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“ MUSIC OF THE DAY 3

ERGE RACHMANINOFF long

since brought to an end his pil-
grimage along the paths of musical
righteousness. His unswerving de-
votion to lofty and self-effacing
ideals has won for him the position
of highest eminence among pla- l
nists of the day. That Karma of
every musiclan, the full and appre-|t
clatlve house, Is his at all recitals— |t
even those given in Brooklyn—and
the wonder of it is that all has been

T
gained through the dissemination of
an art supremely impersonal, sub-
jective and noble in every mood. Mr.

Rachmaninoff's attitude toward the
music of thg masters Is one of un-
derstanding .yet awe-full reverence.
His own personality, however, by
eloquent paradox, radiates through
all he plays. In hls sincere desire
to present Beethoven and Chopin to
us as Beethoven and Chopin, he
actually presents to us a personality
of towering individuality—his play-
ing is a far more accurate and tell-
ing mirror of the artist than {s the
playing of half a dozen pianists less
modest—even less honest in thelr
creative characters,

At the Academy last evening Mr.
Rachmaninoff played under Insti-
tute auspices. His program consist-
ed of a Saint-Saens’ transeription
of a Gluck Caprice and Alr de Bal-
let, from “Alceste,”” the “Appas-
slonata” Sonata of Beethoven, a
Chopin group, two of his own
pleces and Godowsky's arrangement
of a Strauss waltz. One does not
expect more from him In the line "

of novel arrangement, for,it Is char-
acteristic that he should adhere to
works which, however h_-chneyed.
remain among the lofty and seldom
successfully scaled peaks of plano
lHterature. It is a little difficult to
speak in detail of Rachmaninoff's
manner in, say, the “Appassionata.”
To comment in the standardized |-
critical phrases of temperament and
technique is wholly inadequate. The
plano has no secrets to keep from
this musician, yet his mastery of the
! instrument |8 so subservient to his
| | Interpretative ideallsm that one is
never impressed by it.

~In'his own music the Russian
spirit {s ever present. Rachmani-
noft's admiration for Tschalkowshy
{s & third-rate cliche—so also shouid
be the fact that his own musicvian-
ship is far deeper and more com-
manding than that of the older
[ master. It may be that his orches-
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tral works fall to reveal the vivid
inspiration of Tschalkowsky sym-
phonies, but his songs and his plano
[ | music—such as the “Serenade” and
relude on last evening’s program—
are works of an Intelligence far
more stable, far more cultured than
are the songs and plano pieces of
L | Pitor Upytch.- b
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