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FINE PERFORMANCE
OF RACHMANINOFF
IN MURAT RECITAL

Russian Pianist Thrills
Large Audience in Classic
and Romantic Program.

BY BERTRAM TAYLOR.

Rachmaninoft's recital, given at the
Muiat yestorduy nfternoon under the
direction of the Ona B ‘Tulbot )ine Arta
Assoclation, was another manifestation
of those gieat Intellectunl powers which
4o distingulsh und set apurt this urtist.
By this time cveryboidy Knows that &
Hachmaninoft 1ecitl & no occaslon for
those who like sentiment served in &
pile on n platter  Ho Is, of course, pre-
“minent gmong virtuogos, but the resl
I licight of him rises above this, above

the seductions of beautiful piunism to
xome philosophy of life and music thut
seea peeultarly hiy own. 5 '

And ke all tfinkers he fs a strong
Indfvidualist, so honest and so arcure|
that he takes libertics thut are mot per-

recreates, and n the process Rach-
muninoft impinges on Chopin or Lisst
it 4 80 much the better. The composer
loses nothing In the process and the
audience guina Immeasurably —¥For n-
stunce, In the Chopin valse in A flat
n“-hmm‘i‘:nn put in sovernl little
touches that stamped it ns his own, like
@ slgnatwe attached to o painting—a
valuable signuture.

In the wame measpre that he never
#eoms to draw on prodigious and un-
exnlored reserve of thought and power
of his own, #0_he never forces the piano
to vield fta ull There Iy some subtlety
in this. for the plano Iy not an Instru-
ment capnhle of muny secrots, except
nnder an Inspired touch  This touch
and  thls power In restsaint make
Rachmaninoff's playing u foy that doss
not wear off with repetition

Conservative Program.

T repetition could effert any such dlu-‘
| antroun thing It would huve made Itsell
(felt yesterday afternoon, for u program
could hardly be mora committed (O
conservative and much played pleces
L than this one. Even win we changes

| made from the orlginal announcement
|1t read llke a musical gulde book. Hut

"‘mur'- thilils than might be found in a
Buedeckor description of Venlen reck-
¢ oned without Rachmanino e AC-
i | tually taok hia audlence on far Journeys
of Indeseribable beauty

usually famillar sebve one great pur-
pone, The{ show up with greater and
more blinding fllumination the virtuos-
ity of the player, and not ondy hia phya-
jcal uttainments, but even more the

do such things as Tachmaninoff did
with the Chopin A flat ballide, the A
nt waltze, the'D fat nocturne and the
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1t was like restoring the dead to life
Part of the pleasure to be had from
hearing his Chopln ls the occaslonal
and_considered usc of n very diy tone.
Rachmaninofl ctehes phrases and pas-
#agex sometimes with a verv shurp out-
line, only to make the more vijunble
and lmpressive his broad hiush strokea
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mitted to the lesser ones. He Titerally :’v

any one who reckoned on getling no
al

Compositions that ‘are more than Ly

curve of hix thought and feeling. To|™

Scherzo i to nchieve 4 modern miracle. | %

and use of tonal color \WIth Chopin,
ho hay been too much wubject to
splashing this manner la particularly
refreshing.
he Handel “Arin con Varuzlonl” like
Rachmaninoff's Mozart of other occn-
lnns was a marvel of disereet and pule
| Interp: etution AN the dellency of out-
- lline und content of a classlcal mnaster-
\'Jlu‘r was there shaped by 5 round, soft
al | foll-like tont. The Henthoven Pathet-
0 {fque wonnti wan simibuly expressed,
1= 1 \iith o niee and intrlente distribution of
¢\ light and shadow Rememhering
" | wooden and heavy some of the transi-
10 | tion pnerages in the Airst movement citn
rd | he made to sound ft wiw with the
grenter gratitude and ndmiration that|
ilc | the ear recefved this artlst's wise and
n- | ophisticated reading,
o
he] * Brililant Playing,
n. | Tausig's arrangement of the Weher
::; “Invitatlon 1o the Danee” was i dus-
ic: 1 Ziing dlsplay of virtuosity, one of those
of T ellous warshorses that ean not be
s  killed or even crippled  In none of the
to | plecow Al Rachmaninoff s superh
| ¥hythen muke itwelf felt as In this elabo-
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ert the coirect oewts  felt  through the
111, | plirakes but even more the lirge undulu-
he | D0nE on which the whole thing move

Y | announced were interesting, though not
-

eal of hiw best work  The dirst,
Infen,” was n piano arrangement of

1 ng. the second, . Dolkn, had the
s | prettineas nid elegance of w anlon plece
posed to huve stemmed

rom Moskowskl -

There was Ttachmaninoff’s ar-
rangement of n miniet by Liazt and
the sccond Hungarian rhapsody with a
cudenza interpolated by the performer.
\ most amusing affalr, this ea-
Aenza, brilllant bt not of the tinkling

viriets. It took up an emphatle theme
thoroughly hammered ont its originul
shupe, and eairled I through” varioys
harmonic changes  There was some-
1hing aardonically humorous in the ideq
and the way it wis expresded which

A
gaze turned upon a platitude

Being in a mood to give hix hearers
full value In return for w more than
ordinurlly enthuaisstic reception the
planist &dded fiva extras, one i move-
ment from a Mozart ronntn. a Chopln
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| chunged to some extent the whole char-
weter of fhe plece, Ik  ReRTeRInE

waltg; an_stude by Dohnanyi; a charm-
tnk arrandement of hix own of Krelaler's
“TAehanlled” and, of courne, the C sharp
minor preluda
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