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Master of Piano Impresses

Large Audience

With Sense

!
|

Of Power in Local Program

his
who

Faty; as Slavic

2achmaninoff,
IEast Church
a piano recital
Civie auditorium Monday night,
impressed the large audience with
a sense of power, of complete mas-
tery, and impenetrable reserve,

In a way, he is tremendous. There
secems nothing in the entire realm
of piano literature which offers
the least difficulty to him. He can
weave a multiplicity of themes
into intricate Dbut clearly-outlined
pattern, those enormous,
elastic hands seeming 1o
plish the impossible.

Playing Is Vivid,

His playing is effortless and his
tone can be of shimmering,
samer fragility or of deep, vibrant
sonority, but it always is vividly,
richly musical.

At a Rachmaninoff recital there
is not that sense of intimacy and

rugged, as
name, Sergei
opened the

course with in the

accom-

accord which so often exists hr?-
tween artist and audience. He 1is
remote, detached, completely im-

mersed in the music he is ereating,
for his playing not only is interpre-
tative, but it also is creative.
Whether he follows traditions or
uses his own judgment in the mat-
ter of intérpretation he gives sense
of dignity and authoritv.

The Bach-Tausig “Toccata and
Fugue in D Minor,” which opened
the program, was superbly played.
The Beethoven “Sonata, Op. 10, No,

5. with its ingratiating melodic
material and interesting thematic

development, was given almost rev-
erential treatment by Rachmaninoff.
In the Chopin *“Polonaise” Rach-

| maninoff revealed the composer in

concert |

supple, |

g(_lﬂ‘ |

| his heroic, virile mond—the greater
Chopin. The ‘“Nocturne,”
zurka' and the dazzling *“Taran-
telle’”? were divested of the senti-
mentality which too frequently
seeps into the interpretations of
the Polish romanticist, This group,
for some reason, was programmed
without the opus numbérs or the
key,
Presents Own Compositions,

his own compositions,
“Moment Musicale” and a
colorful “Oriental Sketeh” in which
he shows originality of invention
| and musical charm. They may pre-
| sent technical difliculties, but the
most complicated score sounds sim-
ple enough under
magie and effortless playing.

At the hawds of the average pian-

comes just a medium of virtuosity,
but Rachmaninoff gets underneath
the embellishments, and brings
forth the beauty. He
beautiful singing melody in the
of the Gnomes,” vividly wvisualized
a fairy frolic, and he gave a dem-
| onstration as to how the *“Rhap-
sody No. IT” should be playved.

The storms of applause at the
conclusion of the program brought
gl’lucflmaninnff back to the pilano.
He plaved his familiar, ‘'Prelude
in 6 Sharp. Minor,” following it
with his own piano arrangement
of Kreisler's *“Liebesfreud” a bril-

liant piano setting for Xreisler’'s
flowing melody based on an old

M. E. R,

Vienna waltz.

Rachmaninoff’'s

ist, even of some artists, Liszt be- |

| “Sonetto del Petrarca.'”” The “Dance |

“Ma- |

Rachmaninoff, who has made im-
portant contributions to the litera- |
ture of the piano, playved three of |
“Prelude." |
short, |

voiced a |

|
|
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