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Wasn't it Liszt who said, "The virtuoso is an acrobat of good company"? Rachmanino? is 
a prestigious acrobat of the piano, or if you prefer, he was last night, and he displayed a 
coquettishness that went so far as to have the fans turned o? so as not to miss a thing; 
moreover, he seems to have been made aware of the resulting discomfort. The program 
began with Beethoven's Thirty-two Variations in C minor, an austere preparation for a 
captivating performance of Chopin's Sonata in B minor, which was as romantic as could 
be, with the memory of the best, decaying tradition of Pachmann in the Andante. 
 
But between these two what a witty presentation three Sonatas by Scarlatti, played with 
a finesse for which one can hardly find a just adjective. 
 
It has been a long time since we heard a work by Scriabin in concert. And one may be 
surprised by this, for if the Poem is unremarkable, the Etude, whose character vaguely 
recalls that of the Revolutionary, is gripping. Rubinstein is another master who has been 
absent for too many years. One hardly went to a concert in the past without being 
presented with the Etude as an apology. Yesterday it was the charming Barcarolle, 
which did not at all look out of place after the Scherzo by Borodin and a Fairytale by 
Medtner 
 
Two pieces by the pianist were on the program: an Etude that adds nothing to his 
renown, and the all-too-famous Prelude in C-sharp minor. Let's move on; to close the 
program, an Etude-Caprice with the sparkling Dohnányi, lace woven with threads of 
gold. Then came the encores, for what virtuoso could escape them? In A Midsummer 
Night's Dream, Mendelssohn wrote a Scherzo that remains the supreme expression of 
this genre. To whom do we owe Rachmanino?'s arrangement for piano? It is, fingers, 
almost an orchestra that details its lightness, for the piano, dry point, takes on color. A 
Schubert lied and a Brahms Waltz completed the program, which, in all, did not last an 
hour and a half 
 
I was reminding everyone on the radio the other evening that Rachmanino? wrote one of 
the "most terribly beautiful orchestral pages" with the Isle of the Dead. He also wrote 
Concertos that will make him forgive the Prelude in C-sharp minor for centuries to 
come, and Symphonies that are not to be overlooked. We would gladly hear his Second 
Piano Concerto performed by our Symphony Orchestra. 
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