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I have already had occasion to remark that our musical life flows surprisingly unevenly; and
now: sometimes there is a complete absence of concerts for three weeks, and sometimes, as
now, such an abundance of them that interesting ones often coincide. The beginning of the
current year is spent, on the one hand, in commemorations of the great masters of the past
(Chopin, Mendelssohn), and on the other, it brings us an acquaintance with contemporary
Russian and French music.

Russian contemporary music was represented at a concert featuring works by Rachmaninovff
performed by him, and romances by Nikolai Medtner performed by Mrs. Olenina d'Alheim
and Stenbock with the author's piano accompaniment. Of Rachmaninoff's works (the piano
sonata and preludes in D minor, G minor, and G flat major), the sonata, which the author's
performance took on an even more finished form, was, of course, of greatest interest. In
general, the composer's performance was very close to that of Mr. Igumnov, who had
previously performed the sonata in Moscow, but the finale this time was performed faster and
with more contrast. In the first movement, the development was somewhat more prominent,
the polyphony of which stood out more vividly, but Mr. Rachmaninoff apparently did not
succeed in the andante: the tempo was taken somewhat quickly, and, most importantly, its
sonority, especially at the beginning, was too abrupt, too masculine, and poorly coordinated
with the general character of the andante. Rachmaninoff was received extremely warmly. At
the same concert (chamber collection of the IRMO), Tchaikovsky's first quartet, which had
not been performed for a long time, was performed. The performers were Messrs. Sibor,
Tsirelshtein, Bakaleinikov and Kozolupov, since the quartet of the previous musicians
unexpectedly broke up. Taking into account the short period of time the quartet players
worked together, their performance must be considered quite successful; this time Mr. Sibor
did not forget that he was not a soloist, but a member of an ensemble. [...] G. Prokofiev

[Translation: Google]

Muh yxb npuxoannock Kakb-To 0OTMb4arTe, YTO Halla My3bIKadbHAS KU3Hb TEUYETh YIH-
BUTEJIHHO HEPOBHO; BOTH U TENEPh: TO MOJIHOE OTCYTCTBIE KOHIIEPTOBB Bb MIPOAOIIKEHIE 3 He-
bib, TO, Kakb TEMeph, TAKOE UXb U300MITie UTO HE pa3b HHTEPECHBIE COBMAIAIOTH JPYTh Ch
apyroms. Hauano tekymaro roma npoxXoauTh, Cb OHON CTOPOHBI, Bb IOMUHKAaXb BEIUKUXb
MacTtepoBb npouuiaro (llonens, MeHaenbCcoHD), @ Cb APYToi, IPUHOCUTH HAMbB 3HAKOMCTBO
Chb COBPEMEHHOI PYCCKOH M (hpaHITy3CKON MY3bIKOM.

Pycckas coBpemeHHast My3bIka Obl1a IPEJICTaB Bb JIEHA ITOKa COYMHEHIIMU PaxMaHHHOBA, Bb
€ro COOCTBEHHOMB HCIIONTHEHIH, M poMaHcamu Hu-konast MeTHepa Bb HCIIOJTHEHIN T-Xb
Onenu-noii-n'Ansreiimb 1 CTeHOOKS ¢b (popTemniaH-HBIMB COMPOBOXKICHIEMb aBTopa. U3b
counHe-Hiii PaxmanunoBa (¢.-mannas conara u npe-nrozin d-moll, g-moll u Ges-dur),
KOHEYHO, HanOOJIbINiH MHTEPECH MPEICTaBUIIa COHATA, UCTIONHEHIN aBTOPa MPUHSBIIIAS SIIe
6oirbe 3a-KOHUEHHBIH BHIb. B 0011eMb, UCTIONHEHIe aBTOpa OBLIO OYE€HB OIM3KUMB Kb
UCTIONHEH{I0 T. IryM-HOBa, KOTOPBIN paHbIe UCTIONHSUTH Bb MockBh conary, HO punans Ha
3TOTH Pa3b ObUTH HCHION-HEHD ObIcTphe, KoHTpacTHbe. Bb nepBoit yactu Hbckonbko 6omke
penbedHO mpornuia pa3padoTka, MoaU(OHist KOTOPOH BRICTyNHIIA sipde, a andante, BUIUMO, HE
yAanoch I. PaXMaHMHOBY: ¥ TEMITh B3STH ObLTh HBCKOIBKO OBICTPEI, a TIIABHOE 3ByYHOCTh
€ro, 0COOEHHO Bb Hadarb, ObUTa CIUIIKOMB ph3KOH, CITUIIKOMB MY>KECTBEHHOM, MaJIo
COITIACOBAHHOM Cbh 00IMMB Xapakrepomb andante. [IpuHrMann PaxmMaHnnHOBa 4pe3BbI-4aifHO



Terto. B Toms ke koH1epTh (kamep-Hoe codpanie UPMO.) uctionHsuics 1aBHO HEe
UIpaHHBIN nepBeli kKBapTeTh YaiikoBckaro. Mcnon-uurensmu sBuinch rr. Cubops,
[upensmreiinsb, bakaneiinnkosb 1 Ko30i1ynmoBs, Takbs Kakb KBap-TE€Th IIPOLLIATO COCTaBa
HEO)XHJIaHHO pacnaics. [I[puHrMas BO BHIMaHie HEOOJBIIONW CPOKD COB-MBCTHON pabOTHI
KBapTETUCTOBb, UXb BBICTYIICHIE HY’KHO IPU3HATh BECbMa yAauyHbIMb; Ha 3TOTH pa3b U I.
Cubop®b He 3a0bIBaIb, UTO OHB HE COJUCTD, a YICHD aHCAMOJIS.



