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The last concert of the Association for Musical Culture was justly entrusted to pianist and
composer Serge Rachmaninoff. Let's say it right: he is an admirable performer. It’s
impossible to demand or dream of an easier or more complete technique than that of
Rachmaninoff. And the aforementioned pianist executed, for example, the Etude
‘Gnomenteigen’ by Liszt in an unsurpassable way. Sadly, Rachmaninoff has one deficiency:
he often considers the difficult passages of famous compositions mainly from the point of
view of virtuosity. In these cases the hurry corrupts the work he plays. In this sense, his
interpretation of Chopin’s third Ballade is not at all commendable. In that Ballade, it is well
known that Chopin comments on a poem (certainly a suggestion) by his friend Adam
Mickiewicz. It is about a woman who becomes a mermaid and takes revenge on the
infidelity of her fiancé. However, the nice passages of the Ballade in which the mermaid
loves the too sensitive, unfortunate fiancé, were vertiginously executed. And what it is, in
fact, kind, dull, tender, became a passage of pure virtuosity, almost an exercise! We write
brief words, purely information, and we can not stress, as we would like, the personal
characteristics and the interpretation we are talking about. We only say that Chopin did not
indicate the changes in the movement that Rachmaninoff used. And we will add that Chopin
always respected the rhythm. We also see sudden changes in movement that Rachmaninoff
uses in performing, for example, the slow movement of Beethoven’s Sonata op. 10, nr 3.
Let’s summarize: we admire above all Rachmaninoff’s technique, his sound, his finesses,
his neatness. but he can not always captivate us with his original interpretations.
Rachmaninoff was - we believe - especially admirable when executing his works and those
of Liszt.
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