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The 4th Symphony of the IRMO (November 27) was a jubilee concert and was therefore
given due pomp. Works by living Conservatory laureates Messrs. Taneyev, Rachmaninoft,
and Scriabin were performed. Taneyev's cantata "John of Damascus," dedicated to the
memory of N. G. Rubinstein, was a memorial cantata, and thus served as a kind of "civic
requiem" for the man whose name was on the lips of all musicians these days. The cantata,
with the participation of the choirs of the Bolshoi Theater and the Choral Society under the
direction of Mr. Cooper, was very well received. Only Mr. Cooper was overly nervous that
day, abusing fortissimo and, as the expression goes, conducting "molto gesticulato." This
nervousness was also expressed, among other things, in the excessively fast tempo of
Scriabin's "Divine Poem," which once again produced a mixed impression of power, talent,
and... anguish that ruins the aesthetic appeal of the overall performance. The audience
vigorously evoked the composers of the cantata and symphony, giving a thunderous ovation
to the third hero of the evening, Rachmaninoff, who played his third piano concerto in D
minor. And from this symphonic meeting of the IRMO, the morning of the Circle of Russian
Music Lovers held the next day, dedicated to the works of Rachmaninoff.

His works (The Cliff, the 2nd Symphony, and the 3rd Piano Concerto) demonstrated his
popularity as a composer and a pianist. And truly, the D minor concerto deserves applause!
The wonderful lyrical themes of the first movement, the somewhat unclear in form, but most
beautiful Larghetto, and the brilliant, effective finale, where the power and interest of the
piano parts are not inferior to the tutti! And the composer himself performs this most difficult
concerto with such a beautiful sound, easily, freely, effortlessly, and so convincingly that it
seems no other interpretations are possible. One can safely say that no one can play this
concerto better than Rachmaninoff himself! As an encore, Rachmaninoff performed his new,
as yet unpublished prelude (in G major), a wonderfully sounding, lovely piece.

The aforementioned morning of the Circle of Russian Music Lovers was the hundredth and
therefore a jubilee. The founding members of the Circle, performers, and the director and
founder of the Circle, Art. Mikh. Kerzin, with his wife, took to the stage. To the enthusiastic
applause of the visiting members, several addresses were read, noting the role of the Circle in
disseminating Russian chamber literature and the energy of the Kerzins, and a number of
telegrams. One cannot deny the truly outstanding services of the Circle in promoting Russian
romance and even in disseminating the works of such a now famous composer as Skryabin.
When the general public was almost unfamiliar with the name of Scriabin, his piano works
were often performed at the Circle's gatherings. The final concert was conducted by Mr.
Cooper, who performed the program well, especially the second movement of
Rachmaninoff's symphony (scherzo).

Gr. Prokofiev

[Translation: Google]

IV cumdon. codp. UPMO (27 Hos10psi), BBIIUIO IOOMICHHBIMB U IOTOMY OBLIO 00CTaB-JIEHO
Ch MOA00AFOIIEH MBIITHOCTHI0. MCTIONHA-TNCh TpOn3BeeHist HBIHb )KUBYIIINXb J1aypeaToBhb
Kouncepsaropiu rr. TanbeBa, PaxmannnoBa u Cxpsiouna. Kanrtara «loanns [lamackuns» Ta-
HbeBa nocesiena namaty H. I. PyOunnirelina, HOCUTh XapakTepb NOMUHAJIbLHONW KaHTaThl U
TaKUMb 00pa30M’b BBIIILIA KAKb OBl «IPakIaH-CKOW MAaHUXHUIOW» H IO TOMY, Yb€ UMl OBIJIO
Bch 5TH 1HU Ha ycTaxb y BChXb My3bikaHTOBB. KaHTaTa nmpomuia npu y4acTiu XOpoBb
Bonwmoro tearpa u Xoposoro O61miecTBa noas ynpasi. I. Kynepa oueHs xoporio. ToJIbKo T.
Kyriepb Bb 3TOTH JCHD CIUIIKOMB BOJTHOBAJICS, 3710-yIOTpeOIsist fortissimo v mo yaagaomy



