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Last (8th) Concerto of A. Ziloti (January 26). Soloists: A. I. Ziloti and 1. V. Ershov.
Beautifully, simply, with great taste, the poetic concerto by Grieg (orchestra cond. S.
Rachmaninoff) and two Chopin etudes, usually played by the pianist on such occasions, were
played as encores. The singer, who was out of voice, sang Borodin's gloomy "Sea,"
Mussorgsky's even gloomier "The Commander" (both with N. A. Rimsky-Korsakov's
orchestrated accompaniment), and Brahms's short, condensed, but all the more expressive
romance on the eternally old theme: she changes, and he weeps. Everything was sung with
Ershov's characteristic nervousness and fervour of expression, and it had an effect on the
audience. The orchestra (under the direction of A. 1. Ziloti) played a solemnly cold,
unremarkable in content, Handel's Overture (D major) at the beginning of the concert and
Tchaikovsky's fiery "Romeo and Juliet" at the end. In the middle, S. Rachmaninoff, with the
skill and composure of a true conductor-artist, conducted his new (2nd, E minor, op. 27, ms.
copy) symphony. And this was a celebration for everyone, not only those who love Russian
music, but also those who expect "the movement of water" in it. Those who listen exclusively
with the “external” hearing, of course, would not fail to say that all this is from Tchaikovsky,
from Wagner, and from someone else, because they are not accustomed to approaching a new
work with anything other than the memory of their previous impressions, which with a light
hand replaces the role of knowledge and understanding for them. But if they could at the
same time feel and grasp that delightful freshness with which each page of the new symphony
is imbued, and ask themselves where this caressing and invigorating impression of freshness
came from in their memories, they would have only one truthful answer: this freshness is a
sign that, despite the similarity or kinship of some external outlines with the style of
Tchaikovsky and Wagner, the new symphony is, above all, its own, Rachmaninoft's, freely
generating the inner world of a subtle and complete artist, independently thinking, feeling,
experiencing. This is a student of Tchaikovsky, not Korsakov or Glazunov, this is
Rachmaninoff, a new and already established figure in Russian art. This is an artist with a
remarkable delicacy of conception, an aristocratic nobility of taste, a refined imagination that
reaches the limits of Chopin's tenderness, and a natural predisposition to elegiac structure, in
which a feeling of dreamy sadness merges with a strangely heightened fantasy, blossoming
with sounds in which one hears something close and akin to the structure and imagery of
Edgar Poe's lyrical stanzas. The tone "which makes the music" is always unique to
Rachmaninoff, and his creative personality is marked by too many characteristic traits for the
words "imitation" or "repetition of something else" to be suitable for a proper assessment of
the new symphony. The latter is powerful both as a complete work and luxurious in its
richness of detail. Its mature, artistic completeness of expression responds to feeling and
inspiration. This completeness, its musical self-containment, and the effortlessness of its
writing have repeatedly reminded us, especially in the nuances of its graceful, youthfully
capricious character, of the incomparable elegance of writing that distinguished the lordly,
elegant Glinka in similar episodes. We will not discuss the symphony in detail. To do so,
hearing it once is not enough. The first and general impression: with its poetic mood and
artistic brilliance it captures attention from beginning to end, and with a great variety of
characters of expression, with a balance of contrasts, it combines elements of the charming
and the tragically formidable, with the integrity with which, probably, a tender female torso



was combined with the tail of a monstrous snake in the image of the beautiful Melusine.
[Unsigned]

[Translation: Google]

[Mocnbnniii (8-0if) koHuepTh A. 3unortu (26 suBaps). Comuctsl: A. . 3unoru u U. B.
Epmoss. KpacuBo, mpocto, ¢b O0IBIIMMB BKYCOMB CHITPAaHb IOSTHYHBIN (DU. KOHIEPTD
I'pura (op-kectpoms aup. C. PaxMaHUHOBB) ¥ J1Ba, OOBIYHO UTPAEMBIC MTIAHUCTOMB Bb ITHXb
cirydasixb, aTiofa Lllonena Ha bis. [T5Beirs, ObIBIIIN HE B TO-10Ch, crrbiab Mpadnoe «Mope»
Boponuna, emte 6ombe mpaunaro «IlomkoBoama» Mycoprekaro (006a ¢b OpkecTpoBaHHBIMB H.
