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The last subscription concert of A. Ziloti took place with the participation of S.
Rachmaninoff. Circumstances were not favourable for this concert: the usual symphony
orchestra (of the Mariinsky Theatre) had to be replaced by the orchestra of the Sheremetev
group, Rachmaninoff's new 3rd concerto was replaced by his well-known 2nd concerto and,
finally, instead of "Isle of the Dead" by the same Rachmaninoff, one of the most interesting
and anticipated new works of the season, the 2nd Suite for Two Pianos (A. Ziloti and the
author) was played. Compensation was hardly satisfactory! Rachmaninoff was received very
warmly and played an encore, but a feeling of disappointment remained: I wanted to learn
something new, but instead the same old, often-played pieces were repeated. Moreover, the
program lacked a major symphonic work. Brahms's beautiful variations on a theme by Haydn
and the wonderful introduction to Bach's 29th cantata (ed. by A. Ziloti) were played
successfully. The most interesting part of the concert was a small excerpt from the Albeniz
suite. This is the first movement of an unfinished suite by the Spanish composer, who died
last year. It is based on folk tunes (some of them familiar from Glinka's Spanish overtures),
fresh, characteristically rhythmic, but, at first glance, seemingly strung together in a rather
crude form. Albeniz's orchestra is resonant and beautiful, but lacks any particular brilliance.
The composer operated mainly with the Mendelssohn-Schumann orchestra school. The
public said goodbye to A. Ziloti very warmly. He was presented with a portrait of his brilliant
teacher Liszt in a beautiful engraving and frame. [Unsigned]

[Translation: Google]

[Mocnbaniit aboHEeMeHTHBIN KOHIEPTH A. 3UJIOTH Mporiens npu yyactin C. PaxmaHnHOBA.
OO6cTosTENECTBA HE OIArONpiTCTBOBAIH STOMY KOHIIEPTY: OOBIYHBIH CUM(POHUIECKIH
opkecTpb (MapiuHckaro Tearpa) npuiuioch 3aMbHUTH opke-cTpoMsb Tp. [llepemereBa, HOBBII
3-it koHEepTs PaxmaHmHOBa OBLTH 3aMbHEHD XOPOIIO U3BLCT-HBIMB €T0 Ke 2-Mb
KOHILIEPTOMb U, HaKOHelb, BMbcTo «OcTpoBa cmepTu» Toro ke PaxmMaHU-HOBa-OAHOMN U3b
HanOombe MHTEPECHBIXDb M O’KUIABIINXCSI HOBUHOKD Ce30HA A. 3UJIOTH -ObLIa ChIrpaHa 2-5
crouta Juis 2-xb (-miaHo (A. 3uI0TH 1 aBTOpH). KOMIeHcaltis Mano yno-BiIeTBOpHUTEIbHAs!
PaxmanuHOBB ObUTH BCTph-ueHb OueHb pagyliHoO, Urpaidhb Ha bis, HO UyBCTBO
Pa304apoBaHHOCTH OCTATOCH: XOThJIOCH Y3HATh YTO TMOO HOBOE, @ BMECTO 3TOTO
MOBTOPSUIOCH TIPEKHEE, HE pasb yke urpanHoe. Kpomk toro, B nporpammb orcyTcTBOBaIO
KpYITHOE CUM(O-HIUYECKOE TIpOoH3BeieHie. YIadHO ObUTH CHITPaHbI MPEKPACHBIS Bapiallii
Bpamca na temy [aiinna, aynecHoe BeryrieHie kb 29-i kanrarh baxa (Bb pen. A. 3uioT).
NuTepecube Bcero Bb KOH-11epTh OKa3zaics HEOOIBIION OTPHIBOKD CIOMTHI AJIbOCHHIIA. DTO
nepBasi YacTh HE3aKOHYEHHOW CIOUTHI HCIIAHCKAro KOMIIO3UTOPA, CKOHYABIIArOCs Bb
MPOILIIOMB roxy. Bb OCHOBY es mosokeHbI HapogHbIe HarrbBBI (HBKOTOpBIE M3b HUXD
3HAKOMBI IO UCTIAHCKUMb YBEpTIOpaMb [ TiHKH), cBb-XKie, XapakTepHO pUTMOBaHHbIE, HO, HA
MEPBBII B3NISAIb, KaKb Obl HAHM3aHHBIE Bb IOCTATOYHO CHIpOoMBb BUIL. OpkecTph AnbOeHHIIa
3BYYHBIH, KPaCHUBbIN, HO 0co0aro Oiiecka Bb HEMb HETb.

KomMnozutops onepupoBairs, NIaBHBIMB 00pa-30Mb, Cb OPKECTPOMb
MEH/IeJIbCOHOLUTYMaHOBCKOH 1Koibl. [1yOnuka npoctunacek ¢b A. 3UI0TH OYEHb PAAYLIHO.
Emy ObuTh OIHECEHD OPTPETH €T0 TeHiadbHaro yunrtens Jlucra Bb npekpacHoii rpaBooph u
pamb.






