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The 11, IIT and IV Symphonic Meetings of the Philharmonic Society (October 20 and 27 and
November 3) took place under the direction of Rachmaninoff, who performed some works
with amazing force and mastery (Arensky's variations, Grieg's suite and Tchaikovsky's
symphony), but on the other hand, very scholastically conveyed the symphonies of Mozart
and Mendelssohn and the lesser works of Weber, Liszt and others. When in the same concert
one had to hear a subtle and loving transfer of Arensky's rather pale variations and an
academically dry and very ponderous performance of Mozart's symphony, the thought
involuntarily arose that Rachmaninoff was wasting his time on trifles and was more
interested in pleasant and sweet music, than creations of truly great art. When, upon
returning home, you begin to think about Rachmaninoff's programs, it becomes a shame that
such an infinitely gifted musician does not care about giving a serious and truly significant
character to a concert enterprise with all the means. Not only did the conductor not bother to
compile programs from fresh works, he even crossed out the most recent numbers (Bach,
Rameau, Brahms and Ravel) from his seasonal prospectus. The soloists at the final concerts
were the singer [lona Durigo, who sang very palely three Wagner songs, Grieg's "Letzter
Friihling," and Liszt's "Lorelei," the baritone Baklanov, and the pianist Hofmann. The latter
greatly disappointed his admirers with his lacklustre performance of Tchaikovsky's First
Concerto. One could demonstrate one's correct attitude to the letter of a work of art and the
infinite perfection of technique in anything, but not in Tchaikovsky's concerto, with which
we have all become so closely acquainted and which was so comparatively recently
interpreted with astonishing depth by Rachmaninoff. [...] Gr. Prokofiev

[Translation: Google]

I, III u IV cumdonuueckis codpanis @u-mapmon. O6m. (20 u 27 oxTa0ps u 3 HOSOPs)
NPOIILTH MOAB yrp. PaxMaHWHOBA, Ch YIUBU-TEIBHOMN CHIION M MAaCTEPCTBOMB UCIIOIIHUBIIIATO
HBKOTOpBIS Tpon3BeieHis (Bapialiii ApeHckaro, ciouty I'pura u cumgoniro YalikoBcKaro),
HO 32 TO BEChMa CXOJACTUYHO Nepeasmaro cumgpo-Hin Monapra u Mennenbcona u 6omrke
MeJIKist mpou3BeseHis Bebepa, JIucta u ap. Korna Bb 0THOMB U TOMB ke KOHIEpTh
IPUXOJMIIOCH CIBIIIATH TOHKYIO M JIIOOOBHYIO Mepeaavy I0CTa-TOYHO ObaHBIXD Bapiamii
ApeHCKaro u akajae-MHYECKH-CyXOBaTOe U BeChMa TsbkeIoBbcHOe ucnonaenie cuMdoHin
Moriapra, HEBOJIBHO BO3-HUKAJIA MBICIIb O TOMb, YTO PaxMaHnHOBS pa3sMb-HHUBaeTCs Ha
MEJIOYH 1 OOJIBIIE MHTEPECYETCS MPISATHON U CIIAJKON MY3BIKOH, UMb CO3aHIsIMU HCTUHHO
BEJIMKAro uckyccrea. Korna sxe, mpuas JOMOH, HaUMHACIITh Pa3ayMbIBaTh O MPOrpaMMaxb
PaxmannHOBa, CTAaHOBUTCSI OOMIAHO, YTO TAKO OE3KOHEUHO OAPEHHBIN MYy3bIKaHTh HE 3200-
TUTCS O TpHuIadh cepio3Haro M MoUIMHHO 3HA-YUTENFHAr0 Xapakrepa obmanaromemy Bchmu
CpeACTBaMH KOHIIEPTHOMY IMPEANPiATii0. Majo Toro, 4To TUpHUKEPb HE TT03a00THIICS O
COCTa-BIICHIN MPOTPaMMb U3b HE3aTACKAaHHBIXb MIPOU3-BECHIH, OHB J1aXKe U3b CBOETO
CE30HHAro0 MpOCIeKTa BEIYepKHYTh Hanbombe cBbxie Hymepa (baxa, Pamo, Bpamca n
Pagesnst). Conucramu

(baxa, Pamo, bpamca u Pasenst). Conmucramu oT4eTHBIXB coOpaHiit Oputn mhBuia Wnona /ly-
puro, oueHnb orbrHo cbBias Tpu mbeun Bar-nepa, «Letzter Frithling> I'pura u «Loreley>
Jlucra, Gaputons bakianoBs u mianucTh ['od-Manb. ITOTH MoCTbAHINA OYEHb Pa30dyapoBaITh
CBOWXb MounTareneid 6rbaapIMb HCIoTHEHIeMb nepBaro KoHmepra YaiikoBckaro. [Toka3ars



CBOE KOPPEKTHOE OTHOILIEHIE Kb OyKBb Xy/no’kecTBEH-HAro mpousBeieHis U Oe3KOHEUHOE
COBEPILEH-CTBO TEXHUKU MOXKHO OBIJIO HA YeMb YTOHO, HO TOJIBKO HE Ha KOHIEPTh
YaiikoBcKaro, b KOTOPbIMb MBI BCh Takb ThCHO CKMITMCH U KO-TOPBIA TaKb CPAaBHUTEIHHO
HE/IaBHO ObUTH yAM-BUTEIBHO IITyOOKO UCTOJKOBAHb PaXMaHUHOBBIM®.



