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On March 25, a daytime Spiritual Concert (concerts by A. Ziloti) was held in the Noble
Assembly Hall, at which the choir of the Imperial Russian Opera performed, under the
composer's direction, "Chants from the Liturgy of St. John Chrysostom," Op. 31 by S. V.
Rachmaninoff. This "first work by S. Rachmaninoff in the field of sacred music" was written
in the summer of 1910 during the composer's vacation in Tambov Province, and was
performed for the first time on November 25, 1910 in Moscow by the choir of the Synodal
School of Church Music. "The hymns and synodal singers under the direction of choirmaster
N. M. Danilin" - this is what is said in the concert program. For historical completeness, it
should be added that some of the hymns from the Liturgy were performed by the
aforementioned Moscow choir for the first time in St. Petersburg on March 10 of this year.
Our readers, however, know this from the previous issue of R. M. Gazeta. Since when
performing Orthodox liturgical applause is not allowed, it is difficult to judge which of the 12
performed parts of liturgical singing made the greatest impression on the listeners. At the end
of the concert, the audience expressed its approval of both the composer and the performers
with friendly applause. In addition to the litanies heard on March 10th, “Only Begotten Son,”
“In Your Kingdom,” “The Fervent Litany,” “The Cherubic Hymn,” “I Believe,” and “We
Pray to You,” the following were sung: “The Great” and “Small” litanies, “Bless my soul,”
“Come, let us worship,” “Lord, save the pious,” “Holy God,” “It is worthy,” “Our Father,”
“Praise the Lord” (communion litany), “Blessed are the coming wreaths,” “We have seen the
true light,” and “Let our lips be filled.” Particularly memorable were the limpid, airy "We
Sing to Thee," permeated with the breath of humility and purity, and the "Our Father,"
expanding into the fullness of its sonority with majestic, noble simplicity and courageous
calm. Then there is "Bless My Soul," which successfully combines declamation techniques
with melodious grace; the original "Trisagion" in 5/8; the tranquillity of the prolonged
sonorities of the Supplementary Liturgy; the finely crafted "I Believe," and the brilliant,
whimsical elaboration of the three-note theme in the communion verse, "Praise the Lord."
The prevailing opinion in most of the opinions expressed was that Rachmaninoff's music is
"not churchly," that operatic nuances and the sophistication of a symphonist are noticeable in
it... It seemed to us that Rachmaninoff's Mass, as might be expected, was written primarily
and to a high degree musically; that it truly stands apart from the order of stylistic
conventions summarized in the formula "churchliness." But to conform to such an external
and externally understood churchliness was obviously not part of the composer's intentions.
We leave it to specialists in the field of church music to judge him for not doing what he did
not want to do. We would like to remind you that the concepts of "music lover" and "praying
person" do not always coincide. Consequently, their demands and judgments may not
coincide. While Rachmaninoftf’s "Liberation" was shown in concert form, it is difficult,
almost impossible, to judge its religious effectiveness. Only in churches, entering as a
subordinate part of the full divine service, it will show to what extent it can be considered
“churchly”. [Unsigned]

[Translation: Google]

25 mapra Bb 3a1b [IBop. CoOpaHnis cocrosuics (KoHUEpThl A. 3U10TH) THEBHOH JyXOBHBIN
Konnepts, Ha koTopoMb X0pomb Mmm. Pycckoit Oniepsl ObUTH UCTIOTHEHBI TTOIb
ynpasieHieMb komrozutopa «IIbcHonbHis n3b muTypriu cB. loanna 3maroycraro» op. 31 C.
B. PaxmanmnnOBa. O10 «mepBoe npousseaeHie C. PaxmaHn-HOBa Bb 00JIaCTH AyXOBHOM
My3bIkH HarmucaHo 1broms 1910 1. Bo Bpemst peObIBaHisi KOMITO-3UTOpa Ha OTABIXE BB



