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‘Rachmaninoff Recital.

By HARVEY B. GAUIL.

Just as soon as some of us are con-
vineed rhat a plano recital is a dullish
thing. along comes Se¢.gel Rachmani-
noff to electrify us and shatter rhat
belief. He does that every year and
iIn so doing he unsettles what other
rianists establish. He came last night
to Carnegie Music Hall this time with
+ more compelling program than is
his wont, and he guve us new forms
of phrasing and new lessons in tech-
nique

There was the same astringent

|touch, the same acid etching of the
| Phrase, the same biting, iBCISIVe STac-
rf-.-ato. and here and there, as in Chopin,
|4 charming cantubile. He cares no!
for languors, but he has his humors.
Singing tone is not his obsession.
though he can evoke a prefrty phrase,
wheén he wishes it. but ruther is it a g
study in arcents and short and long o
Jcresn-end\. Never does he descend ‘¢
| the sentimental, which perhaps is one'y
of the reasons he has such a large
masculine following. His is precisely :

k.

the temperament o nlay Bach. shart.
clean, meticulons. with an organist's
regard {or the subject and a pianist's
desire for toccatta-like passages. N
| This wus evinced in the opening i
' Bach numbers. By the way what an
amazing transcrption [Lisgl made of
that A major fugue’ Sometimes we b
think that liszt mav o down to the t
posterities as ibhe master-transcriber s
Whaiever he transcribed belongs at |
once to the clavier. and this applies to t
the songs. operat numbers and Bach [
works. Rachmaninoff zave the pre- ¢
luae w most thoughtful reading and Y
the fugue was u fugue a la gigue, o
lively and fascinating. 1

What! mizht have hesn 3 rather &
arid. sonata. and the Liszt B minor |
I§ none 100 eNgrossing. he made cap- €
tivating through shee pianism. There
Were msany gorgeous octaves im the
work and the pellishments, u-
afions and scales were bevond re-
proach.

Hig Chopin wus far from being tra-
ditional but then his Chopin 1= never
orthodex. One might say that he is
i bravara player he makes so much
of the accelrando and he certainh

| talses A Tenutc 1o be elogunent. Rut
|~ be a bravura plaver? Somehow
| that = not quite Rachmaninoff. as Lie
is altogether ton iniellactual to fﬂvéf;
4 phrase just to make holiga:r. There |
was poetry and fine romanece 1n the
]vlude_ ana  somethinz  wonderfully |
moving in that middle movement. Thae |
bullads was gzorgeous with its highly
contrasied passages. The * minor |
etude  which some of us think s |
Chopint Jaboring it a bit with the ever-
lasting ‘huodering lefi-handed chords
und fhe spinning arpeggi. was a bril-
| Hant piece of playing.

| in m= own group the G major pre.
Iude had 'ransient interest: the et
was brittle with its sparkling over- 3
hand eoffects. and the closing preind
A lovely anzona.  #or a final number
good  oid Tohann  Straunss waitz,
Kunstierishen = o1 off with Gesjow .
=Ky pyrotechnics was used. and a maz-
nificent job Codowsky marde af . He
hung his  planste arabesques on
Those haunting »io funes and he did

mue hetier with the walz than the
th @M -aNd-one Grrangers have done
with the Strauss’ “Danube " Rach-
maninoff zave it all the dast and
pianaia sffects the work cailed for and
th resiylt was that 2.0M neople re-
mainad eir seats ana demanded
S eored ‘ achmaninaff s ecier.

rie and the mos! seated hsveper in the
warld shake: of apathy when he

' anaps o his phrases
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