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OF PIAND

ergei Rachmaninoff Is
Generous in Encores

AUTY OF EFFORT
IS OUTSTANDING

uman Description Said
Wholly Inadequate

One of the most enthusiastic
,muons ever accorded an artist by
‘+& Pasadena audience was givén to
Ml Rachmaninoff, piamist, who
iplayed at Pasadena Junior College
«under the Music and Art Associa-

n auspices last night. He
'-Svrlyed his audience into raptures
,.g applause and even after plaving

ree encores at the end of the
“;rog’ram was called back to the
. stage again and again. The mas-

| PILLS ARE OFTEN
IIANGERUIJS

:'.t.v ¢ have 1 o be taken
, Oth 9
WS ir nower. "h
+ body needa roughuge.
One of the most natural ways
. to obtain this roughage is by eat-
+ ing a delicious cereal: Kellogg’'s
ALL-BRAN. Read what r.
Albert F. Parker of Massachu-
setts has to say:

“I am 52 years old and have
put in years suffering from con-

fahon. Bought all kinds of
ml s and drugged myself with
them and awoke lots of morn-
ings with a headache.

“Haven’t taken one pill since
I began on Kellogg’s ALL-BRAN.
I am now feeling the best I have
felt in 20 years.”
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Jecluded “Etude, D-Flat Major,”

ter of pianaforte technique and]
artistry surpassed all superlative
qualifications that might be ex-
pressed by a reviewer. Any human
expression concerning his work is
bound to stand out starkly banal.
Lancuage, in fact, is an inade-
quate medium for the conveyance
of anything approximating the di-
vine fire, the mental and spiritual
beauty and excellence which ‘char-
acterized the concert last night.
Own Composition
Many of the most difficult works

in pianoforte literature were in-
cluded in the program which was
made up of a combination of selec-
tions not often heard in one eve-
ning. Moreover, the pianist gave
an individual treatment to each
one of these ambitious creations.
He playved Schumann, Chopin, [
Schubert and Liszt with respectful |4
adherence to their thought, aug- |
mented by that rare magnetic
warmth that was distinctly his own. |1
In two of his own compositions, |¢
“Prelude, G. Ma]or, and “Etude | {
Tableau, C Minor,” he was a lord
of creation in his own musical pas-
ture. The “Etude,” a warm color-
ful piece, was played with all the
power and the full tonal expres-
sion for which its creator and its
interpreter are noted. The “Pre-
lude” revealed the artist in a more
studious attitude, a searching for
new truths with every keen artistic,
perceptive gift focussed wupon a
vision beyond the ken of average
mortals.
Individual Phrasing

“Davidsbundler, Opus 6" (Schu-
mann), with its eighteen sketches
of German legendary flavor, gave |l
the pianist opportunity to display
liis wonderful ability for individual
phrasing. His sensitive interpreta-
tion did full justice to the senti-
mental and imaginative tone poems
ot this composer.

Chopin's two Scherzos, B
Minor” and “B Flat Minor,” were
markcd by brilliance and clearness
of tone, the lafter being a stately
heme "“Pfi with erashing chords
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Three numpers f{1cii that geeai
teacher and composer, Liszt, in-

“Valse Imoromptu” and “Carni-
val de Pesth.” The etude, a rather
thoughtful work, and the wvalse,
with its delicate structure, made the
more dazzling carnival piece stand
out in bold relief. “Andantino and
Variations”  (Schubert - Tausig)
opened this remarkable program.

The artist responded to the in-
sistent applause following the reg-
ular pm;rram with three encores,
“Melodie” (Gluck), “Hopack”
(Mozart) and “Turkish March”
(Beethoven).
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