BBIpa)ke-HII0 TUPHKHPOBATH «MOJIBTO JKECTHKYIISATO». DTO BOIHEHIE BHIPA3UIIOCH, MEXKITY
MPOYNMb, U Bb CIUIIKOMB ObICTpOMB TeMiTh «boxecTBeHHON TT0AMBDy CKpsOUHA,
MIPOU3BE/IICH U Ha ATOTH pa3bh cMbIIaHHOE BrieyaTIbHie CHITBI, TaTaHTA H... HAJAPBIBA,
KOTOPBIH pa3pyliacTh CTETHY-HOCTh 00MIaro BredanTbHis. ABTOPOBb KaHTAThl U CHM(OHIN
YCHUJICHHO BBI3bIBaJIa IyOJIHKa, YCTPOHUBINAs OYpHYIO OBALIiO MO aAPECY TPETHITO Irepost
Beuepa-PaxmMaHuHOBA, chIrpaBmaro cBoi Tpetiit d-moll'werit korIepTs 11 p-HO. U 31O
cumdonmnaeckoe coopanie MIPMO u coctosiBiieecs Ha qpyroi geHb yTpo Kpyxkka
JlroOuTeneit pyc-CKoi My3bIKH, ITOCB. MPOU3BEICHIIMb Paxmanu- HOBa («YTeChy, 2-as
cuM@oHis 1 3-1if KOHIEPTD A1t POPTEIBSIHO), MOKA3aIN KAaKOH MTOMYJISIP-HOCTBIO MOJIB3YeTCs
OHB, KaKb KOMIIO3UTOPD U MbsTHUCTH. U BB camomb abinb d-moll'Homy koHIIepTy HEnb3s He
armrioaupoBath! UynecHbIS TUpUYECKist TEMBI TIEPBO 4acTH, HBCKOIBKO HesicHoe o popmb,
Ho Kpacupbiimee Larghetto u Onecrsimiid, 3 dexrHeiii punams, rrb Moms 1 HHTEPECH
(dbopTenbsIHHOM NMapTii He yeTymaeTs tutti! M mpu ToMb caMb aBTOPs UCTIOITHSICTI, TOTh
TpyaHbHII KOHIEPTH Ch TAKUMB KPa-CUBBIMB 3BYKOMb, JIETKO, CBOOOTHO, HETIPHHYK-IEHHO
U Takb yObAUTENBHO, UTO KaXKeTCs, HU-KaKUXb HHBIXb HHTEPIPETAIlii U ObITh HE MO-)KETh.
MoskHo cMbI10 cKa3ark, 4TO JIydiie caMmoro PaxMaHHHOBA HUKTO 3TOTH KOHIIEPTH HE CHIT-
paeth! Ha bis PaxMaHWHOBS MCTIONHSUTH CBOIO HOBYIO €III¢ HE HAIeYaTaHHYO TPETIoito (g-
dur) OTIMYHO 3BYYaIyI0, MUATYIO BEITHUILY.

Bere ynomsinytoe yrpo Kpyxka Jlrooure-neit pycckoit My3bIKH ObLIIO COTBIMB M ITOITOMY
100meitHpIMb. Ha scTpamy BeIuM 4ieHsl yupe-aurenn Kpyxka, HCTIONHUTENN |
pykxoBoauteinb u ocHoBaresb Kpyxka Apt. Mux. Kep3uns co cBoeii cynpyrou. [Ipu
JPY>XHBIXB allTUIOTUCMEH WICHOBb-1TochTHTeNel ObI10 MPOouTeHO HBCKOIBKO a/IpecoBsb,
orMbuaBIINXb PO KPY>KKa Bb bk pactpocTpaHeHist pyCcCKOi KaMepHOH JTUTepaTypsl U
SHEPTiI0 cynpyroBb Kep3uHbIXb, U psAab TenerpaMmb. Henb3s oTpuniath 1biicTBU-TEIBHO
BbIatontisics 3acayru Kpyxka u B 1k mponarans! pycckaro pomanca u gaxe Bb 1birb
pactpoCTpaHeHis MPOU3BE/ICHINM TAKOTO HBIHE 3HAMEHHUTAro KOMIIO3UTOpa, Kakb CKpsi OUHB.
Kornma mmpoxkas myOnuka ObUTa MOYTH He3HAKOMa Cbh nMeHeMb CKpsiOuHa, ero GopTe-
MBSTHHBIS BEIIU HE Pa3b UCIIONHSUIACH Bb co0-paHisxp Kpyxka. OTU4eTHBIN KOHIIEPTH MPO-
mes oAk ymp. . Kynepa, XopoIo nmpoBen-naro mporpaMMy U 0COOEHHO 2-10 4acTh
cuMpo-uin Paxmanunosa (scherzo).

I'p. Ilp.



