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[...] The same complete impression was made by Rachmaninoff's Piano Trio in D minor,
unfamiliar to us in its new edition, played at the 4th Chamber Evening of the Mecklenburg
Quartet. The work is harmonious and noble in its outlines, both external and internal. Its early
opus (the 9th) testifies to how quickly Rachmaninoff in his sound images "found himself." If
we are not mistaken, the trio is dedicated to the memory of Tchaikovsky—and this dedication
turned out to be as worthy as the dedication of the Tchaikovsky trio to the memory of Nikolai
Rubinstein. In many ways, even their internal form is similar to them, although, while
inferior to Tchaikovsky's trio in the brilliance of virtuoso technique (it is not for nothing that
Tchaikovsky was haunted by the beloved image of a first-class virtuoso artist),
Rachmaninoff's work is more sustained in a single elegiac-mournful tone. It is not disturbed
by the graceful, capricious variations of the second movement, which further highlight the
fundamental mood, full of noble expression and somewhat restrained sadness. From artist to
artist, this is how this trio can be called. Some of the lengthiness of the first allegro, most
noticeable in the repetitions of the final movement, is fully compensated by the laconic form
of the finale. The impressive ovation accorded to the composer, who rendered the piano part
with superb completeness, and which seemed to be a continuation of the most cordial
reception he received during the performance of his Second Symphony at A. Zilot's concert,
is a clear indication that Rachmaninoff has captivated our audience; his personality has
become dear and close to them. Rachmaninoff's current appearance has revealed a
musician—an artist of the best Western standard—a superb, original composer, and at the
same time a serious and accomplished conductor and pianist. Such a serious balance of
talents speaks of an artist of the highest calibre. - Rachmaninoft's Trio completely obliterated
the vague impression left by Schillings's E minor string quartet, performed earlier. This is one
of the composer's early works, "Moloch," only recently removed from the composer's
portfolio. This, however, explains its lack of independence (the composer's musical ideas are
almost inseparable from the vicious circle of reminiscences from "Tristan," "Die
Meistersinger," and Lohengrin) and the rather harsh treatment of the chamber style. - The
evening ended with Beethoven's F-major (Op. 59 No. 1) quartet, played with great taste in
almost all parts. This marvellous example of chamber music is well known to the public. It
can also serve as a model for another generation - the way Beethoven artistically dealt with a
purely Russian folk theme (the finale), which was alien to him, in an era when no one in
Russia suspected the true beauty of folk motifs and when in our country a popular print or an
affected imitation of it was considered a “folk song”. [Unsigned]

[Translation: Google]

Taxoe xe 1rbipHOE BrieuaTbHie Mpou3-Belo U HE3HAKOMOE HaMb Bb HOBOM pe/laKiliif
¢dopremnianHoe Tpio d-moll PaxmannHoBa, ceirpan-Hoe Bb [V kamepHOM®b Beueph
MekseHOyprekaro kBapreta. [Ipoussenenie ctpoifHoe u Garoposn-Hoe 1o CBOUMb
OYepTaHiAMb U BHBIIHUMB, U BHYTPEHHUMbB. PaHHiii opus ero (9-if) cBuab-TenbCTBYETH O
TOMbB, KaKb CKOPO PaXMaHHHOBB Bb CBOUXb 3BYKOBBIXb 00pa3axb «HAIIETb Ca-MOT0 CeOsi».
Ecmu He ommbaemcsi, Tpio MOCBA-IIEeHO MaMsITH YalKoBCKaro-m 3To MOCBSIIEHIe 0Ka3aioch
CTOJIb K€ I0CTOWHBIMb, KaKbU NOCBs-1IeHIe Tpio YalikoBckaro namsatu Huk. PyOun-mreiina.
Bo MHOTOMB HXb POTHHUTH JakKe BHYT-peHHSAA (hopMa, XOTs, ycTynas Tpio HYailkoBcKaro Bb



