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RICH AND VARIED |
TONE IN RECITAL
BY RACHMANINOFF
tral Effects—New
e

Sergei Rachmaninoff, known 1o
St. Louls music lovers as the com-

player obtains is due te the ever

« ng accent with which he com-

bines notes and chords. as well as to

his touch and the skill of his pedal-

ing. This was extremely evident in

Rachmoninoffs playing last night.
Plays Own Prelude,

Play
Ruchmaninoff noAded assent and
as the applause of ihe audience al-
most drowned the opening bars, he
hegan thix composition known in
evory hamlct in which there Is

piano.
Tt wus the fourth time he has
played the prelude in St. Louls, anl

Each time he Iax played it he has
given it a different interpretation,
and last night he presented it with
an individuality, a contrast between
the tremendous bell-like chords and
the almost inaudible notes that
made it as welcome as an entirely
new composition,

Rachmaninoff, tegan the concert
with Mozart’s ninth sonata. Tn the
first movement, with its simple, but
stately theme first played withou!
ambellishment, then played an oc:
tave higher, and thez woven about
with the most fascinating  tonal
threads, the listener noted
phrasing with which Rachmaninoff
presented the work: the soft, pro-
longed measures at the end of each
phrase, the pure tone of the instrus
ment.

From the Mozart sonata Rach-
maninoff went into Schumann's “Pa-
pillons,” 'and then the first encore,
I~ | Mendelssohn's “Hunting Song,” in

‘which one observed the pianist's

| great speed, the strength with which

| he struck the keys and the delicate
iminuedo at the end.
| The next programmed group con-
wisted of four Chopin numbers. a
ballade, the waltzes in E flat minor
and G flat major, and a barcarolle.
The first waltz was played with
Joyfulness that contrasted with the
|almost melancholy spirit in which

|in the second waltz. In the latter |
|one noted the extremely delicate |
touch of the pianist and the vary-
ing tone, und a feeling almost of sad- |
| néas erept over the audience as he
!made of his instrument a velce of |
sentiment. |
Plays Lisst Rhapsody.
Two of Rachmaninofl's own com-
| positions  followed—his _“Polichin-
elle” and a barcarolle. The first of
IWhese was typlcally Russian, with |
|#ts predominance of heavy bass tones |
|and its great speed, shading off In- |
|to & slow, stately movement. |
| The last programmed number was |
Lisst's “Spanish Rhapsody,” the
most dazzll selection of the night.
Here was a heavy roll in the bass |
alternating  wi & imilar roll in
the high mot brillia
work: singing melody, ed with |
the left hand, while the right hand
drew about the air a vivid tonal
cture: wpeed, clear and living tim- |
d that haunting rhythm char- |
e of Spanish music.
Planists usually end their recitals
with a Liszt rhapsody, and nothing
be could have played would have
fired the audience more tham did
the Spanish rhapsody with which
Rachmaninoff closed his program
last night. The audience refused to
leave untii he had played two en-
cores—his own pre! e and Cho-
pin's waltz In C sharp mimbr,
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