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Concerts by A. Ziloti. Chamber concert. The entire evening was devoted to S. V.
Rachmaninoff. The program included: Sonata for piano and cello, op. 19, Sonata for piano,
op. 28, Suite No. 2 for 2 pianos, op. 17. Performers included A. A. Brandukov (cello),
Rachmaninoff and Ziloti. The last part was only the 2nd piano part in the Suite. Applauding
Rachmaninoff's music is becoming a fashionable pastime in St. Petersburg. At least in recent
seasons. The hall was, therefore, sold out, and the intermissions were noisy, almost ecstatic.
The widespread success of this music, especially as a chamber piece, and especially by a
Russian composer, is all the more remarkable because it by no means rushes to meet every
listener. On the contrary, quite complex in texture, it demands prolonged, lively attention.
Then its captivating power is fully revealed. In the light, fragile patterns of the sound fabric,
tender, capricious, fragrant, the poetry of this music and its soul become evident, often
seriously thoughtful and dreamy, but mindful of the chaotic storms of its own depths,
knowing not only the stars, but also the white lightning and mysterious flashes of its own sky.
The sonata, which the composer played for the first time, seemed to us one of the most
significant in content of Russian piano sonatas. It can be reproached for its length, even for
being drawn out; in contrast to the sketchiness of Scriabin's Sonatas, it is distinguished by an
almost prim academic presentation; nevertheless, throughout most of the pages, feeling and
thought are beautifully balanced in its sounds. In mood, in the meaningfulness of rhythmic
and harmonic turns, its first movement freely and naturally approaches the type of
Beethoven's last sonatas. There is depth and that autocracy of sound that creates moments
inaccessible to the limitations of words. The second movement is also beautiful, beautiful is
the finale, especially the dialogue of the fluid melodies of the upper octaves with the deep,
mystical voices of the basses, full of sublime nobility and seriousness. The suite for two
pianos (Introduction, Waltz, Romance, Tarantella) is elegant and brilliant to the point of
splendour, which is why it was a spectacular conclusion to the evening. [Unsigned]

[Translation: Google]

Konueptst A. 3unotu. I Kamepnsiii koHuepts. Bech Beueps otnans C. B. Paxma-HuHOBY.
B® mporpammb: Conara it . u Biosionuenu op, 19, Conara mis ¢m. op. 28, Croura Ne 2
st 2-xb . op. 17. Urpamu A. A. BpanaykoBs (BionoHuenb), PaxMaHUHOBS U 3U-TOTH.
[Mocmbaniii-Tonbko maprtito 2-ro opre-miano Bb Crouth. AmmoaupoBars My3bikh
PPaxmaHnHOBa CTaHOBHUTCS MOJHBIMB 3aHATIEMb Bb [leTepOyprb. B mocibanie ce3onbl, mo
Kpaif-HocTu. 3arp ObUTh, CTbIOBaTENEHO, paCIPOIaHb U AHTPAKTHI MPOILTH ITYMHO, TIOYTH
BocTOp->keHHO. [lupokiit ycrrbxb 3T0#1 My3bIKH, Ja elle-KaMEepHOM, Ja eIIe - pyccKaro
aBTopa, TbMb 3ambuarensrbe, uTo OHA OTHIONH HE Ob-KUTH Ha BCTphuy KakaOMy
oOparuBleMy Ha Hee yxo. HarpoTusb, 10BONBHO ciiokHas 1o paktyph, oHa TpedyeThb
JUTMTENTbHAT0, HACTOPO-)KeHHAro BHUMaHis. Torja mrbHUTENBHOCTE es1 co-00maeTcst BO Bcel
curk. Bb erkuxb, XpyMKUXb Y30paxb 3BYKOBOH TKaHU, HEKHBIXb, KallpU3-HBIXb,
apOMAaTHBIXb, CTAHOBUTCSI SBCTBEHHOH 11033151 3TOM MYy3BIKH U JTyIlIa €5, YaIle
CEpbE3HO3aAyMUH-Basi U MeUTaTeNbHas, HO IOMHSIIAs O Xa0THYe-CKUXb OypsAXb
COOCTBEHHBIXb TITyOHHB, 3HAIO-Iast He 0Hb 38531161, HO 1 ObJIBIST MOJTHIN ¥ TAMHCTBEHHBIS
3apHUIBI coOcTBeHHaro Heba. CoHara, KOTOPYIO KOMIIO3UTOPB ChIrpaib 1-blil pass,
MOKa3aJI0Ch HaM’b OJTHOIO U3b Hal-00rbe 3HAYUTENBHBIXD IO COAEPIKAHII0 PYCCKUXb



¢dopTeniaHHBIXb COHATh. Ee MOXKHO YNIPEKHYTh Bb JIIMHHOTAXb, 1a)Ke Bb PACTSIHYTOCTH; Bb
MPOTHBOMIOIOKHOCTE AcKu3HOCTH CoHaTh CKpsABHOMHA, OHA OTIIMYAETCS TIOYTH YOTIOPHOM
aKa/ie-MHYHOCTBIO TOCTPCEeHist; ThMb He MeHbe, Ha IPOTSHKEHIN OOJIBIIIMHCTBA CTPAHUITD
YyBCTBO M MBICIIb TIPEKPACHO YpaBHOBbIIIEHBI BB €51 3By-Kaxb. [1o HacTpoeHiro, o
MHOTO3HAaUYUTEIFHOCTH PUTMHUYECKUXD U TAPMOHHYECKUXb 000OPOTOBS, €5 1-as 9acTh
CBOOOHO M €CTECTBEHHO MPHONIMKAETCS Kb TUIY ocabaHuXb coHaTh ber-xoBeHa. EcTh
DIyOWHA M Ta CAMOBIIACTHOCTH 3BYKa, KOTOPOIO CO3/Ial0TCS MOMEHTBHI, HETOCTYTI-HbIE
OrpaHUYeHHOCTH ciioBa. KpacuBa u BTopas 4acTh, KpacUBb U (PHHATH, Bb OCOOCHHOCTH
TIOJTHBIN BO3BBIIIEHHAr0 OJaropoICTBAa U CEPb3-HOCTHU A1aJIoTh (DITFOMINIECKON MEITOIii
BEPX-HUXb OKTaBb Ch IIIYOOKHMHU, MUCTHYECKUMH TO-10caMu 0acoBb. CrouTta aiis 2-Xb
¢dopreniano (MaTponykiis, Bansch, Pomancs, Tapanteruia) HapsgHa u OliecTsina J10
MBIITHOCTH, TOYEMY H SIBUIACh Y3PPEKTHBIMB 3aKITIOUCHIEMb Beuepa.



