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The Concerts 
 
Rachmanino0 
 
Rachmanino0 is a great favourite with Montreal audiences. He is one of the few pianists 
guaranteed, year after year, to play to a full house. And rightly so, for he is not only one 
of the masters of the piano; he also deserves to be ranked among the best 
contemporary composers. I am not referring here to his infamous prelude, but rather to 
his orchestral works, his concertos, and certain melodies and pieces for piano 
 
As a technique, it is not always perfect, which, moreover, is only half bad. Nothing, in 
fact, is less interesting than those performers who have the precision of a perfected 
machine. Beethoven's Appassionata has rarely been as evocative, as colourful as under 
his fingers, and Chopin's Fantasy has lost the mawkishness that mars too many 
interpreters; the heroic accents of the Chopin of the Polonaises have been 
rediscovered. The marvellous Schumann Nocturne was detailed to exquisite detail. The 
Impromptu in F minor is a little long, like many of Schubert's works, but what a wealth of 
inspiration, what masterful development it displays! 
 
From Rachmanino0 himself, we had two transcriptions: one of the Prelude from Bach's 
Violin Sonata, which is a fine example of the pianist's skill, the other of the Scherzo from 
A Midsummer Night's Dream. This latter contrasts strangely with the alteration Tausig 
made to the Invitation to the Waltz, played previously. Tausig is only a pianist; 
Rachmanino0 is a musician and takes great care not to disfigure the work he 
transcribes. Of Rachmanino0's three Preludes, I prefer the one in A minor, less ornate 
and delicately refined. As for the eternal Prelude in C-sharp, it makes me think of Home, 
Sweet Home: both signify that it is time to leave and that the performer has had enough 
 
As you can see, nothing particularly new. But Rachmanino0 doesn't need to play 
anything new to be interesting; a program of good music is enough for him, and his very 
personal way of interpreting music does the rest. 
 
Romain Octave PELLETIER 
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