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The Concerts 
 
RACHMANINOFF 
 
The further we go, the more we look back to the great masters who have shaped music, 
since it seems that, while we can think diBerently today and with more vocabulary to 
express our thoughts, others in the past said marvelous things with unparalleled 
simplicity of means. And so it was that, of the entire program presented last night by 
RachmaninoB, it was Chopin and Beethoven who dominated, first by themselves and 
then by the pianist's interpretation 
 
Chopin's Sonata in B-flat minor (the one with the Funeral March) was played with the 
intense life it contains. The Finale, under RachmaninoB's fingers, is not a melancholy 
breeze in a gentle autumn twilight; it is the storm wind that howls on winter evenings. 
Both interpretations are equally valid, as long as they are justified; if I prefer the first, I 
nonetheless admire the second for diBerent reasons 
 
Beethoven's Sonata Op. 78 is one of the most rarely performed. Why isn't it played more 
often? Very beautiful in its compact two-movement form, it has been rendered with a 
vivid clarity, especially the first movement, which transforms from Adagio to Allegro with 
a recall of the two initial themes. Similarly, Schumann's Novellette Op. 21, in which, 
however, RachmaninoB puts more of his ordered mentality than romantic fervor 
 
Of the composer's six Etude-Tableaux, the one in E-flat minor vaguely reveals a certain 
Chopin influence beneath a modern veneer perceived by a discerning mind. It is my 
favorite of the six, without, I confess, being particularly enthralled by any of them. Since 
they are tableaux, why not embellish them with a short commentary? It is not always 
wise, with these kinds of works, to rely too heavily on the listener's imagination 
 
Finally, to conclude, a Strauss Waltz arranged for piano by Tausig, showcasing pure 
virtuosity. This German pianist-composer took hold of works that didn't require it, and 
others that were thereby magnified. The Strauss Waltz belongs to this latter category, 
and RachmaninoB transformed it into a final flourish that eBortlessly flows beneath his 
expert fingers 
 
But, among so many other pianists, RachmaninoB is never sparing with encores; he 
returned as often as we wanted, and we were determined to do so, since we wanted to 
hear the infamous Prelude in C-sharp minor. He didn't play it at first, however, and this 
gave us a magnificent performance of a Chopin Nocturne, a piano transposition of the 
Minuet from L'Arlésienne, not to mention two or three other pieces, including, finally, for 
those who had been waiting for it since the beginning, the much-loved Prelude 
 
Of RachmaninoB himself, as a performer, everything has been said. A magnificently 
ordered and musical mind, if he lacks a little warmth and panache, he possesses, on 
the other hand, a clear and precise vision of the meaning of the works, which makes his 
recitals an intellectual delight that cannot be missed. To speak of his technique, what's 
the point? No concert pianist would be worth listening to if technique hadn't become, 



for him, a secondary and mechanical thing, mastered in service of the works and the 
performer's conception of them. 
 
Large and enthusiastic audience for certain works, if comparatively cold for others. 
 
Frédéric PELLETIER 
 
[Translation: Google] 


