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PESTER LLOYD 1910-11-05

BUDAPEST, Pesti Vigado Hall, (Redouten Saal) concert date: November 4

Sergei Rachmaninoff's piano concerto was heard earlier, played by the Philharmonic Orchestra and,
thanks to its distinctive character, aroused great interest. Today, the composer, a highly esteemed
pianist, appeared in person at the Redoutensaal to present some of his works. His appearance is
characterized by a serious face - not at all in the usual musician’s way - from which melancholic eyes
look at the world with tired reverie. Rachmaninoff's music gives a similar impression. The first
movement of his sonata for cello and piano opens with an extremely suggestive melody of a truly
Sarmatian character: a love song that swells with suppressed passion and resonates across the
nocturnal steppe. These natural sounds are more captivating than their treatment, yet rich in spiritual
traits and grateful instrumental effects; Rachmaninoff does not present these national themes with
French elegance, like Tchaikovsky, who was able to merge these two elements into such an attractive
blend. The second movement does not belie what the first movement promises: a deliciously sweet
song from the cello, effectively supported by the concert grand. An Amoroso, equally attractive can be
sure of its cause. The final allegro, somewhat disjointed, cannot detract from the effect of this beautiful
work. The string trio, which we hear after four, some very attractive, piano preludes, is weaker. While
the sonata draws inspiration from youthful enthusiasm, the trio is an analysis of dark despair. As real
as it may seem, the whole thing is too monotonous; there is no glimmer of hope in this overly detailed
picture of pain. The set of variations, in which a captivating spirit sometimes bursts out, was most
appealing. The composer played ‘the children of his muse’ with noble art; his touch is a small miracle
of vividness, his high virtuosity, despite all his efforts not to shine, is unmistakable. He received much,
honest applause, especially after the sonata. He had strong partners on the cello and violin in Eugen

Kerpely and Emerich Waldbauer.
S.

[Translation: J. Falleyn]



