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The program for the Philharmonic Society's emergency symphony concert (April 4) was
entirely devoted to Rachmaninoff's compositions. Instead of the previously announced "Clift"
and "Spring," the program included the Second Symphony, recently performed by Nikisch. A
comparison of the composer's performance of the symphony and Nikisch's would be too
unfavourable for the latter, so I will not make this comparison. I will only point out that
Rachmaninoff succeeded in imbuing all the movements of the symphony with so much life,
so many bright, colourful moments, that he almost reconciled the listener to the protracted
nature of the slow movements of the symphony. All these contrapuntal, harmonic, and
instrumental beauties explained this prolixity, demonstrating that the composer evidently
delighted in the resourcefulness of his imagination in developing the musical materials, but
interest does not make one forget the duration of individual movements and the entire piece.
"The Isle of the Dead" performed somewhat weaker; in its performance, the composer
seemed to be saving his energy for the new Third Piano Concerto (in D minor). Much has
already been said about this concerto, saying that it was a success for the composer, and these
stories turned out to be true: Rachmaninoff's Third Concerto can without hesitation be called
beautiful. The predominant character is elegy, a luminous elegy, which flows so naturally
from Rachmaninoff's pen. The entire first movement, both main themes, are calm and
contemplative. Anyone familiar with Rachmaninoff's lyricism, accustomed to his melodic
style, and recollecting his broad, clear piano writing, will immediately find all the familiar
features of Rachmaninoff's work in the Third Concerto and will be delighted to see that the
composer's talent is as fresh and clear as it was in Rachmaninoff's best works. In its
presentation, the 3rd concerto is not similar to the second: the main role is played by the
piano, whose part is not presented flashily or effectively, but enchants with its beauty and
elegant writing. The 2nd movement (intermezzo), which immediately leads into the finale,
seemed to me rather fragmentary and the least beautiful. The finale, in the form of a march, is
brilliantly written and sounds excellent, and the concluding D major leaves a wonderful
impression with its broad, beautiful rise. The concerto was received excellently, although,
whether due to the instrument or the manner of playing, the overall sonority of the piano was
rather dry, and the orchestral accompaniment (Mr. Plotnikov) rather pale and not always
precise. After the concert, the composer was applauded so warmly that he played preludes
from Op. 23 as an encore.

Gr. Prokofiev.

[Translation: Google]

[Iporpamma sxcTperHaro cumdoH. konmepra @umapm. O6ml. (4 anpbist) 6puta hIMKOMB
3TIaHa KOMIO3uIisiMb PaxmannaoBa. BMbcTo 00bsBIeHHBIXD panbe «YTeca» u «BecHb» Bb
nporpamMmy BKIHounIH 11 cumdoniro, HegaBHo uct. Hukumiems. CpaBHEHIE HCIIOHEHIST CUM-
¢donin aBTopoMb ¥ Hukumems OyneTs CIUII-KOMB HE Bb MOJIB3Y NOCITBIHATO, TAaKb YTO
3TOTO CpaBHEHIs 5 1biaTh HE CTaHy. YKaXy TOJIBKO, 4T0 PaxMaHUHOBY ynajaoch IpuaaTh
BChMB 4acTAMb CUM(OHIN CTOJIBKO KHU3HH, CTOJBKO SIPKUXb KPACOUHBIXE MOMEHTOBB, UYTO Ch
PacTIHYTOCTHIO MEIJICHHBIXD YacTeil cMM(O-HIM OHB MOYTH IPUMUPWITH ciymarens. Beb
STH KOHTPAITyHKTUYECKisl, TApMOHUYECKIs, HHCTPY-MEHTAJIBHBIS KPACOTHI OOBSICHIIIH 3Ty
PacTSIHY-TOCTb, IOKA3aJI1, YTO KOMIIO3UTOPh BUIUMO JIH0-00BaJICsSl HAXOIUYMBOCTbIO CBOEH
(anTaziu, pa3-padaTeiBasi My3bIKaJIbHBIE MAaTEPhsIIbI, HO HHTEPECHh HE 3aCTaBISCTD 3a0BITh
MIPOIOIDKU-TENFHOCTH OTIBIBHBIXD YacTeil u Bcero himaro. Hbckonbko cnadbe mpomens
«OCTpOBb CMEPTHY, TIPH HCIIOTHEHIN KOTOPAro aBTOPh KaKb ObI OEperb CBOIO SHEPTII0 IS



