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RACHMANINOFF PLAYS
- MARVELOUS BEFTHCVEN

Sonata Appassionata a Sensa-|
tional Picture in a Program
“of Vivid Contrasts

By AUGUSTUS BRIDLE
Beethoven has never been $0 sen-
sationally played here as by Rach-
|| maninoff last night in the Sonata
rAppuldnnln. This work is familar|

SEC N T —

to thousands of people here, not
least because it has been done lbout,
seven times in the Free Concerts.
The Russtdn painted it in a wonderful |
light. With his vivid, search-l!.ght-l
ing technique he explored every
cranny of rhythm, every joint ot
melody, every base of harmony; and|
be made of this Sonata a startling
Beethoven: not quite commonly tra-
ditional, but penetrative, reverent,
profound: {in the andante, mystic;
in the firat allegro, staccato and
gleaming; in the finale tempestuous
like the rush of icy waters down a|
sunlit canyon. Sticklers for coaven-|
tional Beethoven may obfect to sd
much studied contrast, with =o many |
sharply chiseled angles and noliahed|
curves, with such an accented syn-|
copation in the variations of the an- |
dante and such scimitar-llke strokes
in the chords of the finale. But that
is the picturization of the genius by |
another, and it was done with tre-
mendous reverence, as a gigantic]
piece of poetic finesse of symphonic)
dimensions. % . |
The Gluck Caprice and Aire de Bal-|
let with which he opened the pro-
gram gave a peculiarly 18th century |
plquancy to the program, done with|
meticulous care and exquisite bal-

tra  with wmutes. The Beethoven|
Varfations were beautifully done, but|
for varlety might have been omitted |
in favor of something more colorful
The Chopin Etude in F major was
played with almost exasperating
slow tempo against a very quick]
furioso for contrast, and the Ballade|
in A flat was a glorious triumphiad
of color and pomp and joy with a
rather tantalizing Insistence on a
slow best In the two-note figure,
like the dropping of water

His own Prelude in C sharp min-
or—how hundreds of record “funs"!
there must have chuckled to see it
oncé more on the program instead of |
being bandied for an encore. He
played it as of course only he can|
do, with three gong-like fortissimos
in the opening phrase, then a soft,
slow, mystfe progression, up to a

ance; like a miniature string orches- ||

clanging climax and down again
decrescendo into a muffled finale.
His FEtude Tableau was a wonderful‘l
etching with the combined qualities,
of staccato Beethoven and melodiocus
Chopin. 3 v3

Then. the great artist marred a
wonderful program M#y tacking on
the stupid, maundering Sonata de-|
Petrarca of -Liszt which was some-/
what redeemed by the same com-
poser’s Polonaise,  itself mnothimg
much more than a martial sentence
worked ' over and over into a fury
of splendid noise. He played two,
Chopin Whaltzes and peossibly one of
his owh things for encores. t

Copyright © 2025 Newspapers.com. All Rights Reserved.