Oneckb BUPTYO3HOM TeXHUKHU (HEAApOMb nepeab YalKoBCKUMB HOCHIICS JIFOOMMBIH 00pa3b
MIEPBOKJIACCHATO BUPTY03a-XyIOKHUKA), pou3-BeieHie PaxmannHoBa 60rbe BBIIEpKAaHO Bb
OIHOM® DJIETUYECKH-CKOPOHOMB ToHb. Ero He HapymaloTh 1 3SIIHBISL, KalPU3HBIL Bapiamii
BTOpOIf 4acTH, emie 0omke OTThHSIONIIS 0CHOB-HOE HACTPOEHIE, MOJTHOE OJIaropoIHaro
BBIpa)ke-Hisl, HbCKONIBKO caep)kaHnHOU nedasn. OTh Xy-T0KHHUKA XyA0KHUKY TaKb MOKHO
Ha3BaTh 3TO Tpio. HbKkoTopsls mmmHHOTE iepBaro allegro, Haubomke onryTHTENBHBIE Bh
MTOBTOPEHISIXb 3aKIIO-YNTEILHON YacTH, BIIOJHDB MCKyMaloTcs TaKOHUY HOCTBIO (hOPMBI
¢uHana. Ta BHymmTeIbHAS OBaIlis, KOTOpas ObLIIa YCTPOEHA aBTOPY, Ch IMPEBOCXOI-HON
3aKOHYEHHOCTBIO IepeaaBiieMy (hopTermian-Hylo NapTito, U KOTOpas SBUIACH KaKb ObI
MPOIOIDKEHIEMb caMaro paaylIHaro mpiemMa ero Bo BpeMs UCIIONTHEHis ero 2-i cuMQOHIN Bb
KoHLIEpTh A. 3UI0TH, - CIYXKUTh SICHBIMB [10Ka3a-TeIEMb, YTO PaXMaHUHOBB 3aXBaTUIb
HaIry myOJIMKY; €ro JUYHOCTh CTalla € Mol u Onu3-koii. HetrbimHee mosiieHie
PaxmaHnHOBa noka-3aJ10 HAMb My3bIKaHTa - XyJA0KHHKA Jy4IlIaro 3amnajgHaro oopasia —
MIPEBOCXO/IHBIN, CBO€0Opa3-Hblii KOMIIO3UTOPD, OHb Bb TO )K€ BPEMSI CEPbE3-HbIN U
3aKOHYCHHBIN JUPMKEPD U MiaHUCTh. Takas cepbe3Has ypaBHOBHIIEHHOCTD JapoBaHii
TOBOPHUTH 00b apTHCTh BBICOKOI Mapku. - Tpio PaxmMannHOBa COBEPIIEHHO CTYIIEBAIO
Heornpe-abinennoe BreyanrbHie, OCTaBIEHHOE HCIIOMHEH-HBIMbB IepeIb ThMb CTPYHHBIMb
kBapreToMb e-moll [llnmumHrea. 310 0HO U3b paHHUXb NPOU3BEIEH I aBTOpa «Mooxay,
HE/IaBHO TOJBKO M3BIICYEHHOE U3b aBTOPCKAro MopTdens. ITUMb, BHPOUEMb, OOBICHICTCS
€r0 HECAMOCTOSITENb-HOCTb (MY3bIKAJIbHBISI MBICIIM aBTOPA, IOYTH HE MOTYTh BBIOUTHCS U3b
3aKO0JIJOBAaHHAro Kpyra peMuHuceHIiil usb « Tpucrana», «MelcTep3uH-repoBb» U
JlosHrpuHa») U )KeCTKOBaTask TPaK-TOBKAa KaMepHAro cTuiis. - Beueps 3akoHunics F-
dur'seiMs (op. 59 Ne 1) kBapTeToMb beTX0-BeHa, IOYTH BO BCEMB CHITPAaHHOMD Ch 00JIb-
UMb BKYCOMB, DTOTH JAWBHBINA 00pa3ens Ka-MEepHOI My3bIKH X0opomIo n3pberens myonukk.
OHB MOXETB elle CIYKUTh 00pa3LOMb Bb APYTOMb ok Kakb XyJ0)KeCTBEHHO 00OIIEICs
berxoBeHb Cb Uyk /101 €My - pyCCKOM YUCTO HApOIHOH TeMoil (puHanb) Bb Ty 310Xy, KOraa
00b UCTUHHBIXb KpPAaCOTaxb HAPOJIHBIXb MOTH-BOBb Bb Poccin HUKTO He moao3phBans u korna
3a «HAPOIHYIO MMBCHIO» y HACH IPU3HABAJICS JTYOOKD WIIH KEMaHHAs] IMUTAITIS esl.



