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The Philharmonic Society's Symphony Concert (December 10) was conducted by
Rachmaninoff. He included only two symphonic works in the program: Tchaikovsky's Fourth
Symphony and Richter Strauss's "sound poem" Don Juan. What distinguishes Rachmaninoff
from even the best world conductors is his ability to bring the purely musical content of the
score to the foreground.

Excellent in mastering the orchestra, being able to extract from it various sound effects and,
we should add, a keen sense of these effects (for example, the score of "The Miserly Knight"
or "Francesca of Rimini"), Rachmaninoff, apparently, wants to extract from the performed
work the entire complex of musical thoughts and moods. At the same time, in Rachmaninoff's
performance there is a lack of affectation and pretence, which does not prevent him from
demonstrating the amazing power of uplift and internal strength. It is clear that "Don Juan",
where, as in other works by Richard Strauss, there is a lot of external, colourful showiness
and the musical element recedes into the background before the visual element, was much
weaker in Rachmaninoff's performance than Tchaikovsky's Fourth Symphony. Rachmaninoff
managed to impart a special flavour of simplicity and power to this last work, which
undoubtedly turned out for the better, since Tchaikovsky's music is insufficiently restrained,
strict, and suffers—if I may say so—from being too intrusive in its expressiveness. After a
stormy performance of the "Scherzo," Rachmaninoff was applauded especially warmly.
Scriabin, who played his piano concerto, was also well received. Scriabin's piano sonority, so
delicate and transparent, almost gossamer-like, is always believable if it is not accompanied
by any other musical sound. When compared with the power of the orchestra, this sonority
becomes miserably poor and unjustified. By the way, Rachmaninoft's orchestral
accompaniment, lovingly finished and amazingly perfect, was undoubtedly calculated for a
fuller and more lush impact of the performer of the piano parts. [...] [Grigory Prokofiev]

[Translation: Google]

V cumdon. cobpanie @umapm. O6mr. (10 aek.) mponuro moas ynp. Paxmannnoa. OHB
MOCTa-BIIJIb Bb IPOTPAMMY JIUIIb 2 CUM(POHUIECKUXb Tpou3BeneHis-1V cumponiro
YaitkoBckaro «3ByKkoByto mosmy» Pux. llltpayca «loub-XKyansy». Uto BeibsieTs
PaxmaHuHOBa U3b psizia 1aXke JIyqIINXb, MIPOBBIXb TUPHKEPOBH, TaKb 3TO yMbBHIE BBIIBUTATH
Ha NEePBbIN MIaHb YUCTO MY3bIKaJIbHOE COAEpkKaHIE MAPTUTYPHI.

OTtnruno Binaxhs OprkecTpOMb, OyAydH Bb CO-CTOSTHIM U3BIIEKATh U3b HETO
pa3HooOpa3zubiinric 3BykoBbIe 3G GEKTH 1, TPUOABIUMB, IIPEKPACHO TYBCTBYS 3TH 3(H(HEKTHI
(mpumbpb- maptutypa «Ckynoro peimaps» win «@pandeckn PumMuHii-ckoi»),
PaxmMaHUHOBB, BUIMIMO, XOUETh U3BJIE€Yb U3b HCIIOIHIEMAro MPOU3BEICHIsI BECh KOMIUIEKCh
MY3BIKaJIbHBIXb MBICIICH 1 HacTpoeHiil. [Ipu aTomb Bb ncnonueHin PaxmannHnosa
OTCYTCTBYETH ad-(peKralliss 1 HApOUUTOCTh, YTO HE MbIIaeTh €My NOKa3aTh YIUBUTEIHHYIO
MOIIb TIOIbeMa, BHYTPEH-HeH cuitbl. SIcHo, uto «/lorb-)Kyansy, rih, Kakb U Bb APYTHXb
npousBeneHisxs Puxapna llltpayca, MHOTO BHbIIHEH, KpacodHOo# 3(p(PEeKT-HOCTH U AIEMEHTH
MY3bIKaJIbHBIN OTXOJUTHh Ha BTOPOM IJIaHb NEPEIb JIEMEHTOMb N300pa3U-TEIbHBIMb,
npomienrs y PaxmanwaoBa ropasno cnadbbe, abme IV cumdonis YaiikoBckaro. Itomy
nocibaaeMy npousBeeHito PaxMaHnHOBD cyMmbirb mpuaaTts 0COOSHHBIN KOJIOPUTH TPOCTOTHI
U CHJIbI, YTO HECOMHEBHHO BBILIUIO Kb JIydllleMy, K00 My-3bIka YallkoBcKaro HeA0CTaTOYHO
clepKaHa, CTPOra U CTPaJIaeTh — MO3BOIIO ce0b Takb BBIPA-3UTHCS CIIHITKOMb HA30MITUBOM
BbIpaszuTenb-HOCThIO. [Tocs OypHo mpoBenenHaro «Scherzo», PaxmannHoBy
aNIIOAUPOBATIH OCOOCHHO ropsiuo0. Xopomio npuHsum U CKpsiOnHa, ChIrpaBIIaro CBOU



¢doprenianHbIii KOHIEPTh. CKPSOMHCKON (popTEriaHHON 3BYYHOCTH, TaKOH HEXHON U
MIPO3pPavHOil, MOYTH MAyTUHHOM, Bcerna BEpHIlb, €ClIM OHA HE COMPOBOXKAAETCA KaKUMb-ITH00
Jpy-MYy3bIKaJbHBIMB 3ByKOMb. [IpH conocTa-BiaeHIH ke Cb MOIIbIO OPKECTPA 3Ta 3ByYHOCTb
CTaHOBUTCS HUIICHCKU O0baHON 1 HHYbMB He onpaBraHHON. Kb CIIOBY MOJNBHTS,
OpPKECTPOBBIN aKKOMITAHUMEHTHh PaxMaHMHOBA, TF0O0OBHO 3aKOH-YEHHBIN U YIUBUTEIBHO
COBEpILEHHBIN OBLTH pa3-CunTaHbh HEeCOMHBHHO Ha Oorbe MONHBIN U COU-HBIN yaapb
UCTIONHUTENS (OPTETiaHHON TapTii.



