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Serge Rachmaninoff

Here, in the case of a virtuoso, is a new and memorable example of escape. This time, it is
not to try to find the cabalistic meaning of the notes that the prisoner has broken the chains
that bound him to the ground; it is to conjure from the keyboard the enchantment of sounds
and all the magical and supernatural poetry they can generate. And it is the prestigious way in
which he translates this that makes Rachmaninoff one of the foremost among the
contemporary masters of the piano.

Two elements of his playing characterize his liberation: a certain agility and the blend one
discerns therein of the gifts of the creator and the performer. Through Alexandre Ziloti, his
teacher, he certainly claims the Lisztian tradition; but through Tchaikovsky, whose friendship
fostered his beginnings as a composer, he is linked to the melodic and conservative principles
of the Moscow school, where he was trained. This dual character had already asserted itself
in him when he first appeared before the Parisian public in 1907, during Diaghilev's
unforgettable Historical Concerts, where he established himself as pianist, conductor, and
composer. After conducting Spring, his poem for choir and orchestra, he performed his
Second Piano Concerto. And there, he hadn't for a moment given the impression of a virtuoso
overcoming obstacles, but on the contrary, of a musician for whom playing the piano is one
of the secondary, but necessary, branches of musical creation.

This personal intervention of the performer is not equally advantageous to all works and all
styles. But, in those where there is complete harmony between the two, it produces admirable
effects.

Rachmaninoff belongs to this privileged family. The lightness of his playing is prodigious, as
is its clarity. The independence of his hands is total; he loves contrasts and draws from them
powerful oppositions of colour. But, above all, what seduces and enchants in him is his
naturalness. It is also his balance, transparency, and clarity.

Thus, when one forgets for a moment the magnificent clanging of Wanda Landowska's
harpsichord, one experiences an intense musical pleasure in hearing, under Rachmaninoft's
fingers and thanks to an exceptionally free and developed left hand, the final presto of J.S.
Bach's Italian Concerto. In Beethoven's Sonata Op. 111, it is the serenity of the arietta and its
sublime variations that find the most faithful echo in this sensitive and singing soul

However, he appears elsewhere with even more mastery; in Schubert's Impromptu in A-flat
minor and in the rondo in D major where he reaches the extremes of lightness, grace and
spirit; in four Etudes by Chopin where he reaches the peaks of his art; in Liszt's voluble and
diaphanous Ronde des gnomes; finally, in the latter's arrangement of the Chorus of Spinners
from The Flying Dutchman, where he combines all the resources in timbres of his keyboard
with the brilliance of his playing, the slightest nuance of which was perceived in the immense
hall of the Palais de Chaillot filled with an exultant crowd.

This success was not the only epilogue to this extraordinary evening. A few days ago, we
mentioned the generous gesture made by Kreisler in favour of the Conservatory's Violin Prize
Association. Today, it is Rachmaninoff who, with magnificent generosity, is donating his
proceeds to the Association of Artistic Action. He will kindly allow the one who, following
the paths opened by Alfred Cortot, founded it twenty years ago, to express his deep gratitude
for this token of friendship given to French artists.

It has long been known that the true patrons of music are the musicians themselves. Let us
record with grateful emotion this new example of fraternal selflessness.

[Translation: Google]



