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Jamuuh Sergel Rachmaninoft,

Illu r. gave a
'RMMM ummmuuee
in tife
ulllmwhhuﬂuuumd!hn
colossal powers lu-m-hctlhh gener-
ation. It was not piano plqh‘ in the
sense of virtuosity that cast its spell

weave a far finer t web than
Rachmaninoft. Nor was it an exempli-
fication of dry and academic musician-
ship sceking to make propaganda. It
was the master mind of a superior in-
telligence, directed by a heart of won-
|derful feeling and poetic sensibility
zwhlch combined to give an evening of
iwu_rh ?u-lu.l ‘Interpretations to the
!chosen works, including some of the
player's own’ compositions.
! Rachmaninoff is a most unique fig-
'ur-. He has none of the affectations of
the matinee idol. On the contrary, he
proceeds to his task with a diffidence
which is almost picturesque. But,
within a few minutes of his playing all
'that is gone. all the awkwardness of
position .and technique is forgotten and
the giant intellect commands every
" | hearer's In the
he played a sonorous arrangement of
the “Star-Spangled Banner,” after
which came the first movement, the
theme and varlations, from the  deli-
clous A major sonate of Mozart. These
. |he played with such purity, variety of.
.| tonal gradation and sheer beauty, nev-
e for a moment transgressing the
h le of Mozart, that all idea of
it Playing was soon forgotten in the en-
= joyment of a man who was a great
e interpreter and incidentally used the
. piano as the means of audible expres-
y sion. There followed the Beethoven

Sonate, Op. 10, No. 3, familiar to many

‘and played i a manner different from
conventional readings. But, it was a
creation such as Beethoven himself
‘would have enjoyed, especially the first
movement.

In the Chopin group, given with
vigor, heroic fervor amd, at the same’
time, postic charm, were Included two

1d heard ‘the
in C sharp minor and the C minor ‘po-
lonaise. The great variety of tonal
coloring which Rachmaninoff secured
from an instrument generally regarded
as unbending, was little short of re-

—

strength of the left hand was mag-
mificent.

A group of his own numbers began
with his popular C sharp minor pre-
lude, played in a way which gave it
new interest and which made the au-|

feel {ts impressiveness. His
transcription of an equally familiar
song. “Lilacs,” was an exqpisite exam-
ple of tonal painting, while a “Humor-
esque” and a pollu were interesting
of ty. He con=
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sody of Liszt, with which he fairly
swept the audience off their feet. No-
body: was disposed to leave ln
added several encores one by Tscl

kowsky and two of his own, Inclndln'
the “Polichinelle.””

The tremendous impression left by
Rachmaninoff was not that he is a
for the sake of pianism, but
he is one of the great minds, one
real glants fn the creative as

fover the audience last might. There!,
are others nm. the public who can |8
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markable, arfld the power and rhythmic |

as recreatiye art of music to-day.
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