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RACHMANINOFF GIVES -
PIANOFORTE RECITAL

Sergel Rachmaninoff, foremost among
the musical moderns of Russia, as com-
poser, pianist and conductor, made his
debut in Boston yesterday afternoon in
Symphony hall in a pianoforte recital
consisting solely of his own composi-
tions.

Mr Rach inoff is a memb of the
“younger Moscow school.” Entering the
St Petershurg conservatolire at 9, he re-
mained three years, when he was trans-
ferred to the conservatoire at Moscow,
Where he studied piano with Tschalkow-
sky’s friend, Zvierev, and with Siloti.

In composition he was the pupil of
Taneiev and Arensky, In 1892 he won a
gold medal at this school for composi-
tion. He made a successful appearance
in 1899 with the kondon Philharmonic
society. Since 1893 Mr Rachmaninoff has
been professor of the pianoforte in the
Maryinsay institute for girls at Moscow,

In His Own Compositions.

It was indisputably a program of
Rachmaninoff, by Rachmaninoff, and
perhaps for Rachmaninoff and the peo-
ple as well. His “D Milnor"” sonata
began it. Followed then a group ef
four shorter miscellaneous pieces, and
another of four preludes, the last of
them the popular “C sharp minor,"”
which is quite the best known of his
piano compositions in America,

The judgment of an artist, both as
composer and executant, whether he be
pianist, violinist, singer or what not, is
not always best accomplished when the
performance is limited to the artist's
own works. On the contrary, a curifous
and peculiar interest attaches to hear-
ing interpretation of music by the com-
poser himself,

An lidiom, unmistakably personal In
its cast, ran through the program.
Lightness, brightness, naivete, ardor,
passion or vehemence, as mere objective
moods, it has not.

Mr IRachmaninoff's music seems ever
pregnant with some deeper, some more
significant motive. An eager restless-
ness, disdainful of repose, incessively
stirs the mind to some new ambition,
new philosophy, new resolve. As In the
Lento of the sonata, the most con-
vincing of its movements—so in other
portlons of his music, the ceaseless
progression of the inner voices, and the
haunting, reiterated figures of its mel-
ody, assume the cast of melancholy
plaintiveness.
iln tt’w “Humoresque,” r;lllch in Rus-
slan Is synonymous wit ewW,
drollery, gar Rachmnnlnoﬂ‘r m#&'ﬂ:
rhythm and harmonic color which are
pungent, almost sardonic. By the same
means in the “C minor'" prelude, he is
sullen and defiant. The Slavic love of
introspection and morbid feeling was
always apparent.

Psychological Playing.
Mr Rachmaninoff, as composer, ob-
tains these qualities by various means,

{one of them the frequent use of the

notes upon the secondary degrees of
the scale for his melodies, another the
exquisitely sculptured inner volces, re-
mindful of Schumann; another the rest-
less individuality of his harmonization,
Mr Rachmaninoff is phychologizal in
his plano playing quite as much as in
his composing. irtuosity, as such, was
unthought of. Unobtrusive, subservient
YThis artiat produces  besy
8 a uces a uti
which in thop planissimo bo&)tr:lelm?:.'
markably ethereal. His melody tone
has both euphony and character. The
accompanying figuration is always sub-
r.ﬁl;‘::'?:':l The pedaling is extraordina-
ter, with the Symphony orchest
Mr Rachmaninoff is to be h in larg:
er forms.
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