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Rachmaninoff
at Best Here

Great Russian Pianist
. Pleases Big Crowd
at Auditorium

By HARRY R, BURKE.
Sergei Rachmaninoff, as a mas-
fa- | ter of piano, grows alike in stature
and nut,horily with the passing of
the years. Not in 20 of those years
of | years has this reviewer head that
& | Russian Titan of the keyboard so
o anis St vestarday), whREIthR
ed | Cyeny Concert Direction presented
U- | pim in recital at the Auditorium;
T | his first recital in St. Louis since
of 1637, He was Rachmaninoff at &

- | Dianistic zenith, master of every e
source of the technic of his art, bul
‘master also of the spirit of m-lndy,
That spirit was transcgndent
Technic could only serve it.

Not one of his offeringm but might
have rafed elsewhere as a show-

fortless in seeming. Wsﬂ: certi-
tude, with never a waste 'nel

or power, he evoked the very spirit
of emotion. In brilliance g the
jeweled notes; their tone sustained
and sonorous, yet each ome dil.
mond cut in clarity. Eacl

its precise color value. Each plu:ul
exactly as in time and space. Each
shaped, as colored, -nh o marve-
lous command of pedal.

He seemed a more mellowed
- | Rachmaninoff in this more intimate
glimpse of an artist than may be

?nm an orchestral collabo-
perceptive, penetrant, dis- |
Saining. possiply & little amused,
but having no concern except with
beauty. No one's personality has a
greater detachment from the ivory |
keyboard, yet he makes it the in-
{strument of a most personal art.
That is to say, he is ever the piano's
master. It is as though the in-
strument has no mnl resources
which he has not explored. That
tells not half. Nor have, one lis-
tening the pages of his

K k]

AR

oven
s | D-miner Opus 31, No. 2, this
is evident. Tt is not that Rach-

ean” sonata, camparing the spirit
of its final Allegretto to the “Mid-
|summer Night's Dream.” But in

inoffs feading the lyric
beauty of Its detail, as in Shake-
speare’s “Romeo and Juliet” but

in evanescent notes his autobiog-
The wide range of Rachmaninoff
astonishes; - the euumuen, of his
ch, oven,

u-:. Wagner, Himsal?) Hal recon?
&I.l..lnulm l' ing l{'remelhbhﬂ
i vnlwl&, pawet: eolor, that glorious
d sustained- sihging tone; these
mmbuu, hut ahove .n is the un-

'lllch he nnnmm l. Bllllnnl(.l rle-

ing wll.h a'lambent {lame.

That fine authority was evident
in the Bach Italian Concerto, with
its molded Allegro, its tender and
fragrant Andante, and the gayly
dancing figures of its Presto. Ear-
lier it had announced itself in the
“De Profundis” of Liszt's Pﬂludl.
“Wﬂplll', Plaints, Fears,”

is after Bach and was pre-
‘nhd with a polgnant sincerity. Tt

changed ' the pianist's approach.
Perhaps thln ‘we were only blind
to the vital and virile beauty his
'rnm mind perceived. Memories
‘vanished tone are tricky.

PLAYS OWN PRELUDE

There were four of his own Pre-
ludes to open the program’s second

er, caressing, yet burn- i

half —the brooding and the struggle
of the B-minor; the sprightly A-mi-

e,
pulychrnmzd with an exquisite deli-
cacy of color.

‘To contlude Liszt's transcription
of uu "Sp.imlln. smu» Irom the
“Flyin, ts haunt-
ing lchu nl the Dut:hmlnl own
despair, and the monumental Bras-
sin transcription of Wagner's "Mag-
ic Fire” music, breath-taking in

Dor with its dashing speed and gal- |t
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