symphony. Through-
| out. the device called the sequence is
over-stressed.
; Not that Rachmaninoff consciously|
inserted these reminiscences; his in-|
| tegrity is above question. They may,
' have been in the back of hfs mind,
| but that seems unlikely—except for|
chhaikm‘sk_v. They simply occurred.|
“I'he originality of his own thought is
not obscured. As in the case of the
C minor Piano Concerto, Rachman-
1nofl’s voice is heard above the efforts|
! to emancipate his style.
This originality is more a

of emotion, of a remarkably varied)

harmonic structure, than of preoccu-
pation with the intellectual problems
(of form. While the thematic ideas
|nre not in themselves exceptional,
the instrumental dress which clothes
them with such splendor is consum-
mately beautiful. Rachmaninoff as
a mefodil‘t is the spiritual heir of
Tchaikovsky, though far more disci-
plined than that unhappy poet of
SOITOW.
A pianist, Rachmaninoff here
thought in terms of the orchestra, of
the color and ccatrast obtainable by
interplay of choirs and single instru-
ments. There is no stodgy hacking
away with solid, air-tight chords, in
the manner of poor Schumann, who
could never forget he was a pianist.
With the Third Piano Concerto Rach-
maninoff maintained this mental elas-
ticity and accomplished the feat of
combining a brilliant piano part with
Tt Reie

an as sy
the purest symphony ever crentegi.

Furthermore, he managed to satisfy
virtuosity and the muse of inspira-
tion. This Concerto is just as dis-
playful as those of Liszt, but how
much more substantiall As he played
it yesterday, particularly ~ those
astounding passages of full chords at
uncanny speed, there was a revela-
tion of how felicitously good music
and virtuosity may be joined. This
does not happe.: very often. For the
rest his playing was as it has been
these many years, superbly clear,

and
that avoids both the excesses
3?5:‘:'9“ “grand” style and the ten-
deney to overrefinement so offen
found in the new.

Dr Koussevitzky's share in the total
success was considerable. ~Without
his ministrations thc Symphony
would not have made the effect it did.
e orderg ﬂi; orchestral portiop_nt

Fourth Sym
phony. a recent Parisian sensation,
‘will have American lormance
at'.ha-:imﬁJ lm:l?tylx rsakov’

m ncludes -Ko! s
E;V.lght on Mt Triglaff,” Schubert's

«Unfinished” Symphony, and the “La
Valse” of Ravel. C. W
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