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Sergei Rachmaninoffl
Heard in Choral
Union Event
Pianist-Com t Best i
Slav Mnsp{.:;erPahys ¢ 5
Sharp Prelude
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a “musical a:‘nunnl:g!”
Rachmaninoff,

ﬂn‘!lag on where Tse

left off in 1893, assumed a |

of none too

a
genfus, whatever his magni-
tude, was at the gates of immortal-
- Slavic in (D.:ﬂmbir
0!
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passages and runs that one had not

spe were Jodged in these

petuowsness was held in leash; re-
supreme.

straint reigned = ;

Similarlv fine were the Scarlatti
and Schumann renditions. An or-
gan-point, twice sounded on A in
the former's D Minor Sonata, was
maintained with such an even
striking of the Keys, it seemed to
induce an audible shimmer. Rach-
maninoff’s interpretations often are

|shaped and determined by the

scope of his technique. His tre-
mendous velocity in execution has

made the term “with Rachmanin-
off-like speed” a flattering compli-
ment when applied to other pian-
ists. Difficult scale passages he
runs off with the last word in form
and grace, and with no apparent
effort, With such velocity at his

‘|command, Rachmaninoff employs

the most unusual rubato effects.
These were h in all their di-
mensions in various units of the
Schumann *“Carnaval,” which com-
position also showed off the pian-
ist's extraordinary powers of dy-
namics. Great acclaim greeted the
artist upon the conclusion of the
group.

Yet, even greater applause was
his at the end of the concert. For,
with the second group conciuded,

one wished that Rachmaninoff had|

played from Slavie composers all
evening. The piano sang Chopin
as Chopin must have wished it
when he uttered his ideal of piano
playing. The Nocturne and Valse
provided fitting preludes to the
thrilling experience of hearing
Rachmaninoff dispateh a composi-
tion in which various moods, lan-
guor, exultation and despair, of the
Polish master, found utterance and
contrast. “Liebesfreud,” one ob-
served, while a goed vehicle for
Rachmaninoff in its new form, has
lost in transcription through the
undue freedom the pianist exercised
in recasting the piece.

The quirks of Rachmaninoff’s
temperament, one hbeing his ex-
treme aversion for close proximity
Wwith people in the mass, worked to
advantage at the concert. Not only
was the stage cleared of the usual
and disconcerting over-flow crowd,
but the manner in which his per-
Ssonality projected itself over the

house seemed to make for aj

quieter audience.
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