Rachmaninoff o |a gelida magnifi-
cencia

Recuerdo una frase de «Azorine
que viene o ser como la formula del
arte de este gran eseritor: . mgnie-
tud romdntica dentro de la lnea eld-
siear. Ksto es, el animo apasionado
no debe rebasar, al expresarse avtis-
ticamente, el puro contorno de las
formas armoniosas, l2sto lo vi yo
muy e !III-’-'[:}F‘1.'I1|1| por un protor
e enmarcaba ung escenp e 1830
—I0ELros |::il5ti|~:=a, miradas ardientes,
labios suspirantes, talles femeninos
enlazadns por manog visibles, tira-
buzones, melenas, y al fondo las go-
ticns siluetas de unos 1-i}r|'1 a05—Con
wnnn :I!'l':i'i:i |'!;].Fi|':1_

Bueno : pues =1 en lo que hace a
los intérpretes es valedera esta nor-
ma, cabe aplicarla a este magnifico
pinnista que es Sergio Hachmaninoff,
Con una advertencia: aqui In ingquie-
tud romdntica queda tan cenida y do-
medada per la forma clasica gne so-
foca todo hervoe, Magnifico pranista,
digo ; pero gélido en su magnificen
ein,

La téenica del famoso artista vuso
ce asombroza, Su domima Jel piano,
linico. Su seca preeision, tamhién,
T.'r :um'u CLity I :'Ilii.'l en -'| j-,l.t!:i‘.'l'lin
una almiracidn que casi pg pasmao. .
Pero no el t‘JI[IG‘-ii:--.Illn, el arrebato
| & que arrastran Jos pramatas: gue to
can fexahbundantia cordisry, eomo un
Rubinstein o un I.%I'.L”rn\t'-l\l\_

Rendido a la maestrein del evirtuo-
oy, ol anditorvie lo aplandid lnrgn-
t-".n nte, hasta ol puntn de qrebray su

volimtad, al parecer muy firme, de
{nn alarear eon nroninas el progeama,
I; 1-.'.' |||r" 'f"-rn1-_1-:'.||:||. Mozart, Beethoven,
|.{ hopin. Lislz ¥ el pronio Rachmani.
noff.—R. do la 8
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Rachmaninoff, or the icy magnificence.

I remember a phrase of “Azorin” which seems to be the formula of art of this great writer: "the
romantic restlessness within the classic line". This is: the passionate mood should not exceed, the pure
contour of harmonious forms, to express itself artistically. I saw this very well interpreted by a painter
who drew a scene in 1830 - pale faces, fiery looks, sighing lips, feminine carvings linked by visible
hands, ringlets, mane, and in the background the gothic silhouettes of cypresses - with a classic arcade.
Well, if this rule is valid in terms of interpreters, it can be applied to this magnificent pianist who is
Serge Rachmaninoff. With one warning: here the romantic restlessness is so tight and tamed by the
classic way [rules] that it suffocates all exuberance. Magnificent pianist [ say; but icy in his
magnificence. The technique of the famous Russian artist is astounding. His mastery of the piano
unique. His dry precision too. In the audience this results in an almost amazing admiration, although
not because of their enthusiasm but the fury with which the pianist play "exabundantia cordis" [out of
the abundance of the heart] - like a Rubinstein or a Brailowsky. Overwhelmed by the mastery of the
virtuoso, the audience applauded him for a long time, to the point of breaking his will, apparently very



firm, of not lengthening the program that comprised Mozart, Beethoven, Chopin, Liszt and
Rachmaninoff himself.
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