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THE CONCERTS 
 
SERGE RACHMANINOFF 
 
The pianist Rachmanino: finally granted the concertgoer's wish; he gave him the 
famous Prelude in C-sharp minor, for which the concertgoer thanked him with 
applause, stamping his feet, and bravos. And yet Rachmanino: did not play the Prelude 
in C-sharp minor any di:erently, nor any better, than other pianists who have played it 
here. But don't go telling the concertgoer, he would be scandalized 
 
In fact, Rachmanino: had a better program at his first concert, and yet, despite having 
the same instrument, it had a rounder, more mellow sound. Yesterday's program had 
nothing particularly remarkable except the impeccable virtuosity displayed by the 
pianist. Everything, moreover, demanded an unusual display of technique, and on this 
point, one can only admire Rachmanino: without reservation. 
 
Beethoven's 32 variations were played with a very personal touch; we heard them not 
long ago performed classically by another. Was that why some music lovers found them 
so uninteresting the first time? 
 
Scarlatti's well-known Pastoral gave the artist the opportunity to explore new sonorities 
with a very pleasing e:ect. Godowsky's two transcriptions and Tausig's transcriptions of 
two Strauss waltzes restored pure virtuosity to its rightful place. 
 
But here, a delightful encore was introduced: Chopin's Waltz in A-flat major, played with 
such mastery that one wished there were other works by Chopin on the program. 
 
The group of works by Rachmanino: is a condensed exposition of what modern Russian 
art is. 
 
Liszt's 2nd Rhapsody was merely a pretext; its raison d'être was the cadenza introduced 
by Rachmanino:. I listened to the Rhapsody as little as possible, but I followed the 
cadenza in all its smallest details. It alone is worth the entire piece, but not at all 
because of the virtuosity he displays. This cadenza is an admirable example of the 
treatment of di:erent themes: all taken from the Rhapsody, they intertwine, horizontally 
and vertically, with an ease that only the habit of writing allows one to achieve. 
 
The concert ended with a piece by Tchaikovsky, performed as an encore and applauded 
as much as the rest of the concert. 
 
Fréd. PELLETIER 
 
[Translation: Google] 