HOBaro, 3-ro ¢.-maxHaro koHmepta (d-moll). O koH1IEpTH TOMB y’Ke MHOTO TOBOPHIIH,
pa3cKas3blBajiv, YTO OHb YAAJICS aBTOPY M pa3CcKas3bl TH HE OKA3aJIUCh JIOKHBIMU: 3-1
KOHIIEpTHh PaxMaHWHOBa MOXHO HE OOMHYSICh Ha3BaTh NMPEeKpacHbIMb. [Ipeobna-maromntiit
XapakTepsb deris, cBbTas anerist, KoTopasi Takb HETIPHHYKJICHHO BBUIMBACTCS U3b TIOIb
nepa PaxmanunoBa. Bes [ wacts, 00b maBHBIS TEMBI-TTOKOMHBIS, CO3epIaTeIbHATO Xa-
paxTepa. KTo 3HaeTh paxMaHWHOBCKYIO JIMPUKY, KTO MPHUBBIKD Kb €ro MaHeph BecTH
MEJIOJIi0, KTO TIOMHHTH €T0 HMIMPOKOE, SICHOE (.-IIiaHHOE MMHChMO, TOTh Cpasy HaiaeTh Bch
3HAKOMBISL YEPThl PAXMAaHUHOBCKAro TBOPYECTBA Bb 3-Mb KOHLEPTB U Cb PaJ0CThIO
yobauTes, 9TO TaNaHTh KOMIO-3UTOPA TaKb ke CBEXKb, ICEHb, Kakbh OHb OBLTH CBBKD 1
SICCHB Bb JIyUIINXb Bemaxb Paxma-auHoBa. [1o crmocoOy u3nmoxeHis 3-if KOHIIEPTH HE MMOX0XKb
Ha BTOPOW: TIIABHYIO POJIb UTPAETh (.-MMiaHo, MapTisi KOTOPAro U3JI0KeHa He KPU-KIIUBO, HE
3¢ PEeKTHO, HO YapyeTh CBOMMH Kpa-COTaMH M U3ALIHBIMB MUCHMOMb. 2-51 4acTh (intermezzo),
HETIOCPEICTBEHHO MepeXo/siias Bb (puHars, MEb TIOKazagachk JOBOJBLHO OTPHIBOY HOM U
HanMmeHnbe kpacuBoil. @uHaATB-MapIIe-00pa3Haro xapakrepa, HamkucaHb OIecTsIIe, 3BY-UUTh
OTJINYHO, a 3aKITIOUUTENbHBIN D-dur ocTaB-nsieTh MpekpacHoe BreyanTbHie MUPOKUMb, Kpa--
CUBBIMb IOAbEMOMB. KOHIIEPTH NPUHSUIIA OTIIMYHO, XOTs OJlarofapsi-id UHCTPYMEHTY, WIH
MaHeph urpbl, o0mIas 3By9HOCTH (.-1iaHO OBLIA CyX0-BaTa, a OPKECTPOBOE CONPOBOXKIICHIE
(t. ImoT-HUKOB®) MOBOILHO OrbaHO M He Beerna TouHo. [locmh koHIIepTa aBTOpy
anIuIOANPOBAIIN TaKb TOPSY0, YTO OHB CHITPAITh IPEIIOIN U3b Op. 23-T0 Ha bis.

I'p. IIpokodneBs.



