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[...] The tone of the reviews of the Dresden press about the appearance of S. V.
Rachmaninoff at the Philharmonic Concert as a performer of his 2nd piano concerto and solo
pieces is more significant. The concert "turned into a sensation thanks to the participation of
one Russian: Sergei Rachmaninoff... His small piano pieces have long been appreciated. This
time the large piano concerto with the orchestra, Op. 18, was presented and an unusually
triumphant (ausserordentlich jubelnder) success followed. Rachmaninoff is a strong
individuality with original features. His serious, completely self-absorbed nature testifies to a
profound musical perception. He is one of those orators who not only speak eloquently but
also have something to say. The first movements, with their almost Rubinstein-like titanic
performance of the concerto, are distinguished by their contemplation; only in the final
movement does the pianistic brilliance appear. The melodies breathe Slavic inspiration, are
distinguished by their tenderness and beautiful roundness, even in the orchestra. The harmony
maintains a tight boundary between interesting boldness and apparent naturalness. The form
of the concert is free and at times verges on the strange, but the musical content has a source
of real creative power. In short, we have before us someone "who has something to say"
("Dresdener Neueste Nachrichten", February 18). "The dreaminess and sincerity of the slow,
interesting piano concerto left an exceptionally strong impression. Especially, the success
increased particularly with the solo pieces, breathing poetry, original pieces that presented the
composer with endless challenges" (Dresdener Anzeiger, February 18). "The last
philharmonic concert was a brilliant conclusion to the entire series. Sergei Rachmaninoff
gave it an artistic physiognomy. One can marvel at the scope with which Slavic art is
increasingly assuming the significance of an important (hochwichtiger) factor in
contemporary music creativity... (The following is an analysis of the Rachmaninoff Concerto.
"The main ideas of the 1st movement testify to the richness of the original imagery... A
confident hand in the development of themes... The harmonies are distinguished by an
enchanting charm, which in their novelty leaves much of what was later aside. At the same
time, everything is clear, everything is maintained in such a measure that one cannot help but
marvel at the economy of means"...) Rachmaninoff does not strive to overturn worlds, but
shows himself to be an interesting, subtly trained musician, creating with the fullness of his
strength. His lyrical talent creates images of captivating charm, rich in the breath of feeling...
The musical world has reason to take a closer look at him. We should wait with attention to
what else he will give us. The reception of the work was enthusiastic. The last two
movements were the most pleasing. The artist achieved a colossal success (ein Riesenerfolg)
after performing the preludes in F sharp minor, F sharp major [sic], G minor, and (encore) C
sharp minor, finely crafted, poetic pieces, clear in form and smoothly written, not without a
prevailing inclination towards the sentimental." (Dresdener Nachrichten, 18 February).
[Unsigned]

[Translation: Google]

Borrke 3HaunTeNeHs TOHD OT3BIBOBH J[pe3-neHckoii mpecchl o nosiBieHin C. B. Paxmanu-HoBa
Bb Omitapm. KoHIEpTh B KauecTBE UCIONMHUTENS CBOETO 2-T0 (I1. KOHIIEPTA M COBHBIXb
nbech. KoHIepTs «mpeBpaTuiics Bb CEHcallilo, 61arofaps y4acTiro OMHOTO pyc-CKaro:
Ceprbs PaxmanunoBa... Ero menkist ¢n. Benm orbHeHbI yxe 1aBHO. Ha 3TOTh paszs



