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RACHNANINGFF PLAYS 11
BEETHOVEN AND BACH

Program Also Includes Three |E|
Chopin Numbers and
Works by Debussy.

By THOMAS B. SHERMAN. i
ERGEI RACHMANINOFEF'S re-
cital at the Odeon last night was

a successful essay in sustained
but discreet romanticism. An af-
fecting poetic quality, modified by
a natural discrimination and re-
straint, pervaded all the impor-|g,
tant numbers on his program. His
technical resources were always
used artistically, but were unmis-
takably in evidence all the time.

In comparing the virtuosi of the
older generation with some of the
young wizards who have been
turned loose on the world since the
war, it is often said that the latter
have a manual skill that was un-
dreamed of before their time. This
generally means that the young
wizards can play Chopin’s minute
waltz in 30 seconds. Rachmaninoff
makes no point of playing loud or
fast, but one may doubt that any
pianist, young or old, has any great-
er suppleness of wrist or strength
and co-ordination of fingers than
he. Certainly his measured legato
and the controlled dynamies which
are in evidence when he plays a
rapid succession of chords or oc-
taves never suffer for a split sec-
ond from any lack or force or mu-
sical quality.

The most important number on
the program was the Beethoven
Sonata, Opus 31, No. 2, which was
conveyed with a wealth of reflec-
tive sentiment. One may quarrel
with this interpretation on the
ground that it was a little soft
(figuratively not dynamically), but
if his original premise is granted
everything about it was logical.
Moreover, the kind of emotion
which was felt in all the move-
ments is an indisputable derivation
from the score.

Regurding his own arrzugement
of the Bach E Major Sonata for
violin alone, one admits its effec-
tiveness but wonders why he both-
ered to do it. When a violinist
makes an arrangement of a piano
work he is excused on the ground
of necessity, but no such compul- |}
sion exists for the pianist.

The prelude and gigue, having a
considerable formal interest suf-
fered least in the arrangement, but
the gavote lost entirely its innocent
and pigquant character when heard
through the added harmony ana
ccunterpoint.

The Schubert Rondo was playved
with every possible felicity of style
and the Chopin group, consisting of
the E Flat valse, the Nocturne in
F Sharp major, and the A Flat
ballade seemed to this reviewer to
achieve a perfect combination of
deeply-felt emotion and aristoeratic
understatement. This is said with
the knowledge that some of it, par-
ticularly the middle section of the
ballade, was highly individual. Its
individuality was not eccentricity,
but a natural and plausible evolu-
tion of the performer’s general con-
ception of the music.

Four s from D y's
“Children’s Corner” started the sec-
ond half of the program. In fact,
most of this section seemed de-
signed for children. Tt consisted of
two preludes by Mr. Rachmaninoff
himself, a Borodine Scherzo and
Taussig's arrangement of Weber's
“Invitation to the Dance.”

The audience did not fill the
house, but showed a proper and en-
thusiastic appreciation of the whole
recital.
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