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By Johu Storjollun Egillnld
| 'That the forecful personality of
lrt!lt often has as much power
to arouse the imagination of a
concert audience as the music he
iplays was vividly apparent last
night at the recital given by pl:hne
gtut Russian composer and

' Rachmaninoft.

Auditorium for the
:l?em of the Unlveultyom
was held entranced by the

power which radiates
Rachmaninoff’'s somber pets
. No sooner had he seated
at the piano and touched
for the first, simple
Bach's grave prelude,
, Plaints, Sorrow, Fears,”
t.lu audience sat immobile
and enthralled. Keeping the en-
tire prelude within a narrow dy-
namic. range, never rising above
a mezzo forte, he achieved ex-
expressive variety

within this scope, sustaining. a
mood of deep lnmrdne:w%éf
Only through the pe e au-
thority of his personality did he|
(prevent ‘the phrasing grom de-
scending to - lentimenttllty and
over-subtlety.
w same kind of Intuuely pe:o
Isonal reading, with deli ,
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" The audience which filled North-|

lin the Chopin

played.
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Enthralls
Cqurse Audtence

mcu, !ﬁnt but live punlulmol
and some rubato marked the An-
dante from Bach's. “Italian Con-
certo,”  In marked contrast to the
Andante, the other two move-
ments—the Allegro and the Presto
—were played with a clear, ob~
jective voice-leading and an im-
personal formality,

Nowhere did Rachmaninoff ex-
hibit more mn.ullty of tempera-|

ment, more dramatic imagination|

and more technical brilliancy than
“Fantasie” and
“Scherzo.” Here the moods kept
changing abruptly from brooding
sadness and wild_ agitation - to
sweetness and  joy—changes
which called for both technical
and emotional agility in' the artist.

In Chopin's F ‘mMajor ‘Nocturne,
which the pianist played instead of
the F sharp Impromptu an-
nounced on.the program, the
subtle left-hand technique made
even the slightest harmonic modu-|
lation in the bass significant and
influenced “effectively the color of
the main melody. .

The fragile beauty of the “Claire
de Lune” from Debussy's “Suite
Bergmanesque” won the most vig-
orous applause of the selections

the intermission. It{

lized all the color resources of the
pianp, and it had a quiet flow
which gave it an inner continuity
rarely achieved, ‘For some reason,
th. did not play his own

minor Btude as given in the
promm but substituted his rather
light and phantastically effective
G major Prelude,

So enthusiastic was the applause
at the end of the concert that Mr.
Rachmaninoff had to pay as en-
cores his own famous C sharp
minor Prelude, Dohnanyi's F
minor Capricecio, and the silly and
irritating plece called "'rhe Boe”
by Rimsky-Korsakoff,
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