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[...] the author's concert of Rachmaninoff (chamber concert of the Philharmonic Society
meeting of December 13). The interest of this concert lay not so much in the pleasure that
cannot but be given by the piano performance of Rachmaninoff, the bearer of truly pop-
performing qualities (a full, resonant impact, a colossal, unconstrained force of temperament
and the ability to direct all these forces on the path of satisfying artistic, heartfelt tasks), as
much as it is possible to trace the evolution of the piano style and the talent itself of this
gifted lyricist. The difference in the emotional content of Rachmaninoff's work from that of
Tchaikovsky has long been pointed out. Despite the similarity of the very nature of the talent,
lyrical par excellence, Rachmaninoff always differs from Tchaikovsky in a note of cheerful
strength, the ability to maintain some confidence amidst the sadness evoked by life's
impressions. As the years passed, this note made itself felt ever more clearly (remember the
Preludes, Op. 23); The rhythms became more vigorous and precise. The very character of the
writing became broader, freer, more sweeping, and now in the 32nd opus (preludes) and
especially the 33rd, as far as one can judge a work not yet published, but only heard once, it
has become purely—yes! almost purely!—virtuoso, pop. You will ask whether this is for the
better and whether this optimistic and, so to speak, more demagogic stream in
Rachmaninoft's work promises us new pleasures!... And it must be admitted that the answer
should be negative. Rachmaninoff's works have lost much of their warmth and tenderness
(the obvious exception being the G sharp minor Prelude, Op. 32), but they have not yet
achieved the power of bravura virtuosity, for they remain too serious and noble for this.
Moreover, while expanding in size, they have not grown in the breadth of their musical
thought and thus, outwardly, even seem paler. Rachmaninoff ended his evening out of
chronological order, with more substantial preludes following the "picture studies." However,
even among these studies there are some excellent pieces, such as the C sharp minor
"picture." Rachmaninoff's success in becoming a recognized favourite of the Moscow public
was very great, although the public sometimes (for example, after the variations, Op. 22) took
a wait-and-see attitude. Gr. Prokofiev.

[Translation: Google]

[...] aBTOpCKIil KOHLIEPTH Paxma-HUHOBA (KaMepHbIi KoHLEpTHh Punapmon. O6m. 13
nekadpsi). IHTepech 3TOro KOHIEpTa 3aKIII04Yai-csi HE CTOJIBKO Bb TOMb HACTAXK ICHIH,
KOTOpPOE HE MOXKETH HE JJOCTaBUTH (DOPTEThSIHHOE UCIIOHEHIe PaxMaHHHOBA, HOCHTEIS
HMCTUHHO-ICTPaJHBIXb JAHHBIXb (IIOJIHATO, 3BYYHAro0 yJaapa, Kojaoccalb-HOM,
HETPUHYXIEHHON CHJIBI TeMIIepaMeHTa 1 yMbHist BCh 9TH cHIlbl HanIpaBUTh HA MTYTh
CITy’KEHIsI XyJJ0)KeCTBEHHBIMb, IPOHUKHOBEHHBIMB 33J]aHisIMBb), CKOJIBKO B BO3MOKHOCTH
npocirb-TUTh IBOMIONIO (popTemiaHHATrO CTHIIS M caMaro Ja-pOBaHisi 3TOTO JapOBUTATO
JTMpUKA. YKe JaBHO YKa3bIBAJIOCh HA OTIMYi€ SMOIIOHAIBHATO COMep-)KaHisl TBOPYECTBA
PaxmanuHoBa oTh TBOpuecTBa YaiikoBckaro. [Ipu cxoncteh camaro xapakrepa napoBaHis,
mupudeckaro par excellence, Pax-MaHWHOBS Beeria omiM4yaeTcst OTh YalKOBCKAaro HOTKOU
Oonpoii cuibl, yMbHIsI COXpaHUTH KOWHYIO YBBPEHHOCTB cpean rpycTH, HaBbBaemoit
JKU3HEHHBIMU BrieyaTThHiamu. [11in roas! v 3Ta HOTKA naBaiia ce0s 3HaTh Bee AcHbe
(BcmoMHuUTE Mpenoiu op. 23); 6oapbe u Tounbe ctaHOBH-THCH pUTMBL. CaMBbIil XapaKkTepb
MUChbMa CTaHO-BHJICS IIUpe, cBoOonHbe, pasmamucThe 1 BOTh Teneph Bb OMycaxb 32-Mb
(mpenronin) u 0co-0eHHO 33-Mb HACKOIBKO MOXKHO CYJUTh O CO-YHHEHIH eII¢ HEe U3JaHHOMb,
a JIUIIb Pa3b MPO-CIYyIIaHHOMbB, OHB CTaTh YHCTO, -/1a! MOYTH YHCTO! — BUPTYO3HBIM®b,
ACTPaJHBIMBb. BBI cipo-cuTe, Kb JIy4IIEMY-JIH 3TO U CYJIUTH-TH HOBBISI HAMB HACTAXKACHIsS



3Ta ONTUMHUCTHYECKAS H, TaKb, CKa3aTh, Oorbe memarorudeckas CTpys Bb TBOp-uecTBb
PaxmanunoBa!... I Hy)HO npu3HaTbes 4To oTBETH cirbmoBano Obl 1aTh OTpUIIATETBHBIMN.
[IpousBeneHis PaxMaHHHOBA yTpaTHIM MHOTOE Bb CMBICTH 3a1yIIeBHOCTH, TACKOBOCTH
(s;BHOE HcKITIOUEHIe gis-moll'Has mpemtonist, op. 32), HO OHM HE CTaJIM UMIIOHUPOBATH CHIION
OpaBypHOIl BUPTYO3HOCTH, KOO JIJIsi STOTO OHU OCTAIHCH CIIUIIKOMD CEPI03HBIMU U
6maropoxaeiMu. Kpomb Toro, paspacrasice pazmbpamu, oHE HE BBIPOCIH Bb CMBICTh IIHPOTHI
MY3BIKaJIbHON MBICITH B Ta-KUMb 00pa30oMb BHbIIHE KaxKyTcs qake moomba-abpmmmu.
PaxmMaHMHOBB 3aKOHUMIIB CBOM Bedeph HE Bb Mopsiakb xpononoriu u 6ombe cogepxa-
TEJILHBIS TIPSO MOCITBI0BAIH 32 «3TIONAMHU-KapTUHKaMI». Bripouemsb, 1 cpeau STHXb
3TIO-JIOBB €CTh MIPEBOCXOHBISI COYMHEHIs, Bpoah cis-moll'Hoit «xapTuHKm». Yerbxb
PaxmaHuHOBa cTaBIIaro NpU3HaHHBIMB JTIOOMMIIEMb MOCKOBCKOH ITyOIMKH, OBUTH OY€HBb
OONIBIIMMB, XOTS MyO-JTMKa HHOTA (HATp., mocirk Bapiswiit op. 22) 3a-HUMala MO3HUIIiI0
BBDKUIATENBHYO.
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