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ing chords of the world-famous pre-
m-n«uwmm
Joset Hofmann played the pre-

- [1ude as a fnal encors at his concert
n|in the Odeon early in December. To
. | thosa heard him it scemed he
- |piayed the number with more vigor

- closed  the
number gave
mn.dw-—l.dt-m
- ‘were the brilliant runs, the
- heavy chords, and the flowing mel-
n ody without which no plane recital
~ seems complete. The walts has a
. stralm of the flower song. one of
[ the most beautiful melodies in all
o opera.
e As & final encore, n reward for
e the  tribute that followed his
h prelude,  Rachmaninoft played
- his own Polka De W. R.
s, This, ltke his own walts played
ly earlier in the revealed his
: mnn:‘.trp—' of dance
the Gdeon last night te hear Sarge | T, IS o
:wuhmm'—"mm
composer and pianist, went deter-
,’_mm—zmm-ﬂ;.wcm.:” GIVEN TO RING, JR.
minor, and stayed until he played The presentation of the Wilkin-
\-| When Rachmaninoff played in the son Cup to John Ring Jr. head of
- |Fame concert hall a year ago the the ndvertising company which
a, | Frelude was on his program, and his | bears his name, was the principal
- [interpretation of that work made a |feature of the weekly luncheon of
- on those who tns Advertising Club of St Louls at
heard it. Last night the number was [Hotel Statier yesterday. The cup was
s [ ROt On the program, and as he played |offered by M. L. Wilkinson of
- ‘encore without striking |Scruggs-Vandervoort-Barney, for the
it |the chords of the preluds, 5oms In | man who had deone the most to fur-
. | the mudtence feared he would omit it. | iher good advertising in the city and
After the program was ended, the | state and who had done most for the
listeners remained In their seatS. | pqvertising Club. The cup was pre-
Again he played something besides |sented by Robert E. Lea.
the prelude. A few started to leave.| Rgbert C. Fay of the Seaman Pa-
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concert-goers aa lacking in some-
thing vital.
Au played by Rachmaninoff. the 0 be
Deeindy PRNgus Srom, HAGIDG Chanms |y ou nrbly fiit  fow drops on the
corn and instantly

to the softest of pianissimo, and at
times the bass strings sound like
the ringing of a bell

Taken in its entirety, however,
last night's concert was not
tacular, the artist seeming to pre-
fer music that gave him an oppor-
tunity to make the piano speak In

Liszt
the supreme art of his Interpretation
of the Beethoven sonata and the
Chopin waltzes there ran be no ques-
tlon.

The audience, which filled the
Odeon, reminded one of the Crow:
that heard ‘when he hy
o

2an (Al want to try mew drug that

hnmnﬁq_ out.

which
mald to loosen any corn se it lifts out
with the fingers.
A quarter of an ounce costs very
little at any pharmacy, but is sald
10 be sufficient to rid one's feet of
hard or soft corn or callus.

d the
soreness is relieved, and moon the
corn ix #o shriveled that it lifts out
without pain. It is a sticky substance
which dries when applied and never
Inflames or even irritates the adjoln-
Ing tissue.

This discovery will prevent thou-
sands of deaths annually from lock-
Jaw and infection heretofore result-
ing from the suicidal habit of cutting
corns.—Adv.

place on the Ameriean concert
that Rachmaninoff now holds.

group of pro-
the students
*|who had been urged by teachers to
hear the master, and the great
¥ throng of music lovers who seemed
!|insatiable in their desire to hear
- | more and more. And Rachmaninoff,
*|liberal as Paderewski in his encores,
held his audience thro more
) [than two heurs of playing.

The concert opened with Beetho-
ven's Somata, Opus 31. In the open-
ing movement, the allegro, Rach-
maninofl revealed that tender touch
which was te be the distinguishing
characteristic of his work through-
out the evening. At times, he played
so softly that to ane only ten rows
from the stage it seemed that the
plano was scarcely audibi e
there no doubt that this
tone was heard in the last row of
L | the baicony.

The adagio of the sonata,
Hs recurring melody, of whic
listener never ti . Eiven a del
icate interpretation. Again were
heard the wondrously soft tones,
und trills, scareely audible.

The sonats was followed by Men-
delssolin’s “Rondo Capriccions,
L] welcome number and provinz t
| Rachmanineff, though one of the

Freatest of modern Russian cormpos.
| ers, has not lost that leve for haunt-

ing melody that makes mus
| | popular with the masses. play-

ing of this number was n fnished
work. with the melody  defily
| brought out amonz the elabhorate
| variations that emhellish ir, 1
The second group on the program
was composed entirely of Chopin
numbers. First came the ballade in

F minor, which seemed at times |
| like a song and gradually developed |
| climax that required great |
| phymical  strensth.  This number |

ealled for extremely rapid finzering,
for at times the melody swept xlong
like a torrent. |}

A walts followed, and then the |
scherzo, Opus 31, Rachmaninoft be-
|gan this numbor with a staceato
short lke
the crack of a whip. He poured
| out & wealth of ringing chords, and
at times made the music roll like
| the beat of a drum.

The audience Insisted on two en-
cores after this group, and the pi-
anist playe

ith

with an accent
ave 1o the musie
a dapce and the

Mat. Daily 2:30
Tonight 7 and 9

The Greatest Probl
VITAL!

Tonight at 7 and 9

Tom Moore
“TOBY’S BOW"

Arthur Baron's Orchestra
Playing “Dantenelia”
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Tableau” and

and elaborate harmon-
Ies of the modern Russian school. |
t's waltz based on the music |

eharacterized by the | [N
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