A. P.-Kopcako-BbIMb aKKOMITAHUMEHTOMB) U KOPOTKiH, CKaThiid, HO TEMB Oomke
BBIPA3UTENbHBIN, poMaHCh bpamca Ha BbuHO cTapyio TeMy: oHa u3MbHSAETh, @ OHb PHIIACTD.
Bce 6bu10 crrbTo co cBOMcTBeHHBIME EpIIOBY HEPBHOCTBIO U TOPSYHOCTHIO BHIPAXKCHIS,
noxbiicTBoBasio Ha aynuTopito. Opkectpsd (moxs ymp. A. M. 3unoTH) ceirpars TOp>KeCTBEHHO-
XOJIOJTHYTO, HE BBIIAIOIIYIOCS IO conepikaHito, yeeptiopy ['ernens (D-dur) Bs Havarb
KOHIIepTa ¥ Tu1aMeHHyto «Pomeo n Jlxynpertay YaiikoB-ckaro Bb koHITE. B cepenunt -C.
PaxmMaHUHOBB, Ch MacTEpPCTBOMB M CaMOOOIaJaHieMb HACTOS-IIIATr0 KarleIbMencTepa-
XyIOKHUKA, TPOIUPIKU-POBATH CBOIO HOBYIO (2-y10, E-moll, op. 27, pykornuce) cumQoHito.
U 570 OBLIO TPa3AHUKOMB JUTSI BChXB, HE TOJIBKO JIOOSIINXD PYCCKYIO MYy-3BIKY, HO
YaOIIUXb Bb HEH «IBMKEHIS BOAbD. CllyIIaroniie HCKITIOYUTEIbHO «BHBITHUMBY CIIy-XOMb,
KOHEYHO, HE MPEMUHYJIN OBl CKa3aTh, UTO BCE 3TO OTh YalikoBckaro, ors Baruepa u ee u
eIlle OTh KOrO-HUOY/Ib, 0O HY Ch UMb HHBIMB, KaKb Ch BOCTIOMHHAHIEMb O CBOMXb
MPEXHUXb BIEYaTTBHIAXb, KOTOPOE Ha JIETKYIO PyKY 3aMbIaeTh y HUXb POJIb 3HAHIS M IOHH-
MaHisl, Kb HOBOMY IIPOU3BEJICHII0 MOIXOAUTH HE MpUBBIKINA. Ho eciiu Obl OHM MOIIH npu
STOMB OYYBCTBOBATh U CXBATUTh Ty MPENECTHYIO CBb-KeCTh, KOTOPOIO 00BbsIHA KaXKaast
CTpaHHIIa HOBOI cUM(OHIN, M CIIPOCUTH €051, OTKYy/a K€ MPUCOCTUHUIIOCH Kb HXb
BOCIIOMHHAHISIMB 3TO JIacKaromiee u Ooapsiiee BriedarTbaie cBbkecTH, UMb MPeICTaBHICS
OBl JTUIIIb OMHB TPaBAWBEINA OTBETE: 3Ta CBhKECTh — MPHU3HAKD, UTO, TIPU CXON-CTBE mim
ponctet HbKOTOPBIXE BHBIIHKXB OuepTaHiii b mouepkoMb YaiikoBckaro Baraepa, HoBast
cUM(QOHIs €CTh MPEXK]IE BCET0 CBOE, PAXMaHMHOBCKOE, CBOOOHO MOPOXKIECHHOE
BHYTPEHHUMb MipOMBb TOHKAro ¥ IhJIbHAT0 XyJO)KHHUKA, CAMOCTOSTEIFHO JTyMAIOIIaro,
YyBCTBYIO-111ar0, MepeKUBaroIiaro. 3to yueHuksb YalikoBckaro, Hu Kopcakosa miu
I'mazyHoBa, 3T0-PaxMaHUHOBS, JIMII0 Bb PYCCKOMB UCKycCTBB HOBOE U yike onpenbausiieecs.
