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The 6th Symphony Concert of the Philharmonic Society (December 18) was conducted by
Mr. Ziloti. He included in the program the beautiful, but unusual in its laconicism and
diversity, "Concerto" by Corelli, "Chaconne" by Bach in a clever orchestral arrangement by
Steinberg (this arrangement, however, by no means increases, but rather diminishes the
significance and beauty of Bach's famous violin original) and two works by the young French
composer Roger-Ducasse (""Sarabande" and “Claironnerie"). These last two numbers were
more successful for the conductor Mr. Ziloti, since the unclear rhythmic precision led to a
vagueness of outline when performing classical works. Essentially, all that needs to be said
about these works is that they sound magnificent in the orchestra, and that this is their main
attraction. The soloists at the concert were Ms. Zbrueva, who sang Russian songs arranged by
Lyadov with a heavy hand, but very sweetly and beautifully, and as an encore, accompanied
by the composer, two romances by Rachmaninoff ("Spring Waters" and "I Fell in Love with
My Sadness"), and Mr. Rachmaninoff, who played the Tchaikovsky Concerto with
astonishing power of sound and force of expression. I have never heard such an inspired and
powerful rendering, although the Tchaikovsky Concerto is performed by the best Russian and
foreign pianists. In all fairness it must be noted that the novelty of some of Mr.
Rachmaninoff's tempos apparently confused Mr. Ziloti and, as a result, the orchestral
accompaniment was not very successful and harmed the strength of the impression.

[Translation: Google]

VI cum. cobpanie @unmapm. obml. (18 mge-kadpsi), MPOILIO MOIb YIIPABICHIEMb T. 3UIOTH.
OHB NOCTaBUITb Bb MIPOrpaMMy KPAaCUBBIHA, HO Bb CBOCH JJAKOHUYHOCTH U IECTpoTh
HeoObruHbIH «KoHueprs» Kopemm, «Uiakony» baxa Bb ymb-10MB 0opkecTpoBOMB
nepenoxerin [lteitHOepra (3TO TIEpeNokeHie, OTHAKO, OTHIOAb HE YBEJIN-YHBACTH, a CKophe
YMEHBIIAETh 3HAYUTEIbHOCTh U KPACOTy 3HAMEHUTAro 6axoBCKaro CKpUIMYHaro
NIOJUTMHHUKA) ¥ JIBa IPOU3BEICHIST MOJIOA0T0 (paHITy3ckaro komrosutopa Poxe-Jlrokacca
(«Capabanna» n <Claironnerie»). Ot nBa nocrbaaie Hymepa 0oJbIe YIAIUCh TUPHKEPY T.
3unotu, 10O HesiCHasi YeKaHKa pUTMa IIPUBO-AMIIA IPU UCIIOJHEHIN KJIACCUYECKUXb IIPOU3BE-
JIEH1H Kb pacIuIbIBYaTOCTH pUCyHKA. [10 cy-11ecTBy ke 00b 3TUXb MPOU3BEACHISIXD HY)KHO
CKa3aTh TOJBKO TO, YTO OHH BEIHMKOIBITHO 3BY-4aTh Bb OpPKECTPh M 4TO B 3TOMB UXb
IJIaBHAs PUBJIEKaTeNbHOCTh. CorcTaMu KOHIepTa ObutH T-xa 30pyeBa, TSHKEIoBaTo, HO
OYEeHb MUJIO U KpacuBo cirbBIast pycckist mbcHu Bb appamku-poBkh JIsgosa u Ha bis, mons
AKKOMITAaHHMEHTBH aBTOpa, /1Ba poMaHca PaxmannHoBa («BecenHisa Bonb» U «IlomoOuna s Ha
neyasb CBOIO»), U I. PAXMaHMHOBD, Cb YIMBUTEIBHON MOILBIO 3BYKa U CHJIOHN 3KCIIPECCIN
CBITPABIIIN KOHIIEPTHh Yali-koBckaro. Takoil BIOXHOBEHHOH M CHIILHOM Tie-pefaadn MEb
CJIBIXMBATh HE MPUXOJUIOCH, XOTS KOHLIEPTh YallKOBCKaro Urpaercs Jy4llIiMU PyC-CKUMU U
WHOCTPaHHBIMU IianucTamMu. CripaBeq-TMBOCTh TpeOyeTh 3aMbTuTh, 4TO HOBM3HA HE-
KOTOPBIXb TEMIOBB I. PaxMaHWHOBA, BUIMMO, CMyIlIajia I. 3WIOTH U, Oiaronapsi 3ToMy, OpKe-
CTPOBOE COMPOBOXK/IEHIE OBIJIO MAJIO YAAYHBIMB U BpeaAwyio cuirh BrnedarrbHis.



