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Rachmaninoff With Symphony. | Which is trying to force its way out-
At least one question was perma-| ward,

| nently settled in this writer's mlnd,! This was the impression this music
|!"r!dny evening, when the symphony' made on me ag it was played by its
Eurrh-nln gave its ninth concert at| creator. Certainly I have never|
JNUr!hrnp auditorium. I learned how| heard Rachmaninoff when he gave|
{ to apell the artist's name correctly,| more of himself to those who weul
‘Rnrl.mnnlnnfr is the way it ghould|listening to him. He still has al] the
he written, not Rachmaninow, which| physlcal attributes that made him |
Is not mo far from being right and|a llon of the concert halls, Perhaps

Ininov. On this latter point Madame
| Rachmaninoff was very insistent

That being definitely séttled we
may now take up the program
which was all Rachmaninoff crea.
tively, with a good deal of Ormandy
thrown in for good measure, I know
the eomposer was delighted with Or.
mandy’s Interpretation of the sym-
phony, which may after all not
mean what it seems, for composers
ara not always the best judges of
how their works should he perform.
ed, but when this opinion is rein-
forced by that of somewhere around
5,000 peopla we are likely to be
convinced {f we need any conviction,

In this case there was no need,
for under Ormandy's baton this
great symphony came to the audl.
ence with telling power, We have
always had the feeling that there
| was something peculiarly fatefu] in
| this work and it may have been
| part of the composer's purpose to
| be fateful when he wrote it, but
there was far less of this quality|
Friday evening than we have ever
heard,

Elessed be youth which refuses to
find overwhelming gloom when there
are pleasanter things around. I mean
by that there really i{s no use in
stressing what may bhe obviously
present that is altogether too intro-
spective. There Is far more to this
symphony than the “Toten Insel”
fdea, it is no symphony of death or
even the threat of it, for one may
find joyous passages, not many of
them to be sure, but they are pres-
ent.

There 1z a philosophle gravity
that is corducive to heaviness but
as a matter of fact, while Ormandy
made us feel the profundity of the
eomposer's thought he never per-|
mitted himself to subordinate the|
searching human elements that ap-
pear in every movement to lead|
him Into opaque extravagances, We
liked the interpretation, not because
it was a wonderful exhibition of

rather because of the many places
that were brightened by the ardor
| of our conductor.

Rachmaninoff was superb, He s

a personality that one perceives the
moment he slowly walks on the
stage. He gives the impression of
power, his dellberateness, whether
| assumed for effect or otherwise,
!serves [ts purpose. His manner of
{taking his seat at the plano, as
L| though utterly bored with the trivial
| |[things of life, give poignancy and
| brilliance to his playing for the mo-
ment he touches the kevhoard an
| electric thrill runs through an audi-
[ | ence,
,| It was not merely the picture of
|a great man somewhat bowed down
;!w!lh years of devotion to his art
[ [that stimulated one’s imagination, it
i was the vital force that proceaded
|through hils fingers from his brain
" to the instrument that created {llu.
" |slons. PBut are they f{llusions? It
" seomed to me that there were times
I | when the artist was telling his audi:
ence something of his history.

This was most markedly evident
|In the Adagio, which was beautiful
| enough with an undercurrent of sad-
"nm\n, but it was a beauty that was
| permeated with heart throbs, which
| made the music tremendously emo-
‘| tional. There is nothing quite so
:| impressive as A great soul strongly
:.mn\'nd and trying to conceal that
e e e e .

technical efficiency by the orchestra|

moat emphatically never Rachma- somsething of sheer physical vigor‘

has gone but there were compensa- |
tions for that loss in the combina-
tion of Intellectual and emotional
power he unites so magnificently, 8o
long as he can combine these ele.
ments in his playing there is no dan-
ger that he will fail to be persona
grata with any discriminating audi-
ence,

Nor must we forget that to the
artist's own genlus as an interpreter
must be added the superlative sup-
port given by the orchestra. This
was collaboration of supreme ar-
tistle significance in the moulding
of this C minor concerto into a ma-
jestic whole, Tt needs no criticism

for it was satisfying to tha last de-
Kree. JAMES DAVIES.
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