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At the 7th (last) subscription concert of A. Ziloti (February 12, Noble Assembly) the previous
year's promise to show the public new works by S. V. Rachmaninoff was fulfilled. America
knows these works, Moscow knows them, they have been performed here and there in
Germany, and only accidental obstacles prevented them from reaching St. Petersburg on time.
Incidentally, "The Isle of the Dead" seems to have been performed here too in some second-
rate concerts. Under the composer's baton, in any case, it was heard in St. Petersburg for the
first time. Op. 27 (2nd Symphony), Op. 29 ("Isle of the Dead"), op. 30 (3rd piano concerto) -
that's the whole program; everything from one page of the Rachmaninoff catalogue, and,
judging by the opus numbers, from one of the middle, if not the very middle, pages.
Interesting, elegant, talented, but for the whole evening a bit monotonous: the spirit of elegies
reigns over everything, the penumbras of the minor evenly soften, smooth out the play of
colours and determine the tone of the overall impression, despite isolated flashes of energy,
strange in their primordial cruelty, despite the rise of cold, despotic stubbornness, so
characteristic of Rachmaninoff's sound accretions and developments. The superficial
impression and judgment are satisfied with the superficially captured similarity to the musical
type of Tchaikovsky. But in the proper musical structure of talent, Rachmaninoff's
Tchaikovsky is as uncharacteristic as, for example, "Wagner" is uncharacteristic in the
musical type of Richard Strauss. Undoubtedly, the one is present in the former, as the other in
the latter, but only as a secondary external detail, so external that something taken for a
resemblance in faces, upon further examination, may turn out to be only a similarity of
costume, the community of a few external manners. An astonishing poet of "dullness,"
Rachmaninoff is far removed from that sun-warmed black earth on which Tchaikovsky's
luxurious melodic flora could grow. But Tchaikovsky, too, hardly peered into those "limbs"
where the intellectual ray finds a new refraction, and where Rachmaninoff's talent is
noticeably drawn, with a somnambulist calm and irresistibility. For in his music you hear
neither searching, nor striving, nor doubts, nor even the temptation of novelty. It contains a
strange power, a magnetic confidence, a complete mastery of both thought and the means of
its expression. And in the harmonic, melodic colouring, there is an instinctive predilection for
the dull in all its shades, for the half-extinguished in all its tremblings, the artist's love for the
lifeless light of a pearl, always sadly alien to the supernatural rays, always locking within
itself the secret of underwater illuminations. The spirit that breathes here is not in
Tchaikovsky's music, nor are the figures and images created by this new refraction of the ray.
Something akin to them can be more readily discerned in the strange psychological nuances
of Poe's elegies and ballads, in the eerie novelty of the silhouettes and images of a
nightmarish and incredible world, emerging in the drawings of Od[ilon] Redon... At the same
time, in Rachmaninoff's music, there is a firm artist, always mindful of the nobility of his art,
not stooping to the cheap trade in cacophony for the sake of increased demand, an artist who
has the courage to be faithful to his talent, not succumbing to the temptations of "genius."
Maturely talented both as a pianist and as a conductor, and in both roles he is equally
confident, reserved, calm... A few lines remain to share the impression from the new works
performed. Of course, these performances are not enough, just as one concert is not enough
to become familiar with the musical richness of what is offered. The beginning of "Isle" is
magically beautiful; no one has ever conveyed the calm splashes of the waves so richly,
softly, smoothly, and freely. The main theme is beautiful and full of character. This is the
kingdom of death; the song of the latter sometimes becomes imperious and menacing, calm
gives way to a cold, angry tension. In Bocklin's picture, the clouds and the wind-bent tops of
the cypresses also set off the silence and peace of the main plan with their restlessness. The



length of the piece is not its positive quality. In the first part of the piano concerto is gentle
and warm, like the melody of a lullaby; the theme still seems enveloped in the atmosphere of
"The Isle of the Dead"; the dominant mood of the poem is reflected in this part of the
concerto. But in the second part (Intermezzo), the fresh, rich night air of the steppes wafted
in; someone was singing, singing incessantly and breathing deeply... Perhaps this impression
arose from the similarity of one of the melody's turns to a theme in Borodino's Polovtsian
Steppes. The third part, the Finale, is a kind of Carillon; the peals ring out briskly, cheerfully,
insistently, but they don't ring of joy—the play of invisible bells and chimes speaks of
something else. [Unsigned]

[Translation: Google]

Bs VII-mb (mocnbanems) abonem. koHiepth A. 3unortu (12 despans, JBop. coOpanie)
OBLTO BBITIOIHEHO MpornuioronHee oobmanie nmokasars myonukh HoBbIs npou3BeneHis C. B.
