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Of absolutely exceptional interest was the concert of S. Rachmaninoff (November 5). He had
come to Kharkov some 20 years earlier, as a very young man, having just graduated from the
Conservatory, and even then I was struck by the flashes of amazing talent in his playing and
compositions (the Prelude in C sharp minor, Polichinelle, etc.). But now, from the very first
notes of his sonata, which he called "Faust," and with which he opened the concert, he
completely captivated me with his powerful, inspired playing, in which there is so much
poetry, such an abundance of fantasy, such new, unheard-of, intricate techniques and
sonorous effects. Rachmaninoff called his sonata "Faust" and expressed in it the experiences
of a great soul, the disappointment and doubts of Faust, his fleeting meeting with Marguerite,
the demonism of Mephistopheles, his mockery of all the saints; how much sarcasm in the
effectively introduced and developed motif of the medieval Dies irae! Rachmaninoff's sonata
is a grandiose poem, and, moreover, a highly valuable virtuoso piano piece. In addition to the
sonata, Mr. Rachmaninoff performed a whole series of preludes and other pieces from the
collections of Op. 23, 3, and 10, and, by the way, a most witty joke—a surprisingly
interesting arrangement of the motif of an old polka composed by his father. Rachmaninoff is
a major phenomenon, standing out sharply against the background of contemporary music;
the creativity and virtuosity of most modern composers and pianists pale in comparison to
him. R. Genika.

[Translation: Google]

CoBepIlieHHO UCKITIOYUTEIBHBIN HHTepech UMbrb kKoHepTs C. PaxmannaoBa (5 HOSODS).
Onb sBiscs Bb XapbKobs elie 1b1e 20 ToMy Hazaab, COBCEMB IOHBIMB, TOJIBKO UTO
OKOHUYHUB-IIUMB KOHCEPBATOPIiIO, U YKE TOTAA 51 OBLTH MO-paKEHb MPOOIECKaMH
YAMBHUTENBHATO TaJaHTa Bb ero urpb u counnenisaxs (npemtons Cis-moll, [Tomummaens u
np.). Ho Tenepp, ¢b mepBBIXD k€ HOTH CBOCH COHATHI, HA3BAaHHOW UMb «DayCTh» U KOTOPOM
OHB OTKPBUTH KOHIIEPTH, OHB BCE-ITBII0 3aXBaTHIIBL MEHS CBOCH MOIITHOM, BIJOXHO-BEHHON
UTPOH, Bb KOTOPO# CTOJIBKO 1M0331H, TAKOH MPEN30BITOKD (paHTa3iii, TaKie HOBBIEC, HE-
CJIBIXaHHBIE, 3aMBICJIOBATHIC IPHEMbI TEXHUKHU U 3 (PEKTH 3BydHOCTH. PaxXMaHWHOBB
Ha3BalIb CBOIO COHATy «DaycTh» U BHIPA3WIb Bb HEW Nepe-KUBaHIs BEJIMKOW TyIiy,
pazogapoBanie u coM-HbHist Paycra, ero MuMoneTHyt0 BcTpbuy ¢b Maprapuroii,
nemoHn3Mb Meducrodens, ero Ha-cMmbiiky Haso BCbMb CBITBIMB; CKOJIBKO CapKa3ma Bb
3¢ (eKTHO BBEICHHOMB U pa3paboraHHOMb MOTHBDE cpenHeBbkoBaro Dies irae! Conara
PaxmaHnHOBa 3TO-TpaH/Ii03HAs I0AMa, IPUTOMB -BBICOKOH ITBHHOCTH BUPTYO3HAs (. II.
nbeca. Kpomb conarer, . PaxmMaHMHOBS UCTL ITBIIBINA PSIUb MIPEIONiN U Ip. TheCh U3b
cOOpHUKOBB 0p. 23, 3 1 10 1, MeX Iy IPOYNMBb, OCTPOYM-HEHUIIIYIO Iy TKY — YAUBUTEIHHO
MHTEPECHYI0 00pa-00TKy MOTHBA CTAPUHHOM MOJIBKU, COUNHEHHON €r0 OTLEMb.
PaxmanuHoBb—KkpynHbiiniee sBieHie, pb3ko Beirbistomeecs Ha Goub cOBpeMEHHOI My-
3BIKH; TIepelb HUMB OrbIHBIOTH M TBOPUECTBO M BUPTYO3HOCTH OOJIBIIMHCTBA
COBPEMEHHBIXb KOM-TIO3UTOPOBD U MaHUCTOBG. P. [eHunKa.



