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Music 
 
SERGE 
 
RACHMANINOFF 
 
To appreciate a pianist like Sergei Rachmanino?, any laudatory expression would seem 
idle if one applies it to his technique. It is of absolute perfection under the guidance of a 
supremely organized intelligence, drawing out all that it can give. The expressive aspect 
is relegated to the background by the dazzling nature of this mechanism and the 
illumination of this intelligence. 
 
Thus, it is not in the direction of the emotional radiance of his playing that one should 
look for Rachmanino?'s appeal to crowds. His Majesty's Theatre was packed yesterday 
afternoon; hundreds of people had to turn back, and although it had been announced 
that there would be no admissions, the aisles were crowded with chairs and standing 
listeners 
 
The pianist's program was chosen primarily from a virtuoso point of view, with only a 
Ballade and a Nocturne by Chopin being partial exceptions. Mr. Rachmanino? plays 
Chopin's music in his own way; his rubato is unlike anyone else's, and he even 
introduces, in the Waltz for example, very subtle details of writing that Chopin himself 
had not imagined 
 
It was inevitable that the pianist would play some of his works for us: two Etudes and a 
Prelude, enhanced by the brilliance of their execution, and as a final encore, his famous 
Prelude in C-sharp minor, which, we can wager, the entire audience was eagerly 
awaiting, which he interrupted at the first note with a burst of applause and which he 
barely acknowledged once finished. The other pieces were a Waltz by Chopin, Handel's 
Harmonious Blacksmith, and, unless I'm mistaken, a piece by Nicolas Wilm. 
 
Fréd. PELLETIER 