Paxmanu-HoBa. [IpousBeneHist 3Tu 3HaeTh AMepHKa, 3HaeTh MOCKBa, UCIIOJIHSAIUCH OHU KO€-
rob u Bb ['ep-maniu, u Tonbko 1o IlerepOypra ciyudalinbls npensTcTBis noMbimanu umb
JOUTH BO-BpeMsi. Bipouemb «OCTpOBB CMEPTH», KAXKETCS, UCTION-HSUICS U 31bCh Bb
HBKOTOPBIXb BTOPOpa3psAI-HbIXb KOHILIEpTaxb. [logb ynpaBieHieMb KOMIIO-3UTOpa €T0, BO
BCSAKOMB ciydab, yenprmanu Bb [letepOyprh Bnepssie. Op. 27 (2-s cumdoHis), op. 29
(«OctpoBb cMepTuy), op. 30 (3-iif (I1.-KOHIIEPTH) - BOTH U BCS MPOTpamMma; BCe Ch OJ-HOH
CTpaHUIIBI PaxMaHWHOBCKAro Karajora, u, Cyas 1o muppaMb OIMyCOBb, Ch OHOU U3b
CPEIHUXb, €CITU HE CaMOU CpeHEeH, CTpaHuIlb. IHTepEeCHO, U3SIIHO, TATAHTIMBO, HO IS 1h-
naro Beuepa HbCKOIbKO MOHOTOHHO: yXb 3JIe-Tii HapuTh HaIb BCbMB, momyThHI MUHOpa
POB-HO CMSITUYaAIOTh, CIVIAXKUBAIOTH UTPY KPACOKH U ONPeabJIsitoTh TOHB o01aro BrevyarrbHis,
HE-CMOTPS Ha OTABIBHBIS BCTIBIIIKHA SHEPTiH, CTPAH-HOW Bb CBOEH MEPBOOBITHOM
KECTOKOCTH, HE-CMOTPSI Ha MOBEMBI XOJIOJJHATO JECIOTUYECKAro YIopcTBa, CTONb
XapaKTepHAaro i paXMaHUHOB-CKUXb 3BYKOBBIXb HapOCTaH1i U pa3BuTiil. [lo-BepxHOCTHOE
BIieuaTTbHie U CyXKIeHie YIOBIIC-TBOPSIOTCS BHbIIHE-CXBAYCHHBIMB CXOJICTBOMB Ch
My3bIKaJIbHBIMB TUIIOMB YalikoBckaro. Ho Bb coOCTBEHHOMB My3BIKaJIbHOMb CTpOh TanaHrta
PaxmannnoBa YallKOBCKIM CTOJIb e MaJlo Xa-pakTepeHb, Kakb, HapuMbpb, HEXapakTepeHb
- «Barueps» Bb My3bikasibHOMB TUI'E Pux. Ll Tpay-ca. HecoMHbHHO TOTH PUCYTCTBYETH Bb
MepP-BOMb, KaKb JPYTOil BO BTOPOMB, HO JIUIIIH Bb KauecTBh BropocTeneHHON BHbITHEH
MOPO0-HOCTH, CTOJIb BHBITHEH, 94TO HBUTO, MPUHSITOE 33 CXOJACTBO Bb JIUIAXb, IPU
nanbHbHIIIEMB pa3cMOTpBHINM MOXETH 0Ka3aThCs JIMIIb CXOA-CTBOMB KOCTIOMA, OOITHOCTHIO
HbCKONBKUXD BHBITHUXD MaHEPh. YIUBUTEIBHBIN IMOATH «TYCK-J1aro», PaxMaHHHOBH BecbMa
yAaJeHb OTh TOTO pa3orphraro conHIEeMb YepHO3EMa, Ha KOTOPOMB MOTJIa Pa3poCcTaTbes
pockornrHast Menoauaeckas ¢uopa YaiikoBckaro. Ho n YallkoBCKii TIOYTH HE 3aIVIsABIBATH Bb
Th «MOB), TIh MHTEN-NIEKTYaIbHBIN JIydh HAXOIUTH ce0b HOBOE Mpe-ToMIIeHie, U Ky/aa
3ambTHO, Cb COMHAMOYINYE-CKUMb CIIOKOMCTBIEMD U HEOTPA3UMOCTBIO, BlIe-4ETCS TaJaHTh
PaxmanunoBa. 1160 Bb My3bIKh €ro BBl HE CIBIIINTE HU UCKaHI|, HU CTPEMIICH M, HU
comubHI, HI nake coOTa3HOBS HOBH3HOI. BB Hell cTpaHHas BIacTh, MarHeTHUECKast yBb-
PEHHOCTb, OJTHOE 00J1a/1aHIe U MBICIBIO U CPEI-CTBAMU es1 BelpakeHid. U Bb konmoputh
rapMoO-HHYECKOMb, MEJIOJMUECKOMb, MHCTUHKTUBHOE TIPUCTPACTie Kb TYCKIOMY BO BChXb ero
