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L O tusic L

Rachmaninoif Recital;

| Carnegie Music Hall. f

] By HARVEY B. GAUL.

| Rachmaninoff, that strange figure in
modern history, eame and played for us
I: izht in Carnegle Music Hall be-

audience. He was that

saturnine Sergel  who

s the stage of

last
fore n capn
same  sinister
loungzed and lurched acre
the la three seasons

His p i had that =ame mordant,
aeid-like quality; pungent, biting, inel-
sive, meplete with staceati and flashing
with a rapier-like glitter. He still has
wrists of steel and he can thunder with
the sharpness of a Thor. He dabs his
damper pedal and if his  sostenuto
doesn't sing as oes the cantabile of
the doppio-pedal lads, nevertheless he
has cortain lovely moments of legato.
1« =till has hi= remarkable affinity for
Felix Bartholdy, not Iy in program-
making, but in composition

The pamphle once  ranked him
with the “revoiutionists’™ but in pro-
gram making he Is a mid-Vietorian with
on  ga soviet. In every pro;
gram we have heard of his th
nothing more modern than Liszi. To be
sure th is always a number or two
of his own compeosition, but they very
often sound a la Rubinstein or heavily
digested Schumann. Evidently his kith
and kin of Moscow and Petrograd are
to be left at home playing with Lenine
and Trotzky., Such thin fellows and neb-
ulous wights as Debussy and Ravel are
not to be considered.

Thus it was that the brilliant expatri-
ate gave us “Funerailles” and other
fustian Lisztian works. In his opening
number, as indeed in every number. he
proved that he had o left hand that
was the envy of the profession. The
Bach English Suite, from prelude to
was a study in clean phrasing;

ome fuzato, it was all
n dry-peint pencil

Mendelssohn's “Variations Sericuses™
we had before when Paderewski was
here, and necdless to say Rachmaninoff
revitalized them. He gave them con- |
trast, plus marvelous planism.

1t is questionable whether Chopin can
stand the riguers of a Rachmaninoft
Somehow he leaves us cold with

pin® Possibly it is his exaggera-
tion. He is not a rubato player, but he

distinctly takes a more than poetia li-
cense with his phrase and tempi. To he
sure, why shouldn’y he, but then there
are times when the rubber band
stretches too far, as to-wit, the “Noe-
turne.” That grand *‘Scherzo in C sharp
minor,” a very symphony of a scherzo,
|was given a lremendous reading. The
chorale chanted and the embroideries
rippled beautifully. 1t was one of the
| finest things he played.

Liszt's “Funeraille was a please-
omit-flowers obsequy, with an interment
that was far from private. It was a
funeral without a corpse, pictorial, flam-
|bovant and mnone too exciting. It was
done in a virtuosi fashion, with bra
band playving. fAireworks and cannonad-
ing: quite like an Italian burial

His compositions were fascinat-
may have taught him to

lay, 'and Arensky to compose, but
Schumann and Chopin taught him hew
to motivate his plano works. The first
“Etude Tableau” was a genre plcture
of cross-rhythmms. Highly convention-
alized and prickly with octaves. The
second etude was built upon a flgure,
or group of sixths and was in the main
engrossing His arrangeme: ad 1lib
Moussorzsk song “‘Hopak™ was a

=%

Jing scherzo: If you wish, a pair of
unk with the vodka of Men-
inning S

o .

tion of Wagner's
i * was one of the outstand-
ini things on his program. It was a-
and yet had certain orche 8

"a concluding number
psodie Espagnole’ | was
in an inch of itz life. If the compo-
sitlon smacked more of Weimar than it
did of Madrid, what matters it; it is a
tour de force and after all a piano re-
cital 18 a cilche thing and has te wind
up in the usual manuer.

Of ull the planists who come here
Ruchmaninoff is the only one who is al-
WRYS pulnting. It is to be hoped he
COMes CVery Vear
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