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Nizhny Novgorod (correspondence). December gave Nizhny Novgorod two concerts: Mark
Meychik (December 8) and S. V. Rachmaninoff (December 20), organized as the 1st meeting
of the IRMO. The last day, of course, is the most memorable and the most significant in terms
of the impression it evoked: one of the most prominent composers of our time performed in
Nizhny Novgorod for the first time, and he was also a performer of his own works. This
combination alone contained an attractive force; this alone made the evening of December 20
worth singling out. from a series of ordinary regular meetings, made it a major musical event
in Nizhny Novgorod. The program included the following works: Sonata in D minor, Op. 28,
"Elegie," Prelude in C sharp minor, Melodie, Polichinelle, Barcarolle (op. 10), Humoresque,
and five preludes (ops. 23 and 32).

The composer-pianist astounded the packed Commercial Club with the brilliance and
completeness of his program. A virtuoso pianist, endowed with a vibrant temperament, his
playing sometimes made one forget the shallowness of the musical content of some of the
pieces. Not to mention the overall, strikingly subtle finishing—a finishing that at times
seemed to verge on the excessive academicism of a professorial tone, as if obscuring the
lyricism imbued in the piece. Without mentioning this, S. Rachmaninoff in many cases gave a
completely different interpretation than what had been heard before, and the author's own
interpretation was often so original, so unique. And yet, on the cold, joyless evening of
December 20th, only the club hall sparkled with the welcoming lights of real, living life.
Beyond its threshold began the "anxieties of existence," deprived of "joy and breath," perhaps
for many days... [...] N. Savvin

[Translation: Google]

H.-Hosropoas (koppecnionaenuis). Jexadbpp nanbs Huwxkaemy 2 koHuepra: Mapka Meliunka
(8 nex.) u C. B. PaxmanunoBa (20 nex.), ycTpoeH-HbIH Bb KauecTBh V' odep. codpanis
HUPMO TIlocnbauiii nens, koHeuHo, Hanborbe namsaTens U HanbOorke 3HAYUTEIEHD 110
BBI3BAaHHOMY BIIe-4aTIbHIIO: BBICTYIATb BIEpBbIe Bb HIKHEMb OMHD U3b BUAHBHIINXD
KOMIIO3UTOPOBH HA-IIETO BPEMEHH U OH'b JKE€ HCIIOJTHHUTEb CBOMXb COOCTBEHHBIXb
npou3BesieHii. Bb 0JHOMB 3TOMB COUETaHIM 3aKIII0YaIach MPUTATATENIbHAS CHJIA, OTHO 3TO
3acTaBisio BeAbauTh Beuepsb 20 Aek. U3b psiia OObIYHBIXD OUEPENHbIXb COOpaHil, 1b-nano
€r0 KPYITHBIMB MY3bIKaJIbHBIMB cOObITieMb HrxHsro. Bb nporpammy Bonumm cirba. coun-
Henis: Conara d-moll op. 28, «Elegie», Prelude cis-moll, Melodie, Polychinelle, Barcarolle
(op. 10), Humoresque u misaTh nipentomniid (op. 23 u 32).

KoMno3utopb-miaHUCTh MOPa3HITh Nepenoia-HeHHbIH 3ars Kommepu. Kiry6a Oneckomsb 1 3a-
KOHYCHHOCTBIO Tepejadr BEIIEH, ITOCTaBICHHBIXb Bb TporpaMMb. BupTyo3b-miaHucTs,
HaTBICHHBIA Kb TOMY-K€ SIPKUMBb TEMIIEPAMEHTOMB, CBOCIO HT'POIO 3aCTABIISUTH 3a0bIBATh
WHOT/Ia U HeTITy0O0-KOCTh MY3. COllepKaHiss HEKOTOPBIXb Mbech. He roBops yxke mpo o0nryro
MOpa3UTENHHO TOHKYIO OTIbIIKY, OTIbIIKy, KOTOpas Moporo, Ka3aiochk, MOIJIA IIEPEHTH Bb
M3JHIIHIN akaJeMu3Mb Tpo-(heccopckaro ToHa, Kakb OyATO 3aTyIIeBBIBAIO-IIN JINPU3MB,
BJIIOKEHHBIN BB TIbecy. He ymo-muHast mpo 310, C. PaxMaHHHOBD BO MHOTHXb CITy4asixXb
JaBall’b COBCEMB MHOE TONKOBaHie, CPABHUTENFHO Ch TEMb, UTO MPUXOIMIOCH CITBI-IIAThH
paHbllle, U HHTEPIIPETALlis CaMOro aBTopa OblIa HepbIKo Takh OpUTHHAIBHA, TAKb CBOEC0O-
pasHa. U Bce-ke Bb XOJIOIHBIN, 6e3paoCcTHBIN Beuepdb 20 K. TOIBKO 3a1b KiIy0a UCKPUIICS
NpUBETHRIMU OTHSIMH HACTOSIIEH KUBOHU JKM3HU. 3a TIOPOTOMBb €T0 HAYMHAIHNCH «TPEBOTH
OBITisD», TUIICHHBISI «PAIOCTH U JBIXaHbs», OBITh MOXKETH, HA MHOTO JTHEH... [...]

H. CaBBun®s.