oTThH-Kaxb, Kb TOJTyyracuemMy Bo BChXb €ro Tpene-TaHisixp, BIIOOIEHHOCTh apTHCTa Bb
oMepTBhIIbI CBBTH XKEeMUyKHHBI, BCETIa TPYCTHO YYXKA0N Ha/J3€MHBIMB JIy4aMb, BCErAa
3aMKHYBIIEH Bb ce0b TaitHy monBogHbIXb 03apeHiil. He Bb My-3b1kh HaiikoBcKaro ayxb,
KOTOpBIMB BbeTsh 31bch, HU Bb Hell GUTypbl 1 00pa3bl, TBOPUMBIC ITUMD HOBBIMb
npesoMIIeHieMb JTy4a. PopcTBeH-HOE UMb cKOophe YIOBHUTCS Bb CTPAHHBIXD IICH-XUYECKUXb
HIOAHCaxX®b deriid u 6amaas 1103, B )KyTKOM HOBH3HD CHITy?TOBB M 00pa30Bh KOIIMApHATO U
HeBbposiTHAro0 Mipa, MpoCTymaro maro Bb pucynkaxs Ox. Pamona... [Ipu aTomMb, BB My3bikh



PaxmaHuHOBa, TBEP/IBIN apTUCTH, BCET/Ia MMOMHSIIIH 0 OaropoacTeh cBoero uckyc-cTea, He
OITyCKAFOIIIFACS IO JIETIEBOW TOPTOBIH Kako(oHieH pau MOBBIIEHHATO CIIPOCa, APTHCTD,
umbromii My»)ecTBo ObITh BEPHBIMB CBOEMY Ta-JIAHTY, HE MOAABAsCh Ha COOIA3HBI
«TeHIaTb-HOCTH». 3pbiI0 TaNaHTIAMBBIN U KaKb MIaHUCTD, U KaKb JUPHKEPH, U Bb TOW, 1 Bb
JPYTOi POJIN OHB SBJSIETCS OJMHAKOBO YBEPEHHBIMB, CIICPKAHHBIMb, CTIOKOHHBIM®...
Hbckonmbko CTPOKB OCTANIOCh, 9TOOBI MOABIUTECS BricUuaTabHIEMb OTh HOBBIXb
WCTIOJTHEHHBIXb Mpon3BeieHi. Ko-HeuHO, HETOCTaTOYHO 3TUXD OTPOKD, KaKb U
HEZ0CTAaTOYHO OHOTIO KOHILEPTAa, YTOOBI OCBOUTHCS Cb MY3bIKAIbHBIMB 0OTaTCTBOMb
npemioxkenHaro. Hagano «OctpoBay BommeOHO-KpacHBO; HUKTO €IIE HE IepeaaBalb TaKb
COYHO, MSTKO, IIJIABHO U CBOOO/IHO CIIOKOMHBIE BCIIECKH BOJIHB. Kpa-cuBa u nosiaHa
XapakTepa IaBHas TeMa. JTO HapcTBO cMepTH; hcHs mocrbaHel CTAaHOBUTCS HHOTIA
BJIACTUTEIFHON M TPO3HOM, CTIOKOMCTBiE CMbHsIETCS XOIOAHO-3I00HBIMB HANIPSDKEHIEMb. Bb
kaptuabk béxnmmHa Taxke obiaka v MOTHY-ThIS BBTpOMB BEpXYIIKH KUITAPHUCOBH CBOMMb
0€3MOKOHCTBOMD OTTHHSIOTH THIIUHY M ITOKOH IMaBHaro 1iaHa. [IpoTssKeHHOCTh Mbechl He
CO-CTaBIISIETH €51 MOJIOKHUTEIHHATO KadecTBa. Bb mepBoit uacTu (1. KOHIEpTa JIacKoBas,
TeIuTas, Kakb HalrbBb KOJBIOCTBHOM, TEMa KaXeTcsl Bee eme oBbsiaaOol arMocdepoii
«OcTpoBa cMepTH», TOCIOACTBYIOIIEE HACTPOEHIE IO3MbI OTPA3HIIOCh Ha 3TOM YacTH
koHuepra. Ho Bo Bropoii (In-termezzo) moTstHyn0 cBEXUMB, COYHBIMB HOY-HBIMB BO3yXOMb
CTETICH, KTO TO IMOETh, HE-YMOJIKaEMO IOETh U JBIIICTH MOJHOU IPyIbI0... MOXKETH OBITh
nmogo0HOe BrieyaTTbHIE BOSHHUKIIO TIO CXOJCTBY OJHOTO U3h O0OOPOTOBH MEJIOMIH Ch OTHON
temoit Bb [lonoBernkuxsb cremsixs bopo-muna. Tperss yacts Finale-cBoeoOpasnsrii Ca-rillon;
001iko, 60ApO, HACTOWYMBO MEPEINBAETCS TPE3BOHD, HO TaKb HE 3BOHSITH O PAJIOCTH, - O YEMb
TO JPyTOMb TOBOPUTH UTPa HEBUIAUMBIXb KOJIOKOIOBB U KOJIOKOJIBUHUKOBD.



