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MUSIC ABROAD

Russian concerts in Paris.

The Russian daily press responded attentively to the "demonstration" of Russian art in Paris.
Most major newspapers published more or less detailed reports or feuilletons expressing the
personal impressions of correspondents and the opinions of the Parisian press. Among these
feuilletons, one stands out: Mr. N. Kashin's interview with S. V. Rachmaninoff, who
personally participated in concerts as a pianist and conductor, was reported in "Russkoye
Slov". S. V. Rachmaninoff, as is evident from this conversation, was not particularly pleased
with Chevillard's orchestra, which, in his words, was no better than mediocrity. "With him it
was completely impossible to achieve not only a particular subtlety of performance, but even
more or less strict discipline." Even the art of Nikisch's work encountered a stumbling block
here. During a rehearsal of Tchaikovsky's "Francesca," the orchestra's musicians "outright
laughed at this work, not listening to any admonitions from the conductor." S. V.
Rachmaninoff was one of Nikisch's ardent admirers, but was dissatisfied with his
interpretation of Russian works (except Tchaikovsky, of course) this time. The conductor's
insufficient familiarity with the chosen works was reflected in the performance by
inaccuracies in tempo, an unclear overall plan, and even a certain lack of colour in the
performance. N. A. Rimsky-Korsakov, after hearing a performance of the suite from "Tsar
Saltan," decided to conduct excerpts from his other operas himself, "although he usually
undertakes this with great reluctance." A. Benois expressed the same opinion regarding the
Nikisch performance in his feuilleton about concerts in "Slov." According to him, the famous
conductor "did everything to ruin Glinka's brilliant work, failing to understand a single
tempo, indulging in excessive finesse, and failing to sense the overall majestic and charming
idea." This incident once again shows that the art of conducting is so low in Russia that even
when showing their own music, Russians have to resort to the help (sometimes not very
grateful) of foreign conductors. [Unsigned]

[Translation: Google]

MYVY3bIKA 3A TPAHULIEA

Pycckue xonueptst B [Tapnxke.

Pycckas exxeqHeBHas meyaTb BHUMATENIbHO OTO3BAJIaCh Ha «JIEMOHCTPAIIII0» PyCcCKaro UCKyc-
ctBa Bb [lapmwxb. Bp 6onpmmHCTBE KpyMHBIXE ra3eTh nevaraiuch oorbe mim menbe o6cTos-
TEJIbHBIS KOPPECTIOHCHIIINA WK (EeITbETOHBI, H3JIArafollisl JINYHBISA BIIeYaTThbHis KOppeCIoH-
JICHTOBB JKWJIH CYXKJIEHIS TTapIKCKOH mpecchl. M3b psina STHXb (enbeTOHOBD BBIIACTCS CO00-
merHast Bb «Pycckoms Cnoeby 1. H. Kamku-ubMb, 6echaa ¢b C. B. PaxMaHuHOBBIM®, TPU-
HUMAaBIIUMb JJMYHOE y4yacTie Bb KOHIIEPTaxb Bb KadecTBb mianucra u nupmxepa. C. B.
Paxma HHHOBB, KaKb BHJIHO U3b ITOH Oechbl, ocTacs He 0COOCHHO JOBOJICHB OPKECTPOMb
[eBumnpspa, CTOAUIMMb, IO €I0 CIIOBaMb, HE BbIILIE IOCPEA-CTBEHHOCTH. «Cb HUMBb
COBEPIIEHHO HEBO3MOXK-HO ObLIO T0OUTHCA HE TOIBKO OCOOCHHOMN TOH-KOCTHU MCIOIHEHIS, HO
naxxe 0ombe niam MeHbe cTporoi IUCHUTUIMHUPOBAHHOCTHY. [laske rcKyc-

ctBo Hukuma Berpbuano 3abes nperknosenis. [lpu penerupoBanin «@paHueckm»
YaiikoBcKaro, My3bIKaHThl OpKECTpa «IpsAMO cMbBsTNCh Hab ITUMb IPOU3BEEHIEMD, HE
ciymasi HUKakuxb ypbianiii u BpasymieHiii qupmxkepay». C. B. PaxmannHOBB
MPUHAUIEKUTH Kb YUCITY TOPSA-4MXb MOKJIOHHUKOBB TanaHTa Hukuia, HO ero
MHTEpHpeTaliei pyccKuxp mpousseaeHii (kpomb YaiikoBckaro, KOHEYHO) OCTAJICA Ha 3TOTh
pa3b HenoBOJIeHb. HeocTaTouHoe 3HAKOMCTBO JUPU-KEPA Cb BHIOPAaHHBIMU
MIPOU3BE/ICHISIMU OTPa3H-JIOCh HA Tiepenadb HeBbpHOCTAMU Bb TEMIIO, HESICHOCTBIO 00IIaro



TUTaHa, naxe n3BbcTHoi Oe3nBbTHOCTRIO HcionHeHis. H. A. Pumckiit-Kopcakoss,
MPOCITyIIaBb UCTIOTHEHIe CIoNThI n3b «Laps Cantana» pbmmre caMmb AUPHKU-POBATH
OTPBIBKaMH H3b JPYTHXb CBOUXB ONEPH, «XOTSI OOBIKHOBEHHO OHB OepeTcs 3a 3TO BeChbMa
HeoxoTHO». To e MHbHIe oTHOCUTENBHO Ne-penayn Hukuima Beicka3ano u A. benya Bb ero
¢benberont o koHnepTaxs Bb «CioBby. 1o ero cimoBamb, 3HAMEHUTHIN AUPHKEPD «Cab-1amb
BCE, YTOOBI MPOBAIUTH T'€HIATBHOE MPOU3-Be/ICHIe [ TMHKH, HE MTOHSIBS HU OJHOTO TEMIIa,
B/ABIIUCH Bb M3JIUIIHIA (PUHECCHI M HE TIPOYYB-CTBOBABH OOIIYIO BEIIMYECTBEHHYIO U
npenecTHyo uiaeroy. Ciaydai emme pa3b yKa3bIBaroLiN, YTO IUPUKEPCKOE UCKYCCTBO CTOUTh
HACTOJILKO HU3KO Bb Poccin, 4To ga)e MmoKas3biBasi CBOIO MY3bIKY, PYCCKHUMB TIPUXOAUTCS
npubkbrars kb moMoIH (MHOTAA MO OJIarolapHOM) MHOCTPAH-HBIXb JUPHUIKEPOBD.