Tam060BcKoO# TYy0., ¥ OBUIO HCIIOTHEHO Bb 1-# pa3b 25 Hos6psa 1910 . 85 Mockeh xopomsb
CunomanpHaro yumiuia nepk. wbaist 1 CuHOZambHBIXG MEBYMXE TOAB yp. perenta H. M.
JanunuHay, -Takb pa3cka-3aHo Bb nporpamm’b konuepra. /{nst ucropude-ckoi moHOTHI
cirbayeTs npubaBuTh, 4TO YacTh whcHOmbHIN M3k JIuTyprin ObUTa UCTIONHEHA HA-3BAaHHBIMb
MOCKOBCKMM®B XOpOMb Bb 1-if pa3zb Bb [letepOyprt 10 mapra c/r. Hammms yutare-nsams 310,
BIIpOYEMb, N3BEcTHO U3b mponuiaro Ne-pa «P. M. I'azeTs». Takb Kakb NpH UCHIOI-HEHIN Bb
KOHIIEPTaXb MMPABOCIABHOMN OOTOCTYy)KeOHON MY3bIKH aIUIOMMCMEHTHI HE JIOITYCKAIOTCS, TO
3aTPYIHUTENBHO CYIUTh KOTOPBISA U3b 12 MC-NTOIHEHHBIXb YacTel IUTyprifiHaro mbHis npo-
W3BeJH HaubosbIIee BreyanThbHie Ha cirymaTe-iei. [1o okoH4aHiii e KOHIepTa ImyOIruKa BbI-
pasuia cBoe 0JJOOpeHie U KOMIIO3UTOPY, U UC-TIOJTHUTENSAMb JAPYKHBIMU aIluIOIUCMEHTaMU.
Kpo-mb cnpimanneixs 10 mapra «Eguaoponnsiit Ceiney, «Bo mapersin TBoemby, «Cyry0oit
eKTeHin», «XepyBuMckoi mbcany, «Bbpyto» u «Tedb nmoems», Obumu crrbTer «Benukas» u
«Manas» eKTeHiu, «bmarocinosu myme mos», «[Ipinaure, noknonumces», «[ocroan, cnacu
OmarouecTuBblsay, «CBaThIi boxey, «{ocToiinoy, «OTde Hamrby, « XBanuTe [ocmoma»
(mpugactHeIi), «biarocio BeHb Tpsaabiny, « BuabxoMsb cBETH HCTUHHBIIY, «Jla HCITOMHATCS
ycra Hamay. OcobeHHO 3ama-aaroliee Bb NaMsTh BlieyarThHie 0CTaBUIIHM MPO-3padHoe,
BO3/YIITHOE, OBbSIHHOE IBIXaHIeMb CMU-PEHIS U YHCTOTH « Te0b moemby», U Ch BeJIN-4aBOH,
OJIaTOPOTHOM MPOCTOTON M MY>KECTBEH-HBIMB CITIOKOHCTBIEMb pa3pocTarolieecs Bb MOI-HOTh
3ByuHoctd «Otue Hamrsy. 3arbmsb, yiadHo coepuHsioniee npieMsl JeKiIaMalin ¢b mbBydeit
MUJIOIMYHOCTHIO «b1arocioBu ayie Mosi», Opu-rTHHaJIbHOE Bb 5/8 « TpucBsToey,
CTIOKOWCTBIe JUTMTENBHBIXD 3ByuHOCTel Cyry6oii Extenin, Tonko otnbiaannoe «Bbpyto», u
OnecTsas, NpuuyaanuBas pa3padoTa Tpex-HOTHOW TeMbI Bb MPUYACTHOMD cTuXb «XBanure
Tocnoga». Bb 6onpmmHCTBE BRICKAa3aHHBIXE CYKICHIN pe-00aaano 3ambuanie, 4To
My3blka PaxMaHMHOBA «HE LIEPKOBHA», UTO Bb HEHM 3aMbTHBI OllepHBIE HIOAHCHI U
M30HIpeHHOCTh cuMponucTa... Hampb mo-ka3anock, 4to o0baas PaxmMannHoBa, kKakb 1
cirbi0BaNo OXXKUaTh, HAMMMCAHA MIPEXK/IE BCETO U Bb BHICOKOH CTENIEHH MY3BIKAIBHO; YTO OHA
TBICTBUTENIEHO CTOUTD Bb CTOPOHE OTBH MO-PS/IKA CTUIBHBIXD YCIOBHOCTEH, CYMMHPOBaH-
HBIXB Bb (hopmynh «uepkoBHOCTRY. Ho mogoiiTu mogps Takyro BHBIIHIO U BHbBIIHE-TIOHATYIO
[IEPKOBHOCTH, OUEBHUIHO, M HE BXOJMIIO Bb Ha-MbpeHis komro3uTtopa. CynuTh €ro 3a To, 4To
OHB He cIbiars TOro, 4ero He XoThyrs cab-nare, mpeaocTaBiseMb CemialucTaMb Bb
00JIaCTH IIEPKOBHOM MYy3bIKH. MBI k€ HAITOMHUM®b, YTO MOHATIS «MEJIOMaHa» U
«MoJsIIarocs» He Beeraa copnanaoTs. CrbroBarenbHo, MOTYyTh HE COBNA-AATh U
TpeOoBaHisl MXb, U cyxkaeHis. [loka «o0baas» PaxmannHOBa OblIa MOKa3aHa Bb KOH-
LEPTHOMB BUh, CYIUTH O €s peNuTio3Hoi abii-CTBEHHOCTH 3aTPyAHUTEIBHO, IOYTH
HEBO3MOXKHO. TOJIBKO Bb LIEPKBH, BOMIS KaKb MOAYMHEHHAs YAaCTh Bb MTOJHOTY
O0rociayxeHisi, IOKaXEeTh OHAa HACKOJIBKO MOXETbh CUUTATHCS «LIEPKOBHOM».



