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Last Evening Was
a Revelation of Prodigious
Poetic Mastery. -

A PACKED HOUSE

Hear the Prelude in C Sharp
~~ Minor — Not in Vain.

By AUGUSTUS BRIDLE. J
The professional musician remark-
ed that at least a thousand people

had come down to hear the Prelude
in C sharp minor. There were jn
that case 998 others. He did not ad-
mit that he cared in the least to
hear it, though he had never heard
Rachmaninoff.

**And he's II-II'Q to play it.” he said.
“Nothing on earth can keep him
from doing it—though it's not on the

L The biggest audience of the season
heard the lean, lanky, spike-haired
Slav glant whose smile is like the
rising of an Arctic sun and whose
walk across the long stage has an
air of profound distinction even in
its loose-jointed clumsiness. He sits
bowed #t the piano which is much
too low for him;: like a huge cobbler
at his last. He scans the crowd
with a puzzled aloo’ness, wishing
they would stop rustling. Presently
in a great silence he strikes the
-G major chord of God Save
the King. As soon as everybody is
up be begins to play it softly, rever-
ently, almost tenderly. .\‘ea; the
he crushes out big. massive
s with fine ease and lets it go
at that. Quite ;wom.lerl’ul: and alto-
gether new.
H Master of Pure Tone.
“l wonder,” says the professional.
“if 1 should play it that way would
wp:?ple think it was fine or—just

Rachmaninoff was already dispos-
wlu cumbersome anatomy for the
el Variations. After caressing
keys like a zephyr he began
tely and with an air of melan-

y to play the lovely antiphonal

s answered by their echo. At

you recognize a master of pure
perfect tone: in the Variations

the theme, a crisp accuracy of

m. Then in the Beethoven

ta Pathetique—which the elu-

tor behind me remarked did not
mean pathetic in the sense of sor-
rowful but merely full of feeling—
he showed how reverently and be-
nignly he could stroke off that mar-
velous legato melody in the second
movement. Why with such a tender
regard for the lovely ciassic outlines
of this thing did he not play it all as
ene movement and stop the ap-

624 Champlain St.. Montreal
“For 3 years 1 suffered constantly
'[m Kidney Disease and Liver
'"Tmﬂk. My health was miserable,
and nothing in the way of ordinary
medicine did me any good.

. Then I started to use ‘Fruit-a-tives
l“'d- the effect was remarkable. All

the pains, Headaches, Indigestion and
Constipation were relieved and once
more 1 was well,

“All who suffer from.such troubles
should take ‘Fruit-a-tives. ” -

Madam HORMIDAS FOISY.

50c a box, 6 for $2.50, trial size 25c.
At dealers or sent postpaid by
Fruit-a-tives Limited, Ottawa.

S
plause? Showmanship perhaps.
Even this hermit of the near Siberias
is becoming stung with the homage
i of the crowd. But it was a lovely
work, done with such cool mastery,
but with no desire to prove that
Rachmaninoff was the equal of Bee-
thoven. And in the Weber-Tausig
Invitation to the Dance he perfected
the little tragedy of himself; that so
profoundly impressive a man should
be playing such a sentimental and
| 8gaudy show-piece at all—especially
with all the exotic ornamentations
lavished on it by Tausig who quite
outdoes Eeingartner. But this also
he did with great brilliance, with
originality, with a certain analytical
coolness as though he had no care
how long he made it last because the
crowd were hushed over theslovely
tones he made and his perfect con-
!trol of all the nuances of rhythm.
Fine in Chopin.

Chopin—here is the perennial goal
of the melodists of the piano, the test
of any maste ability. He who
cannot play Chopin is no great pian-
ist. Ra®hmaninoff undertook to read
himself into Chopin as though he
would like to have been there when
the Pole composed the Barcarolle
with its wistful, wondering double
scale upwards, and its slow lilting
rhythm. He carefully revised the
Valse and gently, dispassionately re-
traced the outlines of the Polonaise,
which seemed to be finished before it
was done. He has a way of toying
with the movement of a piece to suit
his own humor, vet he never takes
license; always that easy masterful
painting of the tone and the per.ec.

encove.~., ., : 7
A Sensation With Liszt.

He came back for the Liszt Second
Rhapsodie when everybody was ready
to believe he would do something
with it that nobody else had ever
done-—and he did. This performance

was quite as sensational in a much
more dignified way, as the playing of
the Tannhauser Liszt Overture by
one Friedman a while ago. With de-
liberate crushing strength the giant
bit into the staccato and ominous
chords that usher in—what to some
imperfect players becomeg an Orgy.
but in this case became a wonderful
epic of tonai painting and carving

of melody and weaving of hu'mcmyi
tossed

and modeling of rhythm. He
out great masses of lyric tone, but
never once tortured the piano. The

thing worked itself up from slow, al-
most calculated beginnings to a pro-
digious tantrum under absolute con-
trol. Such impeccable observance o!
metrical effects along with complete
abandon of mood one seldom hears.
It was all so easv—for him; a-
though he was himself writing ano-
ther rhapsody into the Liszt. A truly .
colossal piece of piano orchestratjon
when with a sort of grim humor the
giant made close staccato dissonances
in the lower middle register sound for
all the world like the stuttering of
French horns, and made you hear
tha warbling flute, the soaring
strings, the plucked double bass. '
What a conductor this man should
have made! He conducted himself
as though he and the piano were an
orchestra. 5

And after the first encore—the in-
evitable; the thing for which many
people had come; the C sharp minor,
playved as only Rachmaninoff can do
it. even though he must be sick to
death of the grand old emotional and
descriptive thing which its magic
tolling of the Kremlin bell chords
that die away after the middle climax
into a hush deeper than the subdued
melancholy with which the Prelude
began. No, none of that Thor-
hammer percussion as ’'tis done by
ambitious amateurs from the plano
shops; just a story-poem ‘of tone.
The professional musician missed

that. He had (o leave early.
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