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In A. Zilot's Sixth Symphony Concerto, the public's greatest attention was again attracted by
S. Rachmaninoff, who replaced (we think, to the delight of part of the audience) Mr. Sobinov.
His superb Second Concerto was played by Rachmaninoff with great artistry, and his name,
which has now become very popular with us, probably obscured the lack of strength of this
most gifted pianist and composer for a large hall. The audience did not calm down until Mr.
Rachmaninoft played his most popular Prelude. The rest of the concert program was new and
meaningful. Handel's magnificent Concerti grosso (in B minor was performed) is not often
performed in our country. Some "critics" find them outdated and their performances
unnecessary, since Handel, they say, wrote nearly two of them a week. Well, if we wrote at
least a couple of such concerto grossi every year, the face of our musical world would take on
a different appearance, and our home-grown dilettantes would hide like rats in cellars during
the day. The performance of the concerto was entirely successful, with the exception of the
overly full orchestra. For Handel, as for Bach, one must adhere as much as possible to the
size of the orchestras of the time; then their music will benefit and impart the true flavour of
its time. Noren's "Kaleidoscope" - the second major novelty of the current season by A. Ziloti
- was not as noticeable as one might expect from this outstanding and meaningful production.
Whether the somewhat tedious (for unprepared listeners) dimensions of the score, very
effective but complex, are to blame here, or whether the audience lived in anticipation of
hearing Rachmaninoff, is difficult to say. The charming theme is developed by Noren not
only with amazing mastery in most of his original variations (two of which were released in
the concert), but also with great artistic taste. Music such as the "Funeral March" or the
effective parody (let's call it a parody) of Richard Strauss's "A Hero's Life" is not often
encountered these days. And besides, the orchestra has much to learn from Noren. Weaker,
but also drawn out, especially in its first movement (the "ride"), which was too monotonous
and flat in its sound, was Sibelius's new symphonic poem, "Night Ride and Sunrise." The
second episode was beautifully illustrated and also beautifully instrumented. The concert
concluded with A. Glazunov's "Introduction and Dance to the Drama Salome," recently
performed at the "Evening of Artistic Dances." [Unsigned]

[Translation: Google]

B® VI cumdon. koruepth A. 3unoru Hanbopiee BHUMaHie MyOIMKN CHOBA MpHUBIIEKH C.
PaxmaHuHOBB, 3aMbHUBIIIN (lyMaeTcsl, Kb YIOBOJBCTBIIO YacTH myonukn) . COOMHOBA.
[IpexpacHblii BTOpO KOHIEPTH €ro ObLTH CHIrpaHb PaxMaHUHOBBIMB Ch OOIBIION
XyJ0KECTBEH-HOCTBIO U UMl €70, CTaBIIEE TENEPh OUEHb NOMY-JIIPHBIMB Y HAaCh, BbposiTHO
CTYIIEBAJIO M HETO-CTATOKD CHJIBI 3TOTO JAPOBUTHHIIIIATO MiaHNUCTA-KOMIIO3UTOPA JIIS
60b10#1 3anbl. [1ybnuka He ycrnokomsiack, OKyaa I. PaxMaHUHOBB HE ChITpaidb CBOM
Hanbomke momynsipusiii [Ipemtons. OcTanb-Has mporpaMma KoHIepTa Obljla HOBa U
coxepkarenbHa. Bemmkonbnaeie Concerti grossi (0puth cionHeHs h-moll'ueiit) ['ennens
WCTIOJHAIOTCS Y HAach He 4acTo. HbKOTopble «KpUTHKNY HA-XOAAThH yCTapbiabIMU UXb U
WCTIOJIHEHIe M3IIMII-HUMb, 100 [ eHenb-/1e micans uxb 9yTh He 1Mo 1Bb mTykn Bb Hexbto.
Hy, ecu Ob1 y Hach exe-rofHo nucajlock XoTh Mo-naph Takuxs concerto grosso, pru3ioHOMIs
HAaIIIero My3bIKaJIbHAaro Mipa npuHsuia Obl APYroi BUIb U HAIIM JOMOPOIIECH-HbIE
JWJIETTAHThI MPSITAINCH Obl KaKb KPBICHI IPAYYTCS JHEMB 110 No/BajaMb. VcrnonHeHie
KOHIIepTa ObLI0 BrosIHb yaauHoe, 3a HCKITI0Ye-HIEMb CIUIIKOMD CHIIBHO 3aII0JTHEHHAr0



opkectpa. s ['ennens, kakp u s baxa, Hy)KHO TI0 BO3-MOKHOCTH JIepKaTbes pasmbpa
TOTJIAIIIHUXb OPKE-CTPOBB; TOI/IA UXb MY3bIKa BHIUTPACTh U JACTh MOAJUHHBINA apoMaTh
cBoero BpeMeHn. «Kaneii-nockoms» HopeHa - Bropast kpymHasi HOBUHKa HBIHBIIIH. ce30Ha A.
3WJI0TH - IPOIILTA HE TaKb 3aMbTHO, KaKb MOKHO OBLIO 0XKHIATh OTH 3TOTO BBIJAIOIIATOCS H
cojiepKaTebHaro nMpou3BeicHis. BuHoBats! i 31bCh HBCKOIBKO YyTOMU-TEIBHBIC (IIs
HETIOATOTOBJICHHBIXb CITyIIaTesnell) pa3Mbpbl MapTUTYpPhI, 04eHb dPPEKTHOM, HO CIOKHOM,
WM K€ TyOJMKa JKUJIa OKUJaHieMb YCIIbIaTh PaxMaHuHOBA - TpyAHO cKa3atk. [Ipe-nectHas
Tema pazpadboraHa HopeHOMDB HE TOJIBKO Cb YIUBUTEIbHBIMb MACTEPCTBOMD Bb
OonpmMHCTBE CBOMXH CBOCOOPA3HBIXE Bapialliil (2 n3b HUXb ObLUTH BBITYIICHBI Bb
KOHLIEpTh), HO U Cb OONBIINMB XyJOKECTBEHHBIMb BKyCOMb. Takas My3blKa KaKb
«TpaypHsiii Mapure» win dpdeKTHas napois (Ha3oBeMsb ee napomnieit) Ha « XKuzub ['epos»
Pux. HlTpaycca- Bctpbuaercs Teneps He acto. M 3arbmsb, Bb opkecTph ecTh yemy
noyunutbes y Hopena. Cnabbe, Ho Takke pacTsiHyTOl, UMEHHO Bb CBOEH IEepBOil yacTH,
(«ckaukay) CIUIIKOMB OTHOOOPA3HOM U IMJIOC-KOU IO 3ByYHOCTH, OKa3aiach HOBast CUMGOH.
nosMma S1. Cubeniyca «HouHast ckauka U BOCXOIb CONMHIIa». BTopoii snm3onb
WUTIOCTPUPOBAaHD OYEHb KPACUBO U TAK)K€ KPaCHMBO MHCTPYMEH-TOBaHb. Bb 3akitoueHie num
«Bcrymnenie u msicka kb apamb «Canomes» A. [TmazyHoBa, HeTaBHO MCTIONTHEHHBIS HA
«Beuepb xynox. TaHLIEBBY.