MpeACTaTb OONBIION (PII. KOHIIEPTH Ch OPKECT-POMB Op. 18-u mocibaoBans HEOOBIUAHO
Top-kecTBeHHBIN (ausserordentlich jubelnder) ycrbxs. PaxmannHOBB-cHbHAS
WH/IMBUYaTbHOCTh OPUTHHAIBHBIME YepTaMu. Ero cepbe3Hoe, CoBep-IIeHHO Bb ce0s
MOTPY>KEHHOE CYIIECTBO, CBU-TBTEIBCTBYETh O TITyOOKOMB MY3BIKaIbHOMB BOC-TIpisiTin. OHB
MPUHAIIEKUATH Kb OpaTopamMb, KOTOPEIE HE TOJIIBKO yMBIOTH TOBOPUTH KpacHO-phYHBO, HO
uMbI0TB uTO cKazaTh. [IepBEIS YacTH Ch MOYTH PyOUHIITEHHOBCKUMB TUTAHH3MOMb
ChIFPAHHAr0 KOHLEPTA, OTIMYAIOTCS CO3EPLATENb-HOCThIO, TOJIBKO JIUIIb Bb 3aKJIIOUUTEIHHON
MO-SBJISIETCS TIIAHUCTUYECKIN OJecKb. Menoii IbpI-IyTh CIaBIHCKUMb BIOXHOBEHIEMb,
OTIIMYAIOTCS HBXKHOCTBIO U IPEKPACHOM OKPYIIIEHHOCTHIO, axke Bb opkecTph. ['apmonis
TepKUTCS ThC-HBIXD TPAHUITD MEXKITy HHTEPECHOIO CMBIIOCTBIO M BUAMMOMA
ecTecTBeHHOCThI0. DopMa KOHLIEpTa CBOOOIHA U TIOPOH JOXOAUTH 10 CTPAHHOCTEH, HO
MYy3BIKaJIbHOE coziepkaHie UMbeTh UCTOUHU-KOMB TBHCTBUTEIBHBIS TBOPYECKIS CHIIBI.
Kopoue. mepens Hamu TOTh, «KOMY €CTh 4TO cka3arh» («Dresdener Neueste Nachrichteny,
18-ro ¢peBpa-mns). «MedraTenbHOCTh U 331yIIEBHOCTh MEIUICHHOW HHTEPECHAro (1. KOHIEpTa
OCTaBMJIa UCKITIOUUTENbHOE 0 crirh BredarrbHie. Oco 6eHHO Bo3poch yerrbxb mpu NeNe-xp
solo, IpI-IIamMXb M033ieH, CBOCOOPA3HBIXb THECaXb, J10-CTABUBIINXD KOMIIO3UTOPY
Oe3koHeuyHbIe BhI30-BE («Dresdener Anzeiger», 18 despans). «[lo-cirbaniit humapm.
KOHIIEPTD SBHUJICS ONIECTAIMMB 3aKItoueHieMb Beelt cepin. Ceprbii PaxMaHHHOBD pHIars
€My XYyIOKECTBEHHYIO (pr3i0HOMII0. MOXKHO AUBHUTHCS pa3Maxy, Cb KOTOPBIMb ClIa-BSHCKOE
ucKyccTBo Bee 6ombe u 6orbe nmpuHu-MaeTs 3HaueHie BaxxHaro (hochwichtiger) dhak-Topa Bb
COBPEeMEHHOMB My3. TBopuecTBb... (Cib-nyeTs pa3dops PaxmannnoBckaro konmepra. «O
6orarcTBb opurnHaNbHON M300pa3UTENFHO-CTH CBUABTENBCTBYIOTH TNIaBHBIA MbIcH [-Oi
gacTh... YBbpenHas pyka Bb pa3paborkh Tems... Yapyromei mpenecThio OTITHYAI0TCS
rapMOHiH, KOTOPBISI CBOEH HOBHU3HOM OCTaBIISIIOTH Bb CTOPOHE MHOTOE M3b Mo3aHbiimaro.
[Ipu a3TOMB BCe SICHO, BCE BbIIEPKaHO Bb Takoi Mbph, 4TO HEBOJIBHO TUBUIILCS SKOHOMIN
CPEACTBbBY...) PaAXMaHMHOBD HE CTPEMUTCS Kb OMIPOKHIBIBAHIIO MipOBb, HO TIOKa3bIBACTH CeOs
WHTEPECHBIMbB, TOHKO BOCIIUTAHHBIMB MY3BbIKaH-TOMb, TBOPSAIINMB OTH MTOTHOTHI CHITb. ET0
JU-pUYECKOE JapoBaHie co3AaeTh 00pa3bl 3aXBaThI-THIBAIOLLEH MPEIECTH, OoraTbie
TYHOBEHIEMb YyB-CTBa... My3bIKaIbHBIH Mipb UMbETh OCHOBaHISI IPUTIISIBIBATHCS Kb HEMY.
Co BHHMaHieMb Cirb-IyeTh OKUAATH, YTO €IIE MOAPUTHh OHb HaMb. [IpieMb Mpon3BeIeH 0
OKa3aHb ObUTH onymeB-IeHHbIH. Hanbombke monpasummcek 18b nmocnba-His gacTy.
Konoccanpasiii yerbxs (ein Rie-senerfolg) Bbimans XynokHUKY 1mocirh HCTIOMTHEHIsI TPEITONii
fis-moll, fis-dur, g-moll u (Ha bis) cis-moll, ToHKO OTTbIaHHBIXE, TOITUIHBIXH ITHECH,
SICHBIXB 110 (opMb U MIIaBHO HANMCaH-HBIXb, HE 0€3b MPEo0IIaIaloIIe CKIIOHHOCTH Kb
ceHTUMEeHTAITLHOMY». («Dresdener Nachrich-ten», 18 despans).