3TO-apTUCTH Ch YIUBUTEIFHON HBKHOCTHIO KOHIIEMIIIH, Ch apUCTOKPATUIECKIMb
071arOpOJICTBOMB BKYCa, Cb YTOHUEHHBIMb BOOOPaKEHIEMb, JOXO-AAIIUMD 10 TPAHULIB
[IlonenoBckoit 60mb3-HEHHOCTH, Ch HaTYpaIbHOM MPEAPACIONOKEH-HOCTBIO Kb
3JIETUYECKOMY CTPOIO, Bb KOTOPOMb YyBCTBO MEUTATENbHOM MeYain CIUBAETCS CTPAHHO
000CTpeHHO (paHTaCTHKOM, paciBh-TaeTh 3ByKaMH, Bb KOTOPBIXb CIBIIIATCS YTO-TO
OIU3KO€, U POIHOE CTPOIO M 00pa3amMb JHpUUYECKUXb cTpodb narapa [1o3. Tous, «koTOpHI
nbiaers My3bIKy», y PaxMaHuHOBa Bcerza CBOM, U TBOpUecKasi IMYHOCTb €ro oTMbueHa
CJIMIIKOMB XapaKTEPHBIMH Y€PTaMHU, YTOOBI CIIOBA «IIOIPAYKATEIBHOCTHY WIIN ITOBTOpPEHIie
9y>KOT0» MOTJI TOAUTHCS Kb NMpaBmiibHOU oitbHKb HOBOM cuMm-donin. [Tocnbanss cuibHa u
Kakb ITbiIibHOE TIpOM3BeIeHIe, U POCKOIIHA OOTaTCTBOMB JAeTa-Jieil. UyBCTBY M BIOXHOBEHIIO
orBbuaeTs 3pbnas, XymokecTBeHHAs 3aKOHYCHHOCTD BBIPKEHISI. DTa 3aKOHYCHHOCTb,
My3bIKaJbHasl caMOIbJIBHOCTh M HEPUHYKACHHOCTh NUChbMa, 3aCTaBIIsAjIa HACh HE paszhb
BCIIOMUHATH, 0COOCHHO Bb HIOAHCAXb TPAIiO3HATO, IOHOIIIECTBEHHO-KAIIPU3HATO XapaK-Tepa



0 TOW HECPAaBHEHHOM JIETaHTHOCTH MHCHbMa, KOTOPOIO Bb 3MM30/1aXb MOJ00HATO K€ THIIA
omuyaics 6apcTBeHHO-U3AIHbIN [ nHKa. [TogpoOHO 0 cuM@oHiM roBOpUTh He OyneMsb. [l
3TOTO HEJOCTATOYHO CIIYIIAaTh €e ONUHB pa3b. IlepBoe u obmee BrneuanrbHie: cBoei
MO3TUYECKOM HACTPOCHHOCTHIO U XY/IOKECTBEHHBIMB OJIe-CKOMB OHA 3aXBaThIBACTh BHUMAaHie
OTH Hauasa 70 KOHIA, ¥ MPH OOJIBIIOMB pa3HOOOpa3in Xa-paKTepOBb BRIPAKEHIs, IPH
paBHOBECIM KOHTpPA-CTOBB, COSTUHSICTH Bb ce0b AIIEMEHTHI ITPEJIeCT-Haro U TparndecKu-
IpO3HAro, b TOIO ITBIFHOCTHIO, Ch KOTOPOIO COSAMHSIICS, BEpOSTHO, HEXKHBIIN KEHCKIH TOPCH
Ch XBOCTOMB UyIOBHIIHON 3MbH Bb 00pa3zb nmpekpacHoil Menmto3uHEI.



