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| Sonnta, op. 36.

" MUSIC AND

RACHMANINOFF RECITAL.

The Russlan Planist  Fascinates
' hree Thourand Hearers.
The famous Rusgian' plano vir-
tuoso Itachmaninoff, at his recital
last night, was grected by un Insplrs

ing audience of close upon three
thousand people, every seat In Mas-

‘gey Fiall being occupled. Iie was ro-

celved with acclamnation, and woas
enthusiastically recalled agaln and
ugein durlng the evening.

Thn first number on the program
wans the “Improvisation, op. 21," by
N. Medtner, o composer who#ie works
have recelved a good deal of atten-
tion of late at concerts in New York.
1t is an ingenious and interenting
study, awbounding in ripples of pcl-
lucid tone, in which the planist rev-
elled. It was an effective preface to
the succeeding Sonata, “Appasslon-
ata” of Boethoven, which hod form-
ed part of the programs of Pader-
ewski and Hofmann. In (he csson-
tin] features of the music Rach-
maninoff was in agreoment with the
roadings of those two greut mausters,
pbut from o dynamic point of view
was more reserved in hla emotion-
alism. Hlis contrasts were not so
tempestuous, although they were not
wanting in power and vital signifi-
cance. The theme of the slow
movement was BUnNg with « beautl-
fully subdued charm and tho brict
variations on its theme wero ox-
quisitely traced. .

The third program numher wai
devoted Lo i group of Chopin pleces,
a Nocturne, Valse ond the grand
In the smaller forms
Rachmaninoff had his hearers lost
in delight as his velvet-tipped fln-
gers caressed. the keys, coaxing from
them lovely gradations of tone color.
The Sonata was {nterpreted In a very
gympathetic apirit and with an case
that banished the thought of tech-
nical difficulties. The Scherzo was
more dainty than usual in its artl-
fice. 'The I'uneral March was path-
etic in its appeal, without dragginess
in lts message, while the charming
melody of the gocond theme wasd
uttered without any intruslon of ex-
cess of gentiment. To the overpow-
ering demand for an c¢ncore numbher
Rachmaninoff responded with tho
Chopin Valse in D Flat, which was
a marvel of fluent velocity and o
revelation of equalized ﬂng;erlng:

The fourth sroun lnlroduc?‘d iwo
compositions of the player, ‘Melo-
dle and the “Serenudo” Thesc
were, of COUrHe, rendered as  they
are intended to be rendered, for it
may be taKen for granted that the
composer understood his own croun-
tlons. Perbaps the “Bercnade” wa#
the more appreciated, but ono has
to remember that it is comparatively

jllar.

mrhnioszkownki'n “1a Jongleuse” 'was
the fifth program contribution, and
here again -the audlence were treat-
ed to a revelntion of fenthery execu-
tlon, of capricious fantgsy, of gcin-
tillating colors. . N

Finally, aa an example of an e:lc‘-‘

tremely popular class of musle,

Conducied by E. R. PARKHURST

THE DRAMA

ingenlous transcription of Strauss’
“Rlue Danube” waltz by Schulz-
Bvier, rounded up the program #e-
lections. It.proved n-taking trifie, of
funtastic gracee, and with n brifliant
envelopment of the melodies,)

The wudlence showed theif sense
of complete enjoymant in the re-
¢ital by Hevernl demands for en-
cores, which were not refusedi The
recitul was over by & quartor past
10 o'clock, leaving un imptession
thut it woy all too brief.

HAMPDEN AS “MAOBETIL"

Tragedy Given Fine Production at
Roynl Alexandrn Theatro.

By reason of an altogether happy
combination of fine acting and fine
management of atage mechanics,
Walter Hampden's production of
“Macbeth,” which wag last night's

offering at the Royal Alexandra The-
atre, {8 onc of those rare theatrical
treats that leave tho student of
Shakespeare, as well as tha lover of
the theatre for the theatre's wsake,
thoroughly  satlsfled. Too much
praige cannot he given Mr, llaump-
den's art director, Claude Bragdon,
for the noblo bhackground he has
thrown up for the players and their
spoken lincs. In these days of ex-
travagance In frenk stage settings
and lighting effects, which more often
detract from the play 'and confuso
tha spectator, while endeavoring to
crentn atmosplierle moodes, {t s a
satisfaction to find one so euccessiil
in .etriking the happy. medlum Dy
which reallsm and suggestion are
harmoniously mingled. There must
he a real inspiration to the player to
work amid such ruggestive esottings
ad those mupplied by Mr. Bragdon.

Mr. Hampden's interpretation of
oMacheth” runs o Wwell-modulated
scnle. He develops hls aceneg with
hroad, carefully calculated gtrolces,
rather than with any attempt at
subtle shading, tvhich, while pleasing
to tho sensitiveneas of tho pedant,
might wuenken the structure of the
pleco as a whole. Of courac Mr,
Hnmpden's methods are not the
methods of Mr. Sothern, hut, while
the latter scintillates and sparkles
and snaps, and glves the audtence its
full money's worth for ecvery line,
there {8 a truer note in the work of
Mr, Hamnpden, who works for a Dbig-
ger pleture, letting the flnlcky de-
talls—so dear to the heart of hils
hrother actor—take caro of them-
gelves, which they undoubtedly do.

Mary Hal plays "Lady Macheth,”
and glves the part a reading well
marked by contrasts, She dlaplays
a fine feellng for light and ghade,
and, llke Mr. Hampden, gels her cf-
feots by ‘broad strokes. Jer early
scenes are marked by a fine gense of
power, but she keeps her emotlonal
moments well in hand. In the Iater
geenes, notably the banquet scene,
she dbrings great charm and dignity
to thrf intm"iprotn.‘tilon.

o feared nt first Ernes nwan
ag “Macduff” would prove t&rtnm‘:,.
polntment, but in his later scenca he
doveloped n surprising amount of

*|power, and his reading of 1ihe
Lomn, A%y PR